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September 7, 8, 9, and 10, 1880. 

PRINCIPAL SINGERS :— 
Madame PATEY, 
Miss HILDA WILSON, 
Miss WAKEFIELD, anp 
Miss DAMIAN. 


Mr. FREDERIC KING, 
Signor GHILBERTI, 
AND Mr. FKANCIS, anpb 
Mr. JOSEPH MAAS, Mr. SANTLEY. 
Leaver: Mons. SAINTON. 
Conpuctor: Mr. C. H. LLOYD. 
IN THE CATHEDRAL :— 

On TUESDAY, at 1.30 o’clock, Mendelssohn’s “ Elijah.” 

On WEDNESDAY, at 11.30 o’clock, Schubert’s ‘“ Unfinished 
Symphony in B minor,” Mozart’s “ Requiem,” and Spohr’s “ Last 
Judgment.” 

i" | so «ppc EVENING, at 7.30 o’clock, Mendelssohn’s 
t. Paul.’ 

On THURSDAY, at 11.30, Leonardo Leo’s “ Dixit Dominus;” 
Palestrina’s ‘‘ Stabat Mater;” Holmes’ “Christmas Day; ” 
Beethoven’s “ Missa Solennis in D.” 

On FRIDAY, at 11.30 o’clock, Handel’s “‘ Messiah.” 

CHORAL SERVICE DAILY, and SPECIAL ORCHESTRAL 
SERVICE on FRIDAY EVENING. 


GRAND CONCERTS at the SHIRE HALL on TUESDAY and 
THURSDAY EVENINGS. 
Full particulars at Mr. Nest’s, Westgate Street, Gloucester. 


HE GUILDHALL SCHOOL OF MUSIC.— 


This School, which is under the immediate patronage of the 
Corporation of the City of London, will open on Monpay, the zoth 
of September next. 

_ There will be three terms during the year, and each term will con- 
tinue for thirteen weeks, commencing on the third Monday in the 
months of September, January, and April. 

The hours of tuition will be from 8.30 a.m. to 9 o'clock p.m. 

The instruction, by eminent professors, will comprise Singing, 
pera Violin, and other Instruments, Thorough-Bass, Counter- 
point, &c. 

The terms will vary in proportion to the nature of the instruction, 
whether Elementary, Intermediate, or High Class, and in some cases 
special instruction will be given. 

Further particulars may be obtained from the Secretary, Finsbury 
Chambers, London Wall, or by letter, addressed to the Honorary 
Secretary, Guildhall, E.C. 

FREDERIC A. CATTY, Honorary Secretary. 
; CHARLES SMITH, Secretary. 
Guildhall, July, 1880. 


LACKHEATH MUSICAL SOCIETY.— 
Conductor, Mr. G. F. GEAUSSENT. 

_ The FIFTH SEASON will commence in October, and in remodel- 
ling the Society the Committee hope to supply the want which has 
long existed of a large and thoroughly efficient Choral Society for the 
S.E district of the Metropolis. 

The Choir will number 250 Voices, 160 having already been accepted. 

All Candidates for Membership are required to pass an examination. 

The requirements are a good voice and a fair knowledge of reading. 

Motetts, Madrigals, and Glees will form an important feature in the 
Performances. Rehearsals on TuEspays, in Rink Concert Hall, oppo- 
site the N. K. Railway Station. 

Prospectus with full particulars on application to 

ORMOND YEARSLEY, Secretary. 
27, Lee Park, Blackheath. 


‘THE BELFAST PHILHARMONIC SOCIETY 


invites _communications from Artists and Concert Parties on 
tour, for coming season. 
Belfast. 


HE CITY TEMPLE CHORAL SOCIETY.— 
Persons wishing to join this Society should address the Con- 
ductor, The City Temple, Holborn Viaduct, E.C. 0 fees. 


FREE VACANCIES in a resident Country Choir, 
fortwo LEADING TREBLES. Orphans (gentlemen’s sons) 

Setenet. Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
erners Street, “W. 


O CHOIR-BOYS.—A Good SOLO BOY is 

WANTED for a Church in a suburb of London, on Sundays, 

some other holydays, and Friday evenings. Salary, £20, with travel- 

ling expenses, and dinner, &c., on Sundays. Address (by letter), Pre- 
centor, 48, George Street, Euston Square, N.W. 


Madame ALBANI, 
Miss DE FONBLANQUE, 


AND 
Miss ANNA WILLIAMS, 
Mr. EDWARD LLOYD, 











Address, Hon. Secs., 15, Donegal Place, 

















Two, or perhaps Three, CHORISTERSHIPS in SALISBURY 
CATHEDRAL, on Wepnespay, September 8. Candidates should 
be of ascertained musical ability, and from eight to ten years old. 
Address, J. E. Richardson, Esq., Organist, the Close, Salisbury. 


URZON CHAPEL, Mayfair—WANTED, pre- 
viously to the reopening of this Chapel in October, a LEADING 
SOPRANO (Lady), also a TENOR (£10), and some Ladies and Gen- 
tlemen to augment the Choir. Services, 11.15 a.m. and7 p.m. Rev. 
R. J. Simpson, M.A., Incumbent. Address, or apply, to Mr. Hughes, 
6, East Chapel Street, Mayfair. 


ANTED, a tall, strong Young Woman, to Train 

asa NURSE. Previous experience not required, but one able 

to sing TREBLE part by note in plain Church service preferred. 

Wages, £14, rising by £2 per annum to £20. Uniform dresses, board, 
&c. Apply to Medical Superintendent, Asylum, Stapleton, Bristol. 


LTO SOLOIST wishes to meet with a RE- 
ENGAGEMENT. He is thoroughly versed in classical music. 
Address, F. S., 47, Gowrie Road, Lavender Hill, S.W. 


ENOR and ALTO VOICES WANTED, for the 
Choir of Bedford Chapel, Bloomsbury. Stipend, £10. Plain 
choral service. Apply by letter to the Organist. 
ANTED, TENOR and ALTO VOICES, for the 
Parish Church, Kew. For terms, &c., apply Mr. G. H. Bread- 

more, 35, Sydney Villas, Richmond. 


OUTH YORKSHIRE ASYLUM, Wadsley, near 
Sheffield—-WANTED, Two ATTENDANTS. Each must 
possess a good voice and be able to read music at sight, TENOR or 
ALTO, and must be unmarried. Wages, £30, increasing {2 annually 
to £40, with board, &c., and uniform every eight months. Preference 
given to those who can play violin or violoncello. Application to be 
made to the Medical Superintendent: P.S.—Those only deemed 
eligible will receive communications in reply. 


ORCESTER CATHEDRAL.—LAY-CLERK 

WANTED, at Michaelmas; a BASS Singer (not a Baritone). 
Age under 30. A communicant. Stipend, £75 per annum. Applica- 
tions and testimonials to be sent to the Chapter Clerks, Messrs 
Hooper, College, Worcester, on or before September 15. 


Oa WANTED, for Elgin Place Church, 
Glasgow. Ladies or gentlemen desirous of applying are 

igen to write immediately to Mr. Henry Watson, 107, Buchanan 
treet. 


RGANIST and CHOIRMASTER WANTED. 


Small town, South Coast. Surpliced Choir. Fine church. Only 
small salary can be guaranteed. Address, Churchwarden, 117, Chan- 
cery Lane, W.C. 



































Salary, £50. Good surpliced Choir. Good opening for 
teaching. Apply, Vicar, Holy Trinity, Halstead, Essex. 


RGANIST and CHOIRMASTER WANTED, 

for Trinity Church, Haddington, N.B. Two services on 

Sundays and one on saints’ days and other festivals. Salary not less 

than £40. Good field for teaching. Application, with testimonials 

(copies), to be lodged with W. T. Ferme, Solicitor, Haddington, N.B., 
not later than September 8. 


REQUIRED, in October next, an ORGANIST and 

CHOIRMASTER for a large Church in a manufacturing town 
in Lancashire. Must be thoroughly efficient and experienced. No 
one need apply who cannot give first-class references. Salary, £100. 
Address, inclosing testimonials, Canon, care of Steinway and Sons, 
Steinway Hall, Lower Seymour Street, Portman Square, London, W. 


RGANIST WANTED, for Parish Church, 
Cumnock (Ayrshire). Salary, £40 to £50. Applications to be 
lodged with Mr. George McMillan, Express Office, Cumnock. 


RGANIST and CHOIRMASTER WANTED. 


Salary, £30. Address, with fullest particulars and references, 
The Vicar, Martock, Somerset. 


ANTED immediately, an ORGANIST for 
Westbury-on-Trym Parish Church (Holy Trinity), efficient in 
every sense of the word, to play at hearty and warm Church services 
two full practices during the week (with choir) at least; a resident 
Organist if possible, as very suitable and moderate-priced rooms are 
obtainable. Liberal salary. References as to character and ability 
necessary. Apply to the Rev. J. W. Harton, Curate in charge 
Westbury-on-Trym, near Bristol. 
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PROFESSIONAL NOTICES. 
MRS. ALFRED J. SUTTON (Soprano). 


Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, Birmingham. 
MISS HOLT, R.A.M. (Soprano). 

For Oratorios, Concerts, &c., address, Stack Bank, Rawtenstall, near 
Manchester, and 3, Ravensbury Villas, Lower Tooting, London, S.W. 
MRS. BELLAMY (Soprano). 

For Oratorios and Ballad Concerts, Weston Cottage, Hunter’s Lane, 
Handsworth, Birmingham. 

MISS FANNY CHATFIELD (Soprano). 


For Concerts, Oratorios, Lessons, &c., address, 11, St. Ann’s Road, 
Brixton, London, S.W. 

















MISS NELLY McEWEN (Soprano). 
Is open to engagements for Oratorios, Concerts, &c., address, 
1, Cavendish Place, Cavendish Square, W. 


MISS LAURA SMART (Soprano). 
For Oratorios, Concerts, or Operatic Recitals, address, 57, Chatham 
Street, Liverpool. 
MISS M. HARRIS (Soprano). 
Miss EMILIE HARRIS (Contralto). 
For Oratorios, Concerts, &c.,address, 239, Green Lane, Coventry Road, 
or Mr. J. Pearce, Professor of Music, 1, Duchess Road, Birmingham. 


MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, &c.,95, St. Paul’s Road, 
orrimore Square, S.E. 


MISS LEYLAND (Contralto). 
For Concerts, Oratorios, &c., address, 6, Wilton Street, Oxford Road, 
Manchester. 


MISS JEANIE ROSSE (Contralto). 
For Engagements and Lessons, address, 6, Woodberry Grove, 
Finsbury Park, N. 


MR. STEDMAN (Tenor). 


12, Berners Street, W. 


MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 


MR. T. BUCKLAND (Tenor). 
Oratorios, Concerts, &c., 99, Gibbet Street, Halifax. 


MR. THORNTON WOOD (Bass). 
Of the Royal Albert Hall Concerts. For Oratorios, Concerts, &c., 
address, Thorncliffe Square, Thorncliffe Road, Bradford. 


MR. W. MORTON (Bass). ° 
(Leeds Parish Church.) 
For Oratorios, Concerts, &c., 10, St. Helen’s Terrace, Hunslet, Leeds. 


MR. MEADOWS (Pianist). 
For terms, 76, Albany Street, N.W. 
MRS. BUCKNALL-EYRE (Pianiste). 
MR. ALFRED J. EYRE (Organist of the Crystal 
Palace). 


For Concerts and Organ Recitals, address, 13, Blandford Street, 
Portman Square, W. 









































M ISS AGNES LARKCOM requests that all com- 


munications respecting engagements for Oratorios, Concerts, 
&c., may be addressed, 213, Albany Street, Regent’s Park, N.W. 


M2. HENRY POPE (Bass) 
20, Bishop's Road, W. 


ALLE’S CONCERTS.—“ELIJAH.”— 

i Quartets exceedingly well sung by Mdlle. Titiens, Madame 

Patey, Mr. Rigby, and Mr. Lister.”"—Manchester Courier, 1877. 
Mr. Hudson Lister, Bass, Cathedral, Manchester. 


R. FREDERICK BEVAN (Bass, H.M. Chapel 

Royal, Whitehall,) begs to announce that he is open to accept 

ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad Con- 
certs, &c. Address, 94, Geneva Road, Brixton, S.W. 





has removed to 








(pRGANIST, with eight years’ continuous expe- 
rience, desires APPOINTMENT in London or suburbs. Low 
salary. Excellent testimonials. Fugue, C. T. M. Martin, Esq., 


Verulam Road, St. Albans. 
O AMATEUR ORGANISTS.—An Organist 


wishes to meet with a Young Gentleman, resident in town, who 
would help at the weekly Choir rehearsal, and occasionally take part 
in the service, which is plain choral. A Tenor, eligible for a Choir 
appointment (f10), preferred. A good opportunity for attaining 
efficiency. Letters only, to J. W. E., 6, Vincent Square, West- 
minster, S. 


VWVJANTED, in September, for the Parish Church 


of Fakenham, Norfolk, an ORGANIST and CHOIRMASTER 
Apply to the Rector. 








(combined). Fine church. Good organ. 


XCHANGE of ORGAN DUTY.—The Organist 

of the Anglican Cathedral Church of Malta desires to exchange 

duties for the coming winter months with some Organist in London 

or the suburbs. Communications, with a view to further correspon- 

dence, to be made to Mr. C. Riechelmann, care of the Rev. Henry 
White, Chapel Royal, Savoy, London. 


N ORGANIST and CHOIRMASTER desires 
ENGAGEMENT in London. Several years’ experience. 
Anglican service. A. B., Mr. Sims, 13, Leicester Place, Leicester Sq. 


RGANIST and CHOIRMASTER.—APPOINT- 
MENT REQUIRED near London. Testimonials, references, 
Organist, 43, Hurley Road, Lower Kennington Lane, S.E 


RGANIST and CHOIRMASTER (combined or 

separately) DISENGAGED. Temporary or permanent. 
Thoroughly experienced and efficient. Good accompanist and 
vocalist. Highest references for ability and character. C. Beale, 
137, Stockwell Park Road, Brixton, S.W. 


RGANIST and CHOIRMASTER.—APPOINT- 

MENT REQUIRED as above in or near London. Accus- 

tomed to full Choral services. Excellent references. Address, F. W.B.,, 
133, Manor Place, Walworth Road, S.E. 


GENTLEMAN is desirous of obtaining the 

position of ORGANIST or DEPUTY-ORGANIST. He is 
well qualified, and remuneration is not so much an object as occupa- 
tion. A bonus of £5 is offered to any one who will use his influence 
successfully. Address, Comyn, 46, Holland Street, Kensington, W. 


RGANIST (or Deputy) seeks ENGAGEMENT 
o “a orsuburbs. O. D., Adams Bros., 14, Little Tower 
reet, E.C. 


GENTLEMAN desires an APPOINTMENT as 

ORGANIST, in or near London, where no mid-day services in 

the week are held. Several years’ experience in choral and other ser- 

vices. Good testimonials and references. Address, P., 25, Gibson 
Square, N. 


N ORGANIST and CHOIRMASTER desires 
immediate RE-ENGAGEMENT. Address, Organist, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 


RGANIST and CHOIRMASTER.—A Gentleman 
(under thirty) at present Choirmaster and Deputy-Organist of a 
Cathedral, desires an APPOINTMENT in a Church, with good 
teaching connection. Has held present position forfour years. First- 
class references. Address, Douglas, care of Rev. J. A. Donavan, 
Hoby, Leicester. 











&c. 


























AN Experienced ORGANIST and highly successful 

CHOIR-TRAINER desires APPOINTMENT where opening 
for tuition exists. Hearty, intelligent services guaranteed. Parish 
Organist, 13, Albert Road, Aldershot. 


WANTED, by a Lady, an ENGAGEMENT as 
ORGANIST. In London. Address, S. W., 25, Huntley 
Street, Tottenham Court Road. 


HE late ORGANIST of Ruabon Church and 
Private Organist to Sir W. A nn, Bart., desires a 
RE-ENGAGEMENT. Many years’ successful experience as Con- 
ductor of Choirs and Choral Societies. First-class testimonials and 
references. Address (giving description of organ), Mr. Sparrow, 
Ruabon, North Wales. 


O ORGANISTS.—A Gentleman desires an 
APPOINTMENT as ASSISTANT in London. Good musician. 
H. W., Messrs. Noyello, Ewer and Co., 80, Queen Street, Cheapside. 














ISS BURROUGH (Pianiste; certificated, Silver 


Medalist R.A.M.) visits and receives Pupils as usual. Schools 
attended. Address, 42, Ledbury Road, Bayswater, W. 


R. ARTHUR DOREY (Organist of the 


4 Alexandra Palace). For Pupils, Engagements for Concerts, 
&c., apply 14, Huntley Street, Bedford Square, W.C. 


Me: CHARLES JOSEPH FROST, having 
1 accepted the appointment of Organist of Christ Church, 
Newgate Street, E.C., is open to receive Organ Pupils there. 
2, Burlington Villas, Underhill Road, Dulwich, S.E. 


HE HARP.—MISS LOCKWOOD, Harpist to 


the Carl Rosa Opera Company and Teacher of the above instru- 
ment. London address, 6, Frederick Place, Gray’s Inn Road, W.C. 

















AN Experienced ORGANIST desires an ENGAGE- 

MENT in London. S.W. District preferred. Twelve years’ 
experience in Anglican and Gregorian services. F, H., 18, Hugh 
Street, Eccleston Square, S.W. 


O CHORAL SOCIETIES, &c.—A Gentleman 


(experienced) seeks an ENGAGEMENT as ACCOMPANIST. 
Musicus, 36, Hilldrop Crescent, Camden Road. 


. i Organist of St. Mildred’s, Lee, requires a 
PUPIL ASSISTANT. Great advantages. For particulars, 
address, H. Corbett, 4, Lewisham Park, S.E. 


A YOUNG GENTLEMAN wishes to meet with a 
Cathedral (or other distinguished) ORGANIST, who has a 
Vacancy for an Articled Pupil. Apply, stating premium required, to 
W. S., Advertiser Office, Stockport. 
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D®: ALLISON instructed by post Candidates who 
passed RECENT DEGREE EXAMINATIONS in Music at OxForD, 
CAMBRIDGE and DuBLIN UNIVERSITIES, PRELIMINARY, EXERCISE, and 
FINAL. Also F.C.O. and every other Examination in Music open to 
the public. Tuition by post (to Persons in any place having regular 
ostal communication with England) in every branch of the Theory of 

usic, Acoustics, and Composition. Personal instruction in Singing, 
Organ, and Pianoforte-playing. LiTERARY PREPARATION (personally 
or by post) by F. ALLIson, F.R.S.L., 206, Marylebone Road, London. 
Address, Dr. Horton ALLIson, 120, Cecil St., Moss Side, Manchester. 


ADIES’ SCHOOL, Beethoven House, North- 
ampton.—Principal, Mrs. Brook Sampson. Visiting masters, 
English and foreign resident governesses (certificated). Organ, 
Piano, Harp, and Harmony, Mr. Brook Sampson, Mus. Bac., Oxon. 
A large organ has been erected in the house for the convenience of the 
pupils. A musical student required. 


RGAN PRACTICE. — Fine three 
Terms, strictly inclusive, one shilling per hour. 
1, Charles Street, Camberwell New Road. 





manuals. 
Entwisle’s, 








M®&. JOHN HILES, 51, Elsham Road, Kensing- 
ton, W. (Author of the “Catechism of Harmony, Thorough- 
bass, and Modulation,” “ Hiles’ Short Voluntaries,” ‘Catechism for 
the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, Counterpoint, &c., by post. 


USICAL EXAMINATIONS.—CANDIDATES 
TRAINED for the various Examinations, either personally or 

by correspondence. (Residence, if required.) Dr. A. S. Holloway, 51, 
St. Paul’s Road, Camden Square, N.W. 


O COMPOSERS.—Dr. HOLLOWAY continues 

to Revise and Arrange every description of Music for Publica- 

tion. Students prepared for the profession or for examinations. If 

residing at a distance, lessons can be had by post. Faults pointed out, 

and every information given to the young aspirant. Dr. Holloway, 
51, St. Paul’s Road, Camden Square, N.W. 


ESSONS in PIANO, ORGAN (with practice), 
HARMONIUM, SINGING, and COMPOSITION. Dr. Arthur 
S. Holloway, 51, St. Paul’s Road, Camden Square, N.W. 


INGING AT SIGHT.—For LESSONS in this 

rare acquirement (so necessary for Members of Choirs, &c.) 

ly to Dr. Arthur S. Holloway, 51, St. Paul’s Road, Camden Square, 
Nw. Singing Manual for Classes, 12 stamps. 


ESIDENT ARTICLED PUPIL.—The Organist 

of St. John’s Episcopalian Church, Edinburgh, hasa VACANCY 
fora YOUTH with talent. Will be well cared for, and trained for 
high position in the profession. Leading church, choral services. A 
very fine organ, being further enlarged, with pneumatics and hydraulic 
engine. Address, care of Wood and Co., Concert Agents, Edinburgh. 


Mé: FRANK H. BRADLEY, Organist and 
Choir Director at St. John the Evangelist, Wilton Road, 
Pimlico, S.W., desires PUPILS and ENGAGEMENTS for 
RECITALS and CONCERTS :— 

For criticisms, testimonials, and terms, address as above. 

The London Musical Standard of August 14, 1880, writes: “ Mr. 
Bradley is a brilliant executant, and yet a sympathetic player, while 
his colouring (in arrangements from orchestral music particularly) is 
gorgeous, though never overstepping the limits of a cultivated taste.” 


R. E. BURRITT LANE, L. Mus. T.C.L., 

Tallis Gold Medalist, 1880, begs to announce his REMOVAL 

to 32, Avington Grove, Penge, S.E. Instruction in Harmony, Coun- 
terpoint, &c., personally or by correspondence. 


R. W. H. SMART, Mus. Bac., Organist of St. 


Andrew, Queen Victoria Street, receives a very limited number 
of Organ Pupils. For terms, address, 116, Chancery Lane. 


PRE ORGANIST of RIPON CATHEDRAL 
teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


E,ZSSONS by CORRESPONDENCE. E. W. 
TAYLOR, Mus. Bac., F.C.O., L. Mus. T.C.L., Stafford. 


ANALYSIS of MUSICAL WORKS, Counterpoint, 


Canon, Fugue, Harmony, and Acoustics per post. Dr. Bentley, 
38, St. Ann’s Street, Manchester. 


INGING and PIANOFORTE.—Lessons in these 

studies given by a Lady who for more than three years has been 

a student at the Royal Academy of Music. Address, M. M., 164, 
Regent Street, London, W 


WANTED, by a Professor residing in a populous 
and healthy town, an ASSISTANT, who must be a competent 
tformer and Teacher of the Pianoforte and Singing, but requires 
tther experience in Choir-work and Organ. Must have a good 

address and testimonials as to character and ability. Salary, £25 first 

six months, to be regularly increased to £100. The prospective advan- 

tages are unquestionable. Fine organ, with 3 manuals. Address, 
eae pang care of Messrs. Ashdown and Parry, Hanover Square, 
ondon, 


R. FRANK PERCIVAL, author of ‘“ Joyous 
Lays,” “ Easy Classics,” &c. Works revised and fingered for 
publishers. Address, 4, Elmwood Place, Leeds. 


HURCH OF ENGLAND HIGH SCHOOL for 
GIRLS (Limited), 6, Upper Baker Street, Regent’s Park. 
MUSIC SCHOOL: Head Mistress, Miss Macirone, late Professor of 
Royal Academy of Music. Fees, two or three guineas aterm, Pupils 
not in the school pay an entrance fee of one guineas MUSICAL 
SCHOLARSHIPS, to be competed for in December by pupils of not 
less than one year’s standing in the Music School, will be awarded 
by Professor Macfarren, of which due notice will be given in the papers. 
Michaelmas Term begins Monpay, October 















































RGAN LESSONS (including practice) on three- 
manual instrument, 44 stops. Water-blown. Address, Organist, 
The City Temple, Holborn Viaduct, E.C. 


RGAN LESSONS or PRACTICE, 36, STRAND 
(four doors from Charing Cross), and at St. Michael’s, Lorn Road, 


Brixton Road, S.W., on fine two-manual C ORGANS (Hitt and Son). 
PEDALLING specially taught. W. VENNING SOUTHGATE, 

















RGAN LESSONS or PRACTICE.—Two 
manuals, 15 stops, 2} octaves of pedals, with bourdons through- 

out. Blown by steam. Terms moderate. Allen’s Musical Instru- 
ment Warehouse, 17, Percy Street, W. Lessons on otherinstruments. 


RGAN PRACTICE or INSTRUCTION.—Three 
Manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, 1a, Vernon Street, Pentonville, W.C. 
Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
estimates as above, free. Inspection invited. 


RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals, 
blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 


O CITY GENTLEMEN.—Residence and partial 

board, with practice on large three-manual organ (in the house), 

is offered on moderate terms. Diapason, care of Ewald and Co., 16, 
Argyll Street, W. 


O PARENTS and GUARDIANS.—A VACANCY 

occurs for a respectable Youth as APPRENTICE at Morley’s 

Piano and Music Warehouse, 70, Upper Street, London, N. (Esta- 
blished 1816.) Small premium would be required. 


USIC TRADE.— WANTED, a_ competent 
TRAVELLER. Ewald and Co., 16, Argyll Street, W. 
\ X J ANTED, for one of the largest Music Businesses 
in the West of England, a well-educated ASSISTANT (or 
London experience preferred). Must be a smart salesman, pianist, 
and well up in the sheet music trade. A permanent situation and 
good salary for a thoroughly efficient man. Address, stating full par- 
ticulars, references, &c., to A. M. B., Messrs. Novello, Ewer and Co., 
1, Berners Street, London, W. N.B.—No doubtful applications will 
be replied to. 


ANTED, for a Pianoforte Warehouse in Edin- 
burgh, a SALESMAN of experience, who can show off Pianos 
and Harmoniums to advantage, and who could tune and keep the 
stock in order. Apply to Edwin, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


WANTED, by a Young Man, a SITUATION ina 

Music Warehouse, as BOOK-KEEPER, or any place of trust. 
Age 20. Can play various instruments. A good knowledge of music. 
Good references. Apply to W. S., Mr. G. Dakin, 31, High Street, 
Wombwell, Barnsley, Yorkshire. 


ANTED, by a Young Man, an ENGAGE- 
MENT as ASSISTANT in a Music Warehouse. Extensive 

knowledge of sheet music trade (4 years’ experience). Highest refer- 

ences. Address, E. B., Sterndale House, Clapham Common, S.W. 


E-ENGAGEMENT WANTED in a Music 


Warehouse, by aLady. Experienced and good pianist. Excel- 
lent references. E. M., Browning’s Music Warehouse, Exeter. 


O MUSIC PUBLISHERS.— WANTED, by a 
Young Man (aged 24), a SITUATION as ASSISTANT or 

MANAGER. Thorough knowledge of the trade; also understands 

book-keeping. Zampa, Pain’s News-rooms, Warwick Lane, E.C. 


RO SQUIRED, by a Young Man, SITUATION ina 
Music Warehouse as ASSISTANT. Knowledge of sheet trade 
and book-keeping. Highest references. Country not objected to. 
Address, W. Gray, 19, Cambridge Terrace, Gerrard Street, Islington, N. 















































HE Sub-Chanter of Hereford Cathedral wishes 

to procure for the late Senior Chorister a SITUATION in the 
MUSIC TRADE, where he might earn a small salary, and at the 
same time learn tuning, &c. 


Age 15. Very correct ear. Address, 





I. 
FRANCIS J. HOLLAND, Chairman. 


College, Hereford. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, rotor. 


TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

ME: STEDMAN begs to inform Projectors of 

Concerts, Secretaries of Institutions, and Entrepreneurs 

generally that he is prepared to arrange for large or small parties of 

artists of all positions in the profession, and for Concert Tours. All 

details of management undertaken without the slightest trouble to 


those favouring Mr. Stedman with their wishes. Terms upon 
application. 








TO THE CLERGY. 


R. STEDMAN begs to inform the Clergy that 

he has established a REGISTRY of ORGANISTS, CHOIR- 

MEN, and CHORISTERS seeking APPOINTMENTS, which is 

open to their inspection, and they are invited either to call, or to write 

stating their requirements. From his personal knowledge of the 

qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 


CHOIR-BOYS. 


R. STEDMAN is prepared to supply good SOLO 
peas for Church Festivals, Choral Weddings, Con- 
certs, &c. 








MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the Music (and all 


the necessary details) for Banquets of City Companies, 
Masonic Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
ME: STEDMAN is prepared to provide CHOIRS 
Cantatas. 


and ORCHESTRAS for the performance of Oratorios and 
R. STEDMAN will be happy to advise his 
clients upon all professional matters, confidential or otherwise, 


either by letter or personally by previous appointment at his Offices, 
12, Berners Street, London, W. 


HE BRITISH GLEE UNION (Established 1875). 
Mr. Sipney Barney (Alto), Mr. Henry Parkin (Tenor), 
Mr. Lovett Kinc (Tenor and Pianist), Mr. PRENTON (Basso), and 
Miss Rose BarnsBy,R.A.M. (Soprano). For Concerts, Dinners, &c., 
address, H. Prenton, 1, Albion Square, Dalston, London. 


OYAL CRITERION HAND-BELL RINGERS 

and GLEE SINGERS are prepared to give a First-class Enter- 

tainment at Garden Parties, Evening Receptions, Dinners, &c. Con- 
ductor, Mr. Harry Tipper, 118, The Grove, Hammersmith. 


R. and MADAME EDWYN_ FRITH’S 
ORATORIO and BALLAD CONCERT PARTY open for 
TOURING and other ENGAGEMENTS all the year round. Always 
re-engaged everywhere. The best party extant at moderate terms. 
Prospectus now ready, containing very large number of most favour- 
able London and provincial press notices. Dates booking rapidly. 
Engaged for Truro, September 23; Penzance, October 4; Camborne, 
evonport, 7; Plymouth (Matinée and Evening), 8; Chelmsford, 
ovember 3; Liskeard, 30; Exeter (Matinée and Evening), Decem- 
ber 7; Kingsbridge (Matinée and Evening), 8; Chorley (Lancashire), 
January 12, 1881. Pending:—Falmouth, Banbury, Smethwick, Tam- 
worth, Ilfracombe, Barnstaple, Bideford, Martock, Tavistock, Glas- 
gow, Inverness, &c., &. TENOR WANTED for October. Address, 
72, Vincent Square, London, S.W. 


T°? MUSICAL SOCIETIES, Managers of Con- 

certs, Festivals, &c.—Miss Agnes Larkcom, Madame Poole, Mr. 
T. W. Hanson, Mr. Winn, and Mr. T. Harper (Trumpet and Cornet) 
commence a Tour on the 27th inst., and during the Autumn and Winter 
will be available for Oratorios, Miscellaneous and Ballad Concerts, &c. 
Address, Mr. T. Harper, 25, Brecknock Crescent, N.W. 


IANOFORTE TUNER and REPAIRER 

WANTED for a provincial town, a good sober workman (indoor 

and outdoor). Apply, with references and stating wages required, to 
Music, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IRST-CLASS PIANOFORTE TUNER 
WANTED. Must have had a thorough training in Broad- 
wood’s, Collard’s, or Erard’s, and be able to tune, regulate, and repair 
(small jobs), in a thoroughly first-class manner, Grands, Obliques, and 
general high-class Pianos. None but a steady experienced clever 
tuner need apply. Good salary given. Address, Schiebler, Messrs. 
Novello, Ewer and Co., 1, Berners Street, W. 





























‘TUNER WANTED, experienced in canvassing. 
_ State salary required. Commission given. Inclose photo. with 
testimonials to A. B. C., care of Boosey and Co., 295, Regent Street, 
London, W. 





ANTED, a first-class PANOFORTE TUNER, 
who thoroughly understands American Organs and Harmo- 


niums. Apply, 13, High Street, Rugby. 


ANTED, a First-class PANOFORTE TUNER. 

One with some knowledge of book-keeping preferred. Write, 

giving full particulars, wages expected, &c., to J. N., Messrs. Novello, 
Ewer and Co., 1, Berners Street, W. 


IANOFORTE TUNER.—WANTED, by a Young 

Man, of good address, aged 22, a SITUATION in a PIANO 

and MUSIC WAREHOUSE. Isa fairTuner (Collard and Collard). 
A., 48, Mornington Road, Regent’s Park, London. 


UNER and REPAIRER seeks RE-ENGAGE- 
MENT. Good references. Address, A. B., Mrs. Thompson, 
Hyde Park, Victoria Road, Headingley, Leeds. 


WANTED, by a thoroughly efficient TUNER 
(Broadwood’s), a RE-ENGAGEMENT in first-class Music 
Address, W. H. G 














Warehouse, as Principal Outdoor Tuner. 
Posnett Street, Botanic Avenue, Belfast. 


PIANOFORTE and HARMONIUM TUNER 

wants an outdoor ENGAGEMENT. Town or country. First- 

~~ ne G. E. R., Mr. Carter, Athenzum Library, Bury St. 
munds. 


IANOFORTE TUNER and REPAIRER.— 
WANTED, a SITUATION as IMPROVER. Address, T. R., 
care of D. Archer and Son, Music Warehouse, Wootton Bassett. 


IANOFORTE TUNER seeks an ENGAGE. 
MENT. Good knowledge of Harmoniums and Pipe Organs 
Address, A. B., 9, Cliff Town Parade, Southend-on-Sea. 


IANOFORTE TUNER seeks EMPLOYMENT. 
Wishing to gain experience, is willing to begin with small 
salary. Address, G. M., 18, South Vale, Blackheath, London, S.E. 


SB TUAS OR as TUNER, outdoor, WANTED, by 


experienced and energetic man. London only. H., Lister’s 
Library, 113 and 115, Hammersmith Road, 


\ X JANTED, by a practical Man, a SITUATION 

as PIANOFORTE TUNER and REPAIRER. Nine years’ 
experience in London and country. Would not object to going abroad. 
First-class references. Address, A. B. C., Tracy Villa, lverson Road, 
West End, Kilburn, London. 


ENTLEMANLY OCCUPATION. f150 a year 
madeeasily. Surefortune abroad. A Pianoforte Tuner of 15 years’ 
experience teaches Tuning in Eight Lessons. Terms, two guineas. 
References to pupils. 


ANTED, to PURCHASE for Cash, a PIANO- 

FORTE TUNING and hiring CONNECTION, ora moderate- 
sized music business in town or country. Address, T. W. T., Messrs. 
Novello, Ewer and Co., 1, Berners Street, London, W. 


USIC BUSINESS for SALE, or active Partner 

with capital, in a fashionable Watering-place on the West Coast. 
Good hiring and tuning connection, and capital school trade. Esta- 
blished nine years. Address, Alpha, Messrs. Novello, Ewer and Co., 
1, Berners Street, W. 


USIC BUSINESS for immediate DISPOSAL, 

in central position, and the Only Music Shop in a Lancashire 

manufacturing town of 25,000 inhabitants. Rent, £40. Stock small, 

to be taken at cost price. Goodwill, £25. Most excellent oppor- 

tunity for a musical person with a little capital. Address, W., 255, 
Courier Office, Manchester. 


FOR SALE (together or separately), small STOCK 

of a PIANOFORTE MAKER, viz.: 80 burr walnut veneers 
(very large and fine), and 45 plank ditto (large), £3 15s. 3 sets burr 
walnut pianoforte mouldings, 12s. 6 bent sides, 6s. 40 feet Swiss 
pine (very dry), 15s. A two-row harmonium pan, 7s. One pair zinc 
cauls, with cradle for falls, 10s., and some f sav Hog }thick, 1 bass 
string plate, about 4lbs of music wire, and some bass studs (down- 
ward bearing) 12s., or the lot, £6. A. P., 4, Percy Villas, Lordship 
Road, Stoke Newington. 


\ K J ANTED, 60 second-hand Vocal Score Copies of 
Barnett’s sacred Cantata “‘ The Good Shepherd.” Hon. Sec., 
Vocal Society, Blackburn. 


ON SALE, Vocal Score and Single Part Copies of 

several Cantatas, ‘‘ Bride of Dunkerron,” “ Acis and Galatea,” 
“Ancient Mariner,” “ Rose Maiden,” “‘ Wreck of the Hesperus,” 
“ Jackdaw of Rheims,” &c., &c. Particulars on application to Hon. 
Sec., Vocal Society, Blackburn. 


RGAN MUSIC for DISPOSAL, cheap. List 
sent. ALFRED THISTLEWOOD, 33, Hockley Hill, Birmingham. 
HEET MUSIC.—Clearing-out Stocks bought by 

J. Thomas, Musicseller, 200, Scotland Road, Liverpool. 
1 EPIKLEIS (Pooley’s Patent).—An aid to 
Pianists for the slow shake, &c. Entirely a mental aid, recom- 
mended for Teachers and Beginners. Testimonials from the best 


masters. By post, 4s. Handbook, 1s, John Pooley, 3, The Terrace, 
Clapham Park Road, London, S.W. 
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epee for SALE.—A Three-Manual Organ 
with 26 speaking stops. : 
Also a Two-Manual with 22 speaking stops. 
Also a Two-Manual with 13 speaking stops. 
Also a Two-Manual Chamber with 4 stops on the great and 3 on 
swell, separate bourdons. _ : : 
Apply, A. Hunter, Organ Builder, 379, Kennington Road, London, S.E. 


MALL TWO-MANUAL PRACTICE ORGAN 

for SALE. Four stops, wood and metal (great), two free reed 
(swell), one free reed bourdon pedal, 2} octaves ; two couplers; three 
composition pedals. £40. A bargain. X. Y., Eland’s Library, Exeter. 


RGAN for SALE. 11 stops, 2 manuals, great 

and swell organ, besides full ccmpass of pedals with one 

octave of bourdons (16-feet tone). The Oakley Mission Room, Manor 
Street, Chelsea. 


RGAN for SALE (New). Suitable for Church or 


Chamber. Superior tone and elegant case; whole highly 
finished. Apply, C. Ballantine, 48, Railton Road, Brixton. 


HE ORGAN now standing in the Hall of Abington 
Abbey is for SALE, a great bargain, owing to the death of the 
owner; it has 2 manuals and pedals, 10 stops great, 7 swell, 2 pedal ; 
is inclosed in an imposing rosewood case, French polished, with bur- 
nished gold pillars and pipes. For further particulars, apply to Brook 
Sampson, Beethoven House, Northampton. 


PURCH ORGAN for SALE, £85. CCC pedals, 


swell, 15 stops, 2 manuals, bourdons, mahogany front, &c. 
F., 188, Upper Street, Islington, N. 


RGAN for SALE. Two manuals, 14 stops, 7 
great, 4 swell, bourdon, 2} octave pedals, 4 composition pedals, 
foot and hand blower, gilt speaking front pipe. Price £100. Apply, 


Mrs. Cullen, Regent Street, Nottingham. 

CC ORGAN, 3 manuals, 31 stops, and pedals, for 
SALE or HIRE, as may be arranged, at a very low price. 

Apply, T. S. Jones, Organ Builder, 25, Pentonville Road, Islington. 


RGAN. Very cheap. A G Organ, 10 stops, 
14-manuals. No reasonable offer refused. Apply to the Super- 
intendent, School for the Blind, York. 


RGAN for SALE. Must be sold. Suit private 
house or small church. 1 manual, 8 stops, 24 octaves of 
radiating pedals. Front pipes elaborately decorated. Only built ten 
months ago at a cost of £85. Lowest price for cash, £35. A. P., 
4, Percy Villas, Lordship Road, Stoke Newington. 


FOr SALE, cheap, a large American ORGAN, by 
CRAMER. Two manuals and pedals, 16 stops, 2 on pedals. 
Suitable for church or chapel. Original price, £150. Reason for 
disposing of it, erection of pipe organ in its stead. Apply, A. Scott, 
43, Corbyn Street, Hornsey Road. 


WO-MANUAL PEDAL ORGAN HARMO- 

NIUMS, £32 to £45, in walnut and pine cases. Venetian swell 

with pedal. Manufactured for Organ practice, by W. J. RoBERTSON, 
107, Tottenham Road, London, N. Lists free. 


BARGAIN.— A magnificent Pedalier PIANO- 
FORTE. Full compass of keys and pedals. Perfect order. 
Piano very handsome. Only £16; cost £40 lately. Apply, J. G., 
172, Bishopsgate Without, London, E.C. 

FOR SALE, a Second-hand HARP, in good condi- 


tion, double action. Maker, Erat. Apply, J. M. (Harp), 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


IGH-CLASS CREMONA VIOLIN. One of the 


















































finest Amati Violins known. Stamped warranty given. Ad- 
dress, Rev. J. Moore, Rector of Etherley, Bishop Auckland. 
IOLIN. Genuine Pampuiton. Price 9. 
S. Rushton, 50, Springdale Road, Stoke Newington, N. 
TALIAN VIOLINS for SALE.—One J. B. Gua- 


dagnini (in brilliant condition) and one Joseph Guarnerius fil. 
Andrea. Warranted. Apply to H. B. Norman, 5, Bristol Street, 
Northampton. 


FOR SALE, Two fine Italian VIOLINS, cheap. 
Grand tone and condition. Apply, M. David, Eastfield House, 
Cotham, Bristol. 


VIOLins. —Fine old Italian VIOLINS supplied 
ito the trade at reasonable a Apply, D., Llanfoist Cottage, 
end of Cheltenham Road, Bristol. 


O VIOLINISTS.—Try the new Metallic E Violin 
String. Unequalled for durability and brilliancy of tone. W. 
Eastburn, 25, Gladstone Road, Halifax, Yorks. 


O ORGAN BUILDERS.—Mr. E. F. LLOYD, 
REED VOICER to the TRADE. 

Extract from Testimonial — by Messrs. Wittts and Sons :— 

“Mr. Edward Franklin Lloyd has made himself a Reed Voicer of 
the highest excellence. His conduct has been such as to win our 
€ntire confidence.—(Signed) Yours faithfully, Henry WILtts & Co.” 

Estimates furnished on application to E. F. Lloyd, 104, Clevedon 
Street, Toxteth Park, Liverpool. 

















VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 


(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 
MUSICAL STRINGS 
From Rowe, Papua, aNp Naples, 

A FINE COLLECTION OF ITALIAN INSTRUMENTS 
Hein: Coin, Mili Minti ie. Senile Bil 


95, ST. MARTIN’S LANE, LONDON. 


No OTHER ADDRESS. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


ALFRED STREET, PRINCESS STREET, HUDDERSFIELD. 





Specifications and Estimates free of charge. 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. PANCRAS, N.W. 








Organs rebuilt to suit any position, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate charges. 

Materials, workmanship, and tone guaranteed to be first class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 


N.B.—New and second-hand organs for sale. Inspection invited. 


MONK, ORGAN BUILDER.—Organs built 
e to any specification or sizes, and to suit any position or limited 
space in any part of the kingdom, or for foreign climates. All organs 
guaranteed,to be of the best materials and workmanship, and constructed 
on the most improved principles at moderate prices. Organs for sale 
or hire, or on easy terms. Price lists, specifications, estimates and 
testimonials sent post-free. Old organs taken in exchange or rebuilt, 
additions, repairs, tunings, &c. Inspection solicited.—Sussex Terrace, 
top of Great College Street, Camden Town, London, N.W. 


“wT OWER ” ORGAN WORKS.—Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T.Willis,29, Minories, London. PRACTICE 
can be had on a complete Instrument. 


RGANS.—THOMAS S. JONES, Organ Builder, 
begs to call attention of intending purchasers to his new Model 
Church Organs, 16 stops, which can be inspected and tried, price 
195 guineas ; also to his small Model Organs. Two complete manuals, 
CC; 30 notes of pedals, adapted for drawing-room, studio, or practice; 
full compass organ pedals, 30 notes, for pianofortes, with movements 
ready for fixing, £3 10s.; fitted to pianofortes, complete, from £5. 
Estimates free for rebuilding, with all modern improvements, revoicing, 
tunings, &c. Pentonville Organ Works, Pentonville Road, N. 


HE “SNELL” HARMONIUM is the most 


perfect Reed Instrument ever made, combining all the charac- 
teristics of modern Organ manufacture with a low price. Vide testi- 
monials from Lord Bishop of Colombo, &c. Send for price lists to 
E. & W. SNELL, Pedal Reed-Organ Builders, King Street North, 
Camden Town, London, N.W. Reed-Organs built to any specifica- 
tion. Special terms to trade and profession. 














From W. Kemp Ler, Esq. 

Smithford Street, Coventry, December 2. 
Dear Sirs,—I have delayed writing in order that you might know 
how the instrument goes on since you put it together. The swell 
gives very great satisfaction, and is far superior to anything I have 
ever heard. Allthe reeds on the lower manual are remarkably charac- 
teristic of the organ stops after which they are named. The “ gamba” 
on the swell, “ dulciana” and “ cremona” on the lower manual, have 
pleased me much, as also your new stop the “voix d’amour.” The 
pedals work well and are very effective. The instrument, as a whole, 

is far superior to anything else I have seen.—I am, yours truly, 
WILLIAM KEMP LEE. 


ORD’S PIANOS.—CHARLES STILES and 
CO., the well-known importers of these celebrated Pianos, have 
REMOVED from 15, Southampton Street, Strand, to 42, Southampton 
Row, Holborn, London, W.C., where may be seen a large assortment 
of instruments in new and artistic designs, on hire from ios. per 
month; on the three years’ system from 15s, per month. Co-operative 
discount for cash. Illustrated lists free. 
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UTLER’S MUSICAL INSTRUMENTS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarionets, and Flageolets. 
Concertinas, Accordions, and Flutinas. , 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 

Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
G. BUTLER’S, 29, Haymarket, London. 
Illustrated Catalogue, fifty pages, sent post-free. 


ILITARY MUSICAL INSTRUMENTS.-—E. J. 

PERCY, 84, Hatton Garden, E.C.. AGENT for ENGLAND 

and the COLONIES to the firm of V. and C. MAHILLON, of Brus- 

sels. Wood and Brass Instruments adjusted to equal temperament 

and to standard pitch by means of Scheibler’s Tonometer. Price Lists 
free by post. 


ECOND-HAND PIANOFORTES.—150 by 

Broadwood, Collard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 
Largest stock of Pianos and Harmoniums in Londonat Kelly and Co.’s, 
16, Mortimer Street, W. Trade supplied. 


R. WILLIS (established 1827), Maker and 

e Importer of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 











MUSIC STRINGS—WHOLESALE AND RETAIL. 
J. P. GUIVIER AND CO., 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. VurLiaume, of Paris. 

Sole Agent for CHARLES ALBERT’s (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 


Price List free on application. 





All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 
London: B. Wi1ttrams, 60, Paternoster Row, E.C. 











RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


OTICE of REMOVAL.—Messrs. BEARE and 
: SON, Musical Instrument Manufacturers, to No. 34, RATH- 
BONE PLACE, OXFORD STREET, London, W. 

CCURATE METRONOMES, :s., post-free. 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th ed.,6d.each. D. Scholefield, Trinity Street, Huddersfield. 


NEW MUSIC-PRINTING 
PROCESS. 


Superior to Pewter Plates and Metal Types. 
50 PER CENT CHEAPER. 
SONG, PIANO PIECE (best-known style), including— 
Engraving, Printing, and Paper. One Orn. Title, 3 Musi 











Pages (Folio). The first 100 Copiescomplete ... ..f1 8 0 
The following 100 Copies, complete... on o © 6 Oo 
HYMN, TE DEUM, PART-SONG, &c., including— 
4 Pages, with Orn. Title or Heading (Octavo). The first 
roo Copies,complete ... ... cas soo tte He 2.0 
The following 100 Copies, complete... e ° 


Still cheaper by steam, in 300, 500, and 1000 copies. 
REPRINT SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind; 
complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

*,* Specimens will be sent a and specified Estimate on receipt of 
anuscript. 

Having transferred our Establishment to larger premises, we are 
enabled to complete any order within the shortest possible time. 


PATENT PAPER TYPE COMPANY, 


(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN LONDON, E.C. 


R. FARLEY SINKINS writes: ‘‘ Your Lozenges 
restore the voice when suffering from a cold far better than 
any Lozenges I know. I shall recommend them.” BASKER’S UNI- 
VERSAL LOZENGES cure Coughs, Asthma, Bronchitis, Huski- 
ness, Sore and Relaxed Throat, Croup, &c. Sold at 1s. 14d. and 2s. gd., 
by all chemists, or post-free for 14 or 33 stamps, from Basker, Phar- 
maceutical Chemist, Bridgewater. “They are now used by many of 
our most eminent vocalists.” 


O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 


\ K J MARRIOTT, Music Publisher, Academy 

e House, 313, Oxford Street, London. Universal Music Ware- 
house. Authors’ Works Engraved, Printed, and Published in the best 
style at the most moderate charges. Estimates on application. 


ESSRS. PUTTICK and SIMPSON, Auctioneers 
specially of MUSICAL PROPERTY, beg to inform their 
numerous clients that they have arranged to hold their special 
MONTHLY SALES of MUSICAL PROPERTY during 1880 on 
the eerie oe 
ctober 19. | November 23. | December 2r. 

*,* Instruments (or full particulars of same) intended for disposal in 
any of the above sales should reach us ten days prior to the date 
mentioned. 

Sales of Trade Stocks, Plates, Copyrights, &c., on advantageous 














terms. 
Valuations for Probate or Legacy Duty, or for Public or Private 


ale. 
47, Leicester Square, W.C. Established (in Piccadilly) 1794. 





MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms igi advantageous, 
London: B. WILLIAMs, 60, Paternoster Row. 





NOVELLO, EWER AND CO.’S CATALOGUES 


No. 1. 


ORGAN MUSIC 


AND 


HARMONIUM MUSIC 


No. 2. 


SACRED MUSIC WITH ENGLISH 
WORDS 








No. 3. 
MUSIC WITH VOCAL & ORCHESTRAL 
PARTS 





No. 6. 
SACRED MUSIC WITH LATIN WORDS 


Sent post-free on application. 
London: Nove to, Ewer and Co. 


NOVELLO’S OCTAVO EDITION. 


MOORE’S IRISH MELODIES 
M. W. BALFE. 
Paper cover, 2s. 6d. ; cloth gilt, 4s. 


London: NoveELiLo, Ewer and Co. 


NOVELLO’S OCTAVO EDITION. 








° A SELECTION FROM 


MOORE’S IRISH MELODIES 


ARRANGED AS DUETS 
By M. W. BALFE. 
Paper cover, 1s. 
London: Nove to, Ewer and Co. 





New Edition. 


THE LAY OF THE BELL 
COMPOSED BY 
ANDREAS ROMBERG 
The Poem by Schiller 
Newly translated by The Rev. J. TRoutBeck, M.A. 
Paper cover, 1s.; paper boards, 1s. 6d. ; cloth gilt, 2s. 6d. 
London: Novetto, Ewer and Co. 





AIL, 





SED, 


ations 


ving 
in the 
jiately, 


——___. 
*) 
~ 


ES 


L 


THE MUSICAL TIMES.—SeEpremee_er 1, 1880. 


439 





NEW FOREIGN PUBLICATIONS 





a & 
BACH, J. S.—Sinfonia from the Cantata “Non sa che sia 
dolore, ” arranged for Piano Duet, by Waldersee_... 4 0 
— Sarabande and Bourrée, from the second rattan Suite, 
arranged for Violin and Piano by Naumann ... 3 0 
BECKER, A.—Four Songs for a Medium Voice wut Piano 
(German words). Op.15 ... ‘a 4 0 
BEETHOVEN.—Scena ed ii “Ah, , perfid, = Op. 65. Wee 
Contralto and Piano.. oP oe 4 0 
BRAHMS, J.—Works tae _— ase ties 9 0 
Six Songs for a low Voice and Piano (German words). Op.3 5 0 
Six Songs fora low Voice and Piano(German words). Op.7 5 © 
DEUTSCH, M.—Breslauer Synagogengesinge, for Solo and 
Chorus, with or without Organ ... «<« metaz o 
DUETTENKRANZ.—Collection of Seine Songs for two 
Female Voices with Piano (German words) ... oe met 3 0 
FORSTER, A.—For Pupils. Ne in one — for tim, 
Violin, and Violoncello. Op. 4 8 o 
GERNSHEIM, F.—Introduction pier Allegro appassionato f her 
Piano and Violin. Op. 38 .. 7 0 


GRAMMANN, C.—Festmarsch, for fall Oveheota. Full score I2 0 
HENSCHEL, G.—Three Duets, with Piano accompaniment 


(German and English words). Op. 33 ... aa a 4,0 
— Two Nocturnes for Piano. Op. 35 pas “ : each 30 
KIRCHNER, F.—Six Songs for Voice and Piano Cannes 

words). Op. 50 one net 7 0 
— “To Stephen Heller.” Twelve Plane Pleces. oe 51. 

Three Books ... -. each 8 oO 
LALO, E.—Fantaisie Revetidaan for Violin -_ Piano 8 o 


LEVY, M.—Trio for Piano, Violin, and Violoncello... «eo 16 6¢ 
LISZT, F.—Second Hungarian Sheanety, a, st Violin 


and Piano, by Litta ... 8 o 
—- Ditto, arranged for two Pianos. “Bight hand is on 116 0 
— Sarabande and Gavotte, from Handel's “ Almira,” for 

Piano ... i“ eco ee 
MOZART. aliiiiaasdbiiaialin No. 1 12, enna fae Plane Duet ~~ SS 
— Serenade, No. 11, arranged for Piano Duet ... ove 8 Oo 
PAUER, E.—Old ——— Collection of Classical Fieneiaee 

Pieces. Vol. I. «es met § O 
— Ditto, Vol. II. ne ans | Se 


PERLES MUSICALES. —tiadasiten, of oma ‘Tins Pieces, 
for Concert and Drawing-room :— 


No. 98. Wettig, Impromptu ... ove eee 20 
» 99. Rosenhaus, Romance 20 
»y 100. Biirgel, Scherzo oe 20 
RAFF, J.—Cavatina for Violin and Piano, arranged foe v ‘olin, 
with second V iolin, Viola, Cello, and seins - lib. ). Score 
and parts aa a «as $6 
—- Ditto, arranged for Piano Solo pe aor ene 
— Concerto, No. 2, for Violin with Orchestra. Op. 206 :— 
Full Score eve * <u a ae 
Orchestral Parts “a wa tue a 7m = 94 @ 
ith Piano exe . 18 0 


RUBINSTEIN, A.—Bal Gaemnd. 
Pieces for Piano Duet. Op. 103. complete 50 0 

— Ditto, in Single Numbers each 2— 10 Oo 

SCHLETTERER, H. M.—Two- ane Cheneee, for Female 
Voices, with Piano (German ware Two Books. Score, 
CAD ace a UE 4 

— Ditto, each voice part ae 

SCHUBERT, F.—Bagatellen. Tw pt Easy Pieces, for Violin 
and Piano. Op. 13 ... oe oe met 4 0 

SPINDLER, F. — Songs by Robert tome, ania for 
Piano. Op. 318 i each2— 3 0 

Sold at halted. if — oni net. 


LONDON : NOVELLO, EWER AND co. 


_ Twenty Chacnatnebicie 


N 
eo 








Just published. 


Richard Wagner’s Funeral March 


From the Gétterdadmmerung and Briinhilde’s Klagegesang 


ARRANGED FOR THE ORGAN 


BY 
J]. G. E. STEHLE. 
5s. Sold at half-price. 
London: NovELLo, Ewer and Co. 








Just published. 
NEW COMPOSITION 


ALEX. GUILMANT 
MELODIE FOR VIOLIN 


Wit AccoMPANIMENT OF PIANOFORTE AND HARMONIUM. 
5s. Sold at half-price. 
London: NovELLo, Ewer and Co, 


GEORGE FREDERIC HANDEL 
ANTHOLOGY FROM HIS OPERAS AND ORATORIOS 
FOR VOICE AND PIANOFORTE. 





EDITED BY 
No. R. FRANZ. s. d 
1. “Come, se ti vedro, ” from “ Muzio Scevola” (Soprano) ... 3 0 
2. ‘Ah! spietato!” from “ Amadigi i (Soprano) ~ 3 e 
3. “Oh dolce mia speranza, ’ from “ Floridante ” (Soprano) ae Lae 
4. “ Tyrannic love,” from “ Susanna” (Tenor) .. 20 
5. “ Faithful mirror,” trom “ Time and Truth” (Soprano) 20 
6. “ Ist’s méglich,” from the “ Passion ” (Bass 20 
7- “Di quel bel che m’ innamora,’ ’ from “ Flavio” (Alto) 20 
8. ‘ Vi-sento, si, vi sento,” from “ Lothario ” (Tenor)... 3 0 
9. Scene and Aria— . Leave me,” from “‘ Semele ” (Bass) 20 
10. ‘ Sospiro, € vero,” from “ F loridante” (Soprano) ... Io 
11. Seilmioduol noné si forte,” from “ Rodelinda” (Soprano) 3 0 
12. “ Your charms to ruin led the w ay,” from ‘“‘ Samson” 
A aad 20 
13. “Oh, Lord, whom we adore,” from “ Athalia” (Alto) 3 0 
a Regard, oh, son, my flowing tears,” from “ Belshazzar ” 
- (Soprano) 2 0 
15. ‘‘ Lascia ch’ io pianga,” from “ Rinaldo” (Soprano) a SO 
16. “Die ihr Gottes Gnad’ versaumet,” from the “ Passion” 
(Soprano) 1 0 
17. “ Pensa a chi geme d’ amor piagata,” from “ Alcina” (Bass) a @ 
18. “ Quanto breve é il godimento,” from “ Parnasso in Festa” 
(Soprano) 2 o 
1g. ‘S’ estinto é I’ idol mio,’ ’ from “ Amadigi’’ (Soprano) 30 
20. ‘Chi é nato alle sventure,” from “ Admeto ” (Alto) 20 
21. “I know the pangs, ~ from “ Susanna ” (Soprano) 20 
22. “ Fonti amiche,” from “ Tolomeo” (Soprano) «. 2 0 
23. “Che veggio?” from “ Floridante ” (Bass) we rire ar 
SIX ITALIAN VOCAL PIECES 
EDITED BY 
FERDINAND HILLER. 
No. THE ENGLISH TRANSLATION BY J. CORDER. s. d. 
1. Arioso, for Contralto, from “ Tolomeo” one 2 0 
2. Aria, for Soprano, from “ Parnasso in Festa” 20 
3. Duet, for Soprano and Contralto, from “ Tolomeo” 3 0 
4A. Arietta, for Contralto, from ‘‘ Teseo” ‘ae 20 
4B. - »» Soprano » 20 
5. Duet, for Soprano and Contralto, "from “ Parnasso i in Festa” 2 0 
6. Aria, for Contralto, from “ Tolomeo” “a4 oe “«& s 


Sold at half-price. 
London Novetto, Ewer and Co. 


RINK’S 
PRACTICAL ORGAN SCHOOL 


Carefully revised, with the German directions and terms translated 
into English, and the Pedal Part printed on a separate staff. 


EDITED BY 
W. T. BEST. 
Cloth, 12s.; or in six parts, 2s. 6d. each. 
London: “Nov ELLO, Ewe ER and Co. 





SU BSCRIP — EDITION 


ROBERT SCH UMANN’S WORKS 
Epitep sy CLARA SCHUMANN 
PUBLISHED BY 
BREITKOPF AND HARTEL 
Of Leipzig. 
Seconp Issue. 
Série VI. Works for one or two Pianofortes, 4 hands wo St a 
Subscriptions received, and prospectus sent post-free, by 
London: Nove to, Ewer and Co. 


SUBSCRIPTION EDITION 


WORKS OF MOZART 


PUBLISHED BY 


BREITKOPF AND HARTEL 





Of Leipzig. 
Issued in Juty and Aucust. 
Série II. Litanies and Vespers. Full score net 22s 
» VIII. Symphonies. Full score. Vol. 1., Noss 1-21 ... 4, 225. 
--% Do. Do. op UL., 99 22-34 «co 99 «62:8 


Subscriptions received, and single volumes sold, by 





NoveE.to, Ewer and Co. 
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TRINITY COLLEGE, LONDON. 


SESSION FOR THE ACADEMICAL YEAR, 1880-81. 
The next Session will on Monpay, October 11, when the 
Rev. The Warden will deliver the Inaugural Address of the Session, 
and the Public Distribution of Prizes and Diplomas will take place. 
The following is a list of the Classes, together with the fees per 
term in each case :— 
FACULTY OF MUSIC. 
Harmony—Professor Saunders, Mus. D. (Oxon.), £1 1s. 
CounTERPOINT—Professor Westbrook, Mus. D. (Camb.), £1 Is. 
CoMPosITION AND ORCHESTRATION—E. H. Turpin, L. Mus. 
T.C.L., £2 2s. 

Musica History—E. H. Turpin, L. Mus. T.C.L., £1 1s. 
a Tueory CLasses—Humphrey J. Stark, Mus. B. (Oxon.), 

I Is. 

PuysioLocy oF VocaL Orcans—Llewellyn Thomas, M.D., £1 1s. 

PHysIoLoGy oF THE EAR—Lennox Browne, F.R.C.S, (Edin.), £1 1s. 

Orcan—W. Stevenson Hoyte, L. Mus. T.C.L., and William 
Pinney, Mus. B.(Oxon.), £2 2s. r 

PIANOFORTE—Bradbury Turner, Mus. B. (Camb.), Edward Silas, 
King Hall, and Alma Sanders, £2 2s. 

HarMoniumM—King Hall, £2 2s. i 

Sincinc—J. euthin, A.R.A. Mus., Enrico Nappi, Wallace 
Wells, and Kate Steel, £2 2s. 

VioLin—L. Szczepanowski, £2 2s. 

VI0LoncELLo—Edmund Woolhouse, £2 2s. 

FLuTe—J. Radcliff, £3 3s. 

Osoe—A. J. B. Dubrucq, £3 3s. 

Crarinet—Henry Lazarus, £3 3s. 

ene Joba Cheshire, £3 3s. 

Crass-Sincinc—Dr. Westbrook, 7s. 6d. 

EXxTEMPORANEOUS PLayinc—Edward Silas, £3 3s. 

Ficurep Bass PLayinc—H. J. Stark, Mus. B. (Oxon.), £3 3s. 

Preparatory Musica Ciass—E. Burritt Lane, L. Mus., T.C.L., 5s. 

CuHoraL Service CLass ror CLerRGy—The Rev. The Warden, 








2 28. 
A list of the Classes and Lectures in the FacuLty oF ARTS may be 
had on application. 
There are separate Classes for Ladies. 
Students may enter for any single subject. 
Particulars of open exhibitions, gold and silver medals, and other 
awards to students, may be obtained on application. 


HALLS OF RESIDENCE. 


The Halls of Residence, affiliated to Trinity College, London, are 
designed for young men who may be engaged during the day either as 
students or in other business. They reside under Collegiate Rules, 
and obtain the advantages of a College Life, and must attend at least 
One Course of Lectures in Arts or Music, either on one morning or 
one evening in the week during term. Residents may also prepare for 
the College Diplomas or University Degrees. The Halls are situated 
in the various London districts, within easy access of the College, the 
Medical Schools, and the City. There are separate Halls for Lady 
Residents. 

All applications should be addressed in the first instance to the 
Secretary, Trinity College, London, W. 


THE CALENDAR 


For the Academical year 1880-81 (seventh yearly issue, enlarged to 
about 500 pp., price 3s. 6d.), includes particulars of the following :— 
List of Officers, Council, Professors and Lecturers, &c.; Regulations 
for the Public Examinations for a ae and Certificates (higher 
and local) in Music and Arts; Syllabus of Classes and Lectures in 
each Faculty; Prizes and Scholarships; Resident Students; Stu- 
dents’ Evenings and Debating Society; The Physiological School ; 
Examination Papers in Music and Arts; College Library; Lists of 
Students, Institutions in Union, Honorary Members, Local Secre- 
taries, Licentiates and Associates in Music, Licentiates, Associates, 
and Matriculated Students in Arts, Map of the United Kingdom, 
showing Branches and Local Examination Centres, &c. Printed for 
the College by Cassell, Petter, Galpin, and Co., and sold by William 
Reeves, 185, Fleet Street, E.C., or through any Bookseller. 





MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





Now ready. 
Price Two Shillings and Sixpence. 


BEETHOVEN'S 
CHORAL SYMPHONY 


NEW OCTAVO EDITION 
WITH ENGLISH AND GERMAN WORDS 
The English Version by 
NATALIA MACFARREN 
The Pianoforte Arrangement by 
BERTHOLD TOURS 


THE ONLY EDITION SUITABLE FOR THE USE OF 
CHORAL SOCIETIES. 


London: Nove.to, Ewer and Co. 





THE MUSICAL TIMES 


(PUBLISHED ON THE FirsT OF EACH MONTH) 
Price Threepence. 
Annual subscription, including postage, 4s. 
: Subscriptions will also be received by all Book and Musicsellers (not 


ig postage), 38. 


SCALE OF TERMS FOR ADVERTISEMENTS. 





£s.d 
Two Lines... ove one ese eco we @ 3 O 
Three Lines eco she ose . oi t ¢a 
For every additional Line ose ese «. 0 O10 
HalfaColumn ... ae ooo a8 -. 200 
AColumn ... 0 sec = ores ove ee CC 
A Page one ooo ooo eo ove ww FRC 


Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
classified an ts; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 











ESSRS. NOVELLO, EWER AND CO. have 
the honour to announce that they are preparing for 
Publication 


FULL ORCHESTRAL SCORES 
HANDEL'S 
ACIS AND GALATEA 


WITH ADDITIONAL ACCOMPANIMENTS BY 
MOZART 


SPOHR’S 
LAST JUDGMENT 


WITH ENGLISH AND GERMAN WORDS. 
London: Novetto, Ewer and Co. 


HANDEL FESTIVAL SELECTION, 


1880. 
A FEW COPIES still remaining on hand, Messrs. 
Nove.Lo, Ewer and Co. are prepared to supply them at 
ONE SHILLING AND SIXPENCE EACH. 
Occasional Oratorio. 





OVERTURE ... eee eee ois ese 
CoronaTION ANTHEM—Zadok the Priest. 
REcIT. AND A1r—Call forth thy powers ‘ee 
Arr—Pious Orgies ooo ses an e 
Cuorus—O Father, Whose Almighty power ‘9 
Rect. AND Arr—Sound an alarm _... ne rm 
Cuorus—We hear the pleasing, dreadful call 


” 


“Judas Maccabeus, 


“Theodora.” 


A1rr—Lord, to Thee each night and day 

Cuorus—Fixed in His everlasting seat “Samson.” 
Deap Marcu sas Me Ge es ae FP 
Arr—Let the bright seraphim ... —... we RS 


Cuorus—Let their celestial concerts... 


»” 
ReEcirT. AND Arr—O voi dell’ Erebo “ Resurrection.” 


Cuorus—Envy, eldest-born of hell... “ Saul.” 
Ar1r—O had I Jubal’s lyre aoe. op “ Joshua.” 
Cuorus—Blest bethe man... “ Joseph.” 


First GRAND CONCERTO FOR ORCHESTRA. 


Cuorus—O the pleasure of the plains “ Acis and Galatea.” 


A1r—Hush, ye pretty warbling choir ... od ‘i 
A1r—Love in her eyes sits playing... pon i 
Cuorus—Wretched lovers... ‘ioe pa ‘ 


RECITATIVE—I rage, I melt, I burn ... see ‘ig 
Arr—O ruddier than the cherry eee as0 es 


Arr—Love sounds the alarm ... eee ae = 
Cuorus—Galatea, dry thy tears 
A1r—Verdi prati e selve amene _ “ Alcina.” 
CHorus—May no rash intruder «. “Solomon.” 

REciT. AND Ain—From mighty kings «. “Judas Maccabeus.” 


Cuorus—The many rend the skies... “ Alexander’s Feast.” 
Trio AND CHorus—See the conquering hero 
comes ... promee ss one «. “Joshua.” 


London: Novg.io, Ewer and Co. 
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NEGRO MINSTRELSY. 


Peopte of arid natures will remind us that the 
least progressive races of man have discovered the 
greatest aptitude for music. The negroes, they tell 
us, whose ingenuity is unequal to originate a form 
of spade or spoon, have managed to invent a musi- 
cal instrument, the marimba. The great nations 
of antiquity, they continue, imported their music; 
and, of course, we are understood to infer that the 
great Anglo-Saxon nations of modern times import 
theirs. It is too true that they do import their 
music, and on a very large scale, and invoiced at 
prices outrageously in excess of the prime cost; and 
the only marvel is, what becomes of it? Some of it 
that reaches England, if not approved, is returned ; 
and the rest appears to be re-exported to America 
and the Colonies. In due time it comes back to us 
repacked and with fresh labels, and we pay for it 
over again. The one sauce and the many religions 
might have been a mystery to a Frenchman; but it 
is a mystery to every one why a great people who can 
make a good table sherry, nutmegs, and fine orange 
marmalades with so little assistance from Xeres, the 
Spice Islands, or Seville, cannot, even at Oxford or 
Cambridge, doctor music. 

As for the great nations of antiquity our serious 
friends speak of, it must be remembered they were, in 
the first place, exceedingly fastidious in regard to 
their musical importations; and it may be assumed 
from indirect evidence that they had some powers of 
assimilation, some method of transmuting the raw 
products they imported. Comparisons with the 
Ancients may perhaps fail us for want of a chapter 
in history still sealed; but in our own times, and in 
a newer development of the art, we see how the 
Teutonic race in Germany have woven the luscious 
and almost lascivious turns of a melody, the languid 
plaint or fiendish wail of Hun or Gipsy, into purer 
strains or into the complex art-shapes of waltz or 
rondo. 

There is no surer test of the artistic powers of a 
nation than the capacity for utilising foreign or 
national elements without lapsing into mere imitation. 
It is of the same nature as the power of tone-painting 
or of reflecting the sentiments inspired by natural 
scenery, without conventional resorts to imitative 
effects in the orchestra; or of reproducing in an 
opera the local colouring even of an historical period, 
without the bodily insertion of pavan, choral, or 
rigadoon. 

In national music the British race is rich in 
materials scarcely yet touched from an artistic point 
of view. Some of what was to be gathered by castle 
and mead, by glade or stream, or wold and grange in 
merry England has reappeared in the music of 
Locke and Purcell, Arne and Bishop; and there still 
survives in our hunting ditties, and in ballads of 
which the burden is of friar or freebooter, another 
and more rollicking accent redolent of the olden 
time; but in the few attempts that have been made 
to incorporate the national spirit in modern English 
opera, the required elements, whether they be English 
or Irish or Scotch, are introduced bodily without any 
artistic power of assimilation. 

No one composer, however great his genius, no 
single generation, will accomplish the subtle trans- 
mutation of an imported element. To discover that 
truth we have only to endeavour to trace the rise of 





what is called the “‘ romantic element” in modern 
music. A common hero-worship is apt to ascribe to 
Beethoven or Weber the origination of a strange 
stream of sentiment which, long before those men 
rose to eminence, had begun to invade Western 
Europe from all parts; from the attic of Boccherini 
in Spain or from the minstrelsy of Hungary and 
Bohemia. But the individuality of the German 
mind as a Slavo-Teutonic compound was quickly 
stamped on the forms it borrowed from Italy or from 
sporadic races in German territory. Something of 
the kind occurred in this country two or three 
centuries ago when the Italian madrigal was worthily 
transformed in native tones. Why that process has 
not been repeated in later times is an enigma 
seemingly less within the province of the musician to 
explain than in that of the moralist or historian. 
The musician is apt to fasten on surface causes, such 
as the want of means of instruction. Yet we cer- 
tainly are as well off for music schools as our 
countrymen were in former centuries; and from Dr. 
Hullah’s recent Report it seems that in elementary 
instruction, at all events, we are not worse off now 
than the Germans. 

We have a convenient mirror of ourselves, if we 
choose to make use of it, in our kinsmen in the 
United States. In spite of a continuous dribble of 
immigration from all quarters of Europe, the 
Americans jealously preserve the laws, habits, and 
domestic institutions of Englishmen. They rival us 
in commerce and the industrial arts, and outstrip us 
in small ingenuities; but with all their cleverness 
and greatness, they return to us our tunes, slightly 
modernised and banjoised, or dexterously set in the 
form of German part-songs, but in many essential 
respects precisely as they went. 

Our antiquarian knowledge is not equal to tracing 
the origin of prehistoric specimens of negro min- 
strelsy. We know that in former times there were 
songs called “Jump Jim Crow” and “ Such a getting 
up Stairs,” which may or may not have been French; 
or even Pelagic remains wafted from Peru to the 
Mississippi. But coming nearer to authentic records, 
and meeting with the name of Christy, we alight on 
ground not only familiar, but hallowed. Some of the 
popular melodies of the class and period we are 
referring to lend themselves easily to a particular 
kind of simple harmonisation, and, like water dal mar 
divisa, flow back naturally into old English forms 
which, in the youthful reminiscences of a few of us- 
who still survive, are associated with drowsy unre- 
formed mumblings, lazily pealing organs, shadowy 
elms and cawing rooks, sundry flagellations, and 
other innocent joys of thirty or forty years ago. 

The basis of the more pathetic songs of the Christy 
Minstrels order is derived from good sound Episcopa- 
lian chants which have crossed the ocean, and, follow- 
ing the pioneer’s axe into the far west, penetrated the 
hovels of what was till lately the modern bond in the 
plantations of the south. They come back to us in 
one changed rhythm or another, but their spirit and 
origin no twang of the banjo can overcome, no soot 
and tallow can disguise. 

Again, in the Northern States there is a strong 
infusion of the British jig and hornpipe. In the 
conventional negro comic song, the Yankee drawl, 
the Scotch snivel, the Hibernian whoop, and the 
English guffaw amalgamate almost kindly with the 
yells and grimaces and other external manifestations 
of free and independent negro sentiment in the 
meeting-house, dancing ring, or liquor shanty of New 
York or Pennsylvania. 

Travelling southwards along the banks of the great 
river and its tributaries, we encounter a decidedly 
new and a more melancholy and refined musical 
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element. Its sadness is blended with the strains of 
the English ballads of fifty or sixty years ago, and 
reproduced with a certain indescribable charm in one 
or two of the more ancient Christy Minstrels’ ditties. 
The element we speak of proceeds doubtless from the 
Creole stock in Louisiana; and is perhaps mixed 
with the ¢ango of the Cuban negro. 
It was in Louisiana that the pianist Gottschalk 
commenced to compose in a tone-painting vein, at 
the age of thirteen, when his senses were freshly im- 
pregnated with the luxuriant surroundings of a semi- 
tropical climate, when still a stranger to Parisian life, 
and before he became acquainted with Schumann and 
the apostles of musical progress in Leipzig. To the 
end of a prematurely closed and wandering existence 
he never quite got rid of the banjo in his music, of 
the mournful cries of the banana-seller, or of the 
melancholy impressions of the savannah. We were 
reminded of him in one part of the performances of 
Mr. Haverley’s troupe of minstrels who at present 
are pleased to occupy the stage of Her Majesty’s 
Theatre. The scene is laid in a southern plantation. 
The sun has dipped behind wood and swamp, and in 
the rays of a lustrous moon the young negroes come 
forth timidly to sing with bated breath, and dance 
with a light and cautious footfall. The music, a 
Gavotte, is quaint and characteristic, and the whole 
_ scene operatic and truthful. Alas! it is redemanded, 
and the negroes return and introduce “‘ Annie Laurie!” 
In amoment, as it were by magic, the illusion vanishes, 
the limelight sheds its splendour in vain, our eyes 
become again conscious of the familiar amber dra- 
peries, and our ears reopen to the rumble of the 
*buses in the Haymarket. 
It was not that British or Yankee commonplace 
had suddenly resumed its sway, or that a pretty air, 
surrounded by many endearing associations, might 
not have been equally impressive as Gavotte or Ha- 
banera in a different dramatic situation. What the 
intrusion seemed to represent was the directness and, 
from an artistic point of view, immaturity of the 
Anglo-Saxon mind; its perhaps laudable indifference 
in other respects to “effect”; its natural attraction 
towards the absolute in music, or the gnomic and 
didactic in poetry. Such a mind cares nothing 
either for chiaroscuro or for realism as the intensi- 
fication of art-feeling in details. What it wants in 
the existing stage of its artistic development is the 
plain truth, or the separate sensation in the smallest 
possible compass, and independent of order, symmetry 
or artistic association. To such a mind, or with such 
a public, assimilating, refining or inventive powers in 
a medium so inarticulate as music must be impossi- 
bilities, except as accidental outcomes. Only with 
such a public, amongst civilised nations, could the 
Christy Minstrels, or the Moore and Burgess Mins- 
trels, or the Haverley Minstrels continue month after 
month, year after year, as recognised musical insti- 
tutions, or permanent sources of entertainment. 
We do not affect to unduly despise the class of en- 
tertainment or the music it introduces. On the con- 
trary, a great deal of it is very pretty music, and the 
executants in their way are accomplished artists. In 
fact, it would be an injustice to our valued friends at 
St. James’s Hall, and it would also be a gross critical 
error, to argue as if the music were the only or even 
the principal attraction. Negro minstrelsy is, after 
all, less a musical than a dramatic entertainment. 
The main specialty is one of genve—the delineation of 
the character and manners of the coloured popula- 
tion in the States; and in that regard few things are 
more amusing than a stump speech, or more admir- 
able than Mr. Walter Howard’s impersonation at the 
Moore and Burgess entertainment of a decrepit nigger, 








who accompanies a medley of involved and inverted 





sentences from a penny novel with an uncertain as 
sounding dominant and a still feebler tonic, poco a 
poco diminuendo. It is something more than a humo- 
rous performance, it is truth itself; and although 
representing the lowest form of negro life, it materi- 
ally assists us in the musical part of our subject. 
On the dominant and tonic, together with the sixth 
of the musical scale, is constructed the war-song or as 
more properly war-chant of the Zulus as we now hear w 
it sung at the Aquarium in Westminster. The sixth sa 
of the scale does not in this instance represent a he 
harmony interval, but a melodic tone counted from ev 
the dominant, and is almost an accidental adornment. to 
The whole form is just what from science and history th 
we should anticipate in a primitive musical effort. mi 
The native and unadulterated chants of the negroes Fi 
in the Southern States of America as well as in Li 
Spanish America are of the same nature, except that au 
an occasional use is made of the minor third. The we 
negroes, of course, cannot be said to have any music Ar 
at all; but on rudimentary forms they can engraft a as 
little of what they hear in the countries in which als 
they are domiciled. We have been reminded lately mz 
in this periodical by Mr. Carl Engel that the music mz 
even of an Aryan race, the Gipsies, is largely sh 
influenced by the higher civilisation or the musical the 
remains of an ancient civilisation with which it comes vic 
in contact in Spain or Hungary. the 
The notion that unintellectual or unprogressive at 
nations discover any remarkable aptitude for music fou 
arises from a common error amongst unmusical pai 
people of confounding general musical talent with a cor 
sensuous love for music or with mechanical skill in tan 
the performance of music; the latter requiring powers the 
of perception, a certain energy, and, we may say per 
without offence, business faculties prominent in the I 
savage. To seize from the wildly struck strings of suf 
the harp, or from the drone of the musette or of | 
monotonous sounds of the alp-horn, a savour of mo 
national character and scenery, and work it with rec 
consummate art into new products, has not hitherto and 
been accomplished by inferior races; and curiously me! 
it has not yet been attempted by the great Anglo- not 
Saxon race. of {1 
What has been called ‘‘ Christy Minstrels’ music ” fatl 
owed the little individuality it possessed to social and “th 
political causes which have ceased to prevail in the Ags 
United States. Of the dramatic and picturesque thai 
elements so powerfully depicted in ‘‘ Uncle Tom's to 
Cabin,” there remain only the languid climate and tion 
the somewhat depressing effect of any tropical or the 
semi-tropical scenery on a large scale, added, it is of t 
true, to that childlike propensity to sudden mirth, an of 1 
attribute of the negro bond or free. care 
The music, professedly of the same order at the the 
present time has no distinctive character whatever. “D 
It is a compound of the waltz, the ballad, and opera- whi 
tune of the day, and is neither more nor less stupid by t 
than other English compositions of the same style, duct 
and made for more or less the same patrons. The wise 
attractiveness of present-day negro minstrelsy is less ane 
in the music than in the words of the songs; and that lectt 
perhaps is the saddest feature in the question. qual 
So long as all the songs at the Moore and Burgess degr 
entertainment, for instance, are characteristic of may 
negro life in the States, the portion of the public wort 
which on a Monday Popular Concert night takes the com, 
left hand rather than the right on entering St. James’s was 
Hall, is thoroughly justified in its preference. But life. 
when the scenery and sentiment of negio domestic gran 
life are exchanged for those of London middle-class by ¢ 
life, there is not much moral gain in the substitution, him 
and the entertainment forfeits its artistic right to his n 
exist. Capit 
midst 
mast 
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BEETHOVEN’S GRANDFATHER: A BIO- 
GRAPHICAL SKETCH. 


By Lupwia Nou. 


‘Or his grandfather, more particularly, he spoke 
as of a man of strict honour. . . . Self-dependence 
was the chief aim of his life, without being egotistical.” 
“‘ Ludwig van Beethoven, the grandfather of our Beet- 
hoven, was a native of the Netherlands, where almost 
every family name has the little word ‘van’ attached 
to it; he was not noble by birth, but he possessed 
that nobility of mind which distinguishes a worthy 
man.” Thus far we have quoted from the so-called 
Fischhoff manuscript (in the possession of the Royal 
Library of Berlin), an important document, the 
author of which is described in Beethoven’s own 
words, * You are one of my earliest Viennese friends.” 
And he who had welcomed the young Rhenish artist, 
as it were, on the threshold of the Kaiserstadt, had 
also, during more than a quarter of a century, re- 
mained a witness to the ever-growing fame of the 
master. It is but natural, then, to suppose that he 
should, with increasing interest, have inquired into 
the family origin and the circumstances of the pre- 
vious life of his friend. There can be no doubt, 
therefore, that the two statements which are placed 
at the commencement of the present article are 
founded partly on their author’s own experience, 
partly on Beethoven’s personal utterance. Read in 
conjunction with one another, they supply an impor- 
tant link in the chain of influences which led to 
the appearance of so unique and richly endowed a 
personality as that of our composer. 

It is a common experience in the lives of most men, 
sufficiently advanced in years to have acquired a habit 
of self-contemplation, and thus the mind becomes 
more and more conscious of certain impressions it 
received in early youth, which have given a distinct 
and decisive direction to the mental and moral develop- 
ment. Goethe recognised in his own individuality 
not only ‘‘the stature,” but also “‘ the serious conduct 
of |life,” which had been the characteristics of his 
father, while from the mother he had inherited 
“the cheerful nature, and love for fancy’s flight.” 
Again, Mozart’s character was mainly shaped upon 
that strict sense of order and earnest endeavour 
to do what is right and good, which an excep- 
tionally intimate parental intercourse had taught 
the child to admire in the father. Certain features 
of the latter—his manliness, and faithful guidance 
of those whose welfare had been intrusted to his 
care—have, indeed, found an idealised expression in 
the noble and dignified character of Sarastro, in 
“ Die Zauberflote.” Thus, in the majority of instances 
which might be cited, it was the moral example afforded 
by the father which gave direction to the future con- 
duct of life on the part of the son. It was other- 
wise with Beethoven, and treating as we are here with 
an essential element in the development of his intel- 
lectual greatness, and above all of his manly dignity— 
qualities for the possession of which in the same 
degree few, if any, of our modern men of genius 
may be placed by the side of him—it ought to be 
worth while to produce a reliable and, if possible, 
complete outline of the personality of him who 
was the chief maxim-giver of the great composer’s 
life. The outward features, moreover, of Beethoven’s 
grandfather have been preserved in a portrait which, 
by express desire of the composer, was sent to 
him from Bonn to his Viennese home, where, during 
his numerous changes of residence in the Austrian 
capital, it was treated with the utmost care in the 
midst of the otherwise negligent conduct of the 
master’s domestic affairs. The portrait referred to 





is now in the possession of the widow of Beethoven’s 
nephew, at Vienna. 

Regarding the affectionate remembrance which the 
composer cherished for his ancestor we will, in the first 
place, refer to the personal recollections related by Dr. 
Wegeler, the friend of his youth in Bonn. _ “ To this 
grandfather,” says the authority quoted, ‘little Louis 
was most fervently attached, and, early in life though 
he lost him, the impression he made upon his young 
mind became a lasting one. He loved to talk to his 
companions of his grandfather, and he would fre- 
quently beg his pious, gentle mother (whom he loved 
far more than he did his generally austere father) to 
relate the story of his life. The only thing which he 
had forwarded to him from Bonn to Vienna, and which 
remained a source of pleasure to him until death, was 
the portrait of his grandfather, painted by the court- 
painter, Radoux.” And yet Beethoven was only three 
years of age when the old “‘ Hof-Capellmeister ” died. 
The boy’s prematurely developed mental faculties, 
combined with the marked individuality of his grand- 
sire, sufficiently explain the distinct and lasting 
impression produced upon the former, while the ex- 
periences of his after-life only served to deepen the 
colours of the picture which his mind had thus 
retained, and in which he recognised the moral and, 
at one time, also the artistic ideal of his career. For 
Wegeler, in the above-mentioned narrative, expressly 
adds: ‘*This grandfather was a small sturdy man, 
with exceedingly vivacious eyes, and greatly esteemed 
as an artist.” 

The grandfather of our Beethoven was born at 
Antwerp in December, 1712, as the third child in a 
family eventually numbering twelve, and was, accord- 
ing to an old tradition preserved at Bonn, ‘ of fair 
education and fair parentage.” The family tradition, 
on the other hand, states that, when yet a boy, he 
ran away from home in consequence of his having 
quarrelled with his mother. Some considerable time 
having elapsed, the mother, finding the boy did not 
return, caused him to be inquired after, and as he 
could not be discovered it was concluded that he was 
dead. Nor did he ever return to his family, although 
there is reason to believe that he exchanged letters 
with them in after-years. Here is an instance of the 
strongheadedness of the Netherlander, of which 
traces are to be met with also in the character of the 
grandson, and frequently complained of on the part of 
his well-wishers. ‘‘ And then, freedom yet remains 
to me, to say yes or no. Freedom!! What can be 
more wished for!!!” Thus the composer writes in 
1814, and the examples might be multiplied of an 
invincible longing for self-emancipation, bordering at 
times on ideas of self-destruction. Neither would 
the boyish flight from home on the part of the grand- 
father seem to have been dictated by any other 
motives than those which are created by the spirit of 
self-reliance and the love of adventure characteristic 
of his nationality. We consequently find him, at the 
age of barely eighteen years, occupying the post of 
singing-master at an ecclesiastical chapter at Lou- 
vain, the town from which the Beethoven family 
originally emanated, and where, possibly, he still had 
some relatives. Here, as well as in the neighbour- 
ing town of Liége, the Elector Clemens August, of 
Cologne, is said, again following the family tradi- 
tion, to have ‘‘heard of and personally observed 
him as a good musician and singer,” a circumstance 
which is the more probable since the bishopric of 
Liége was at that time a dependent of the diocese of 
Cologne, and Clemens August himself provost of the 
Liége Cathedral. Asa matter of fact, however, the 
singing-master at Louvain was graciously nominated 
court musician to the Elector at Bonn, with a salary 
of 400 florins, equal to about £35 annually—an in- 
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come not to be despised in those days by one only 
twenty years of age! After serving his customary 
twelve-months’ trial in this position, and singing 
‘“‘with his fine flexible voice” the bass solos at high 
mass, he hastened to get married. Josepha Poll 
was the maiden name of the wife of his choice, then 
some nineteen years of age. Two children born of 
this marriage died in early infancy, the third-born 
was Johann, the father of our Ludwig (about the year 
1740). Meanwhile the social position of the grand- 
father became more important in proportion as his 
official rank and income increased, and it was not 
long before he was regarded as one of the most 
esteemed artists in Bonn. At first he is simply 
called ‘“* Musikus,” then ‘“‘ Hof-Musikus,” and in the 
year 1761 he is styled ‘‘ Herr Capellmeister.” All 
this was the result of his own energy of mind, of 
his ability and strict sense of duty. Originally 
engaged as bass singer in the Elector’s chapel, 
as well as in the chamber performances of the 
latter, he soon found himself called upon to officiate 
temporarily as conductor of the orchestra on several 
‘occasions, a position which had subsequently been 
promised him whenever a vacancy should occur. 
When, however, this event did take place his 
patron, Clemens August, was no more, and the 
new Elector, Max Friedrich, preferred a violin- 
player named Touchemoulie in his stead, who, in 
consequence of the official salary connected with 
the post having been reduced under the new régime, 
declined to accept it. Thereupon Beethoven wrote: 
“*When, upon special recommendation, Touche- 
moulie had been preferred to me, and that unjustly, 
I was fain to submit to my fate.” He now preferred 
his claims to the vacant post, and to an increase of 
pay in consideration of his multifarious duties. The 
new Elector lent a favourable ear to the resolute ap- 
plicant, and graciously promoted him to the rank of 
** Hof-Capellmeister.”” His services as singer, how- 
ever, were retained as heretofore, according to the 
custom of the period; nay, they were even extended 
now tothe stage, where, as Dr. Wegeler tells us, he 
gained “much applause” in certain plays with inci- 
dental vocal music. 

We now turn to the more direct information con- 
cerning the personality of Ludwig van Beethoven the 
elder, contained in a manuscript but recently dis- 
covered, and deposited in the archives of the 
mayoralty of Bonn. This manuscript represents the 
recollections of two old inhabitants of that town, the 
children of a master-baker, Fischer, in whose house 
in the Rheingasse the Beethoven family resided 
for many years, and which to this day bears the 
erroneous inscription of our composer having been 
born there. Referring to the ‘“‘ Hof-Capellmeister,” 
the document in question says: “Herr van Beet- 
hoven was of middle height, his face somewhat long, 
with a broad forehead, round (sic) nose, large eyes, 
full ruddy cheeks, and a very grave countenance ;”’ his 
whole appearance being represented as that of a 
“handsome and stately man.” Thus, according 
to our informants, he was portrayed, at the age 
of twenty-seven, in a sitting posture, clad in a fur 
robe, a velvet cap with golden tassel on his head, 
and some leaves of music in his hand. This portrait 
having been painted by the court-painter of the 
Elector himself, it may be inferred that the Capell- 
meister of his Highness was already then in tolerably 
easy circumstances. Regarding the latter, we obtain 
here, for the first time, some interesting details. 
** Hof-Capellmeister van Beethoven,” says our manu- 
script, ‘‘invested some of his money in wine, which 
was stored in two cellars; and which he disposed of 
by the cask. . He sold his wine to the Netherlands, 
where he had his. connoisseurs, merchants who 


bought the wine of him, and thus at the next good 
vintage he would take in fresh stock.”” No wonder, 
therefore, that, as we are told further on, “everything 
in his house was so nice, and so proper and well- 
appointed, the six rooms all handsomely furnished, 
paintings and cupboards numerous; one cupboard 
containing a silver service, another filled with fine 
gilt porcelain and glass ware, besides a store of the 
most beautiful linen which could have been drawn 
through a ring, and the meanest articles all glittering 
like silver.” There can be no doubt that this glowing 
description reflects great credit on the care bestowed 
on all these possessions of the Capellmeister by his 
better half. Unfortunately, however, for him, his 
domestic felicity in that quarter was not of an 
unmixed character. ‘‘He was a highly respect- 
able and kind-hearted man, and his wife a quiet, 
good woman, but so strongly addicted to drink 
that she caused him much secret trouble, until at 
last he resolved to intrust her to the care of a convent 
in Cologne, where she died.” We thus understand 
why, on the occasion of the wedding of the father of 
the two Fischers, in 1761 (while his wife was still 
alive), he should have shed tears, saying, in reply 
to questions as to the cause, that he had been 
reminded of his own joyous wedding-day. This 
state of things could not fail to produce its 
evil effects upon the growing generation of the 
family, and while it accounts to a great extent for 
the otherwise surprisingly defective school-training 
received by their only son, who was to become the 
father of the great Beethoven, it also serves to ex- 
plain the following incident related in our manu- 
script: ‘“* Hof-Capellmeister van Beethoven on one 
occasion, whilst he was busily engaged at the floor 
of the house, was heard to exclaim, ‘ Behold a well- 
matched trefoil of the name of Johannes standing 
together. Here we have the apprentice, Johannes 
the glutton, always to be found munching something ; 
here is the journeyman, Johannes the gossip ; and this 
(pointing to his son) is Johannes the runner—run 
away, boy, run away; you will come to a sudden 
stop some day!’ Johann van Beethoven was of a 
flighty disposition. He was constantly making little 
excursions to the neighbouring towns by the banks 
of the Rhine, especially when he knew that his father 
would be absent from home for a few days. Soon he 
determined to go a-wooing, and likewise to land (sic), 
but no one knew as yet where.” It was at Ehren- 
breitstein where, in the year 1767, Johann van 
Beethoven actually ‘ landed,” and this under circum- 
stances but little relished by the worthy Hof-Capell- 
meister. ‘* When Johann presented his betrothed to 
his father ’’—we continue to quote from the above 
manuscript—“ the latter considered her neither suit- 
able nor sufficiently well-born. He took, in fact, no 
further notice of her, albeit she was a fine, tall person, 
against whose fair repute no one could say a word, and 
who was of good honest, though humble, parentage. 
Indeed, she was able to show by her family records that 
she had been in service with high personages, where 
she had acquired a fine education and good breed- 
ing.” She was, in fact, the daughter of a chef de 
cuisine at the Court of Tréves, and the widow of a 
valet of the Elector. But the Hof-Capellmeister was 
little moved by these recommendations concerning 
his daughter-in-law. ‘I should never have believed 
or expected of you that you would lower yourself in 
this way,” he said to his son. ‘‘ However, you may 
do as you like, and I will do the same; keep these 
quarters to yourself and I will move elsewhere.” The 
poor young wife stated afterwards, that as far as her 
family was concerned she might have had a joyful 
wedding but for her stubborn father-in-law, who 








would not. on any account consent to be present, and 
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consequently the day was celebrated in an extremely 
quiet fashion. Thus the seeds of disagreement were 
sown at an early period. Nor did the young couple 
live with the father, although the latter was really 
leading a widower’s life since he had found -it neces- 
sary to send his wife to a convent. His son was 
likewise a singer in the service of the Elector, 
and as such could boast an income of 100 thalers 
(£15), besides a few other emoluments of a modest 
and irregular kind. In the second year after the 
marriage a son was born, who, however, did not 
survive long, and two years after that our Beethoven 
came intothe world. The old Hof-Capellmeister stood 
godfather to his grandson, but the fact that the 
baptismal feast was held at the house of a wealthy 
neighbour, Frau Baum, who was the godmother of 
the boy, furnishes additional evidence of the modest 
domestic circumstances of the young couple, which 
however, soon became still more straitened. 

The elder Beethoven died on December 24, 1773, 
when his grandson had just completed his third year. 
His only son, Johann, became his heir, but of the 
former money investments very little appears to have 
remained at that period. The grief which both wife 
and son had caused the old man would seem to have 
paralysed his activity in the latter years of his life. 
He had, moreover, been of a most generous disposi- 
tion. After his death numerous memoranda were 
found amongst his papers of money advances made 
by him to smail peasant vine-growers, who had 
never delivered their wine afterwards. ‘“ They now 
professed to know nothing of the matter, asking to 
see their signature, which, of course, the son could 
not show them,” continues the manuscript. “ Johann 
van Beethoven complained of this to Theodor 
Fischer, saying, ‘I have had many a tussle with 
these country folk, but it has been of no avail. I 
have often thought it would turn out like this. My 
father was a peculiar man in this respect ; he believed 
in a man’s word and verbal promises rather than in 
written agreements. When country people came to 
him with fine fresh butter or cheese, and, knowing his 
generous sympathy, complained to him of hard times, 
he would lend a willing ear to their entreaties, ad- 
vancing them money on their wine, and thus I have 
lost a great deal.” A petition directed by Johann to 
the Elector states that by the death of his father, 
who had served his Highness with ‘“ such great dis- 
tinction,” he found himself reduced to very pre- 
carious circumstances, since the insufficiency of 
his own salary compelled him to use up the small 
savings of his father. He, therefore, begs, as his 
Highness’s ‘‘ most humble servant,” that a subsidy 
might be granted him out of the now obsolete 
pay accorded to his father, more especially since 
he had also to maintain his mother in a convent. As 
the result of this, a sufficiency to support his mother 
was allowed him, and was permitted to accrue to 
his benefit after her death, which occurred only 
ayear later. Our manuscript describes the earlier 
part of the married life of Johann as quiet 
and peaceful, and with private tuition and occa- 
sional presents adding to his income, the household 
could well be maintained. Soon, however, matters 
began to assume a different aspect, in consequence, 
partly, of the lamentable weakness of the mother 
showing itself also in the son. Frau van Beethoven 
was heard to say that the most necessary things of 
domestic support should be paid first, and that she 
would never pay debts incurred for drink. Thus, 
although she was a ‘good, domesticated woman,” 
she soon had to contend with bitter want, the 
family, moreover, increasing rapidly. The fine linen, 
which could have been drawn through a ring, now 
disappeared, piece by piece, along with other rem- 
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nants of former wealth ; and we can understand why, 
in another old tradition, Frau van Beethoven is called 
‘“‘a quiet, suffering woman,” while the father of our 
Beethoven is described as ‘“ always severe.” It is 
well known with what relentless austerity he com- 
pelled his eldest son Ludwig to practise at the piano- 
forte. He was to become a “child-prodigy,” like young 
Mozart, and help to earn bread for the family. These 
cruel experiments commenced with the year 1776, if 
not already before, when Beethoven was in his sixth 
year. ‘ Cacilia Fischer recollects him, when quite a 
tiny boy, standing on a form before the clavecin, 
where, at this early age, he was forced by the 
inexorable severity of his father to practise for 
hours together.” Another eye-witness relates how 
he had seen little Louis shed tears on such an 
occasion. In the year 1775, or 1776 at the latest, 
the Beethovens took up their quarters in the house 
where the old Hof-Capellmeister had lived, and 
in one of the rooms of which hung the portrait 
already described, and also, most probably, the 
clavecin. In connection with this room our manu- 
script relates the following: ‘“‘ Every year, on the 
day of St. Magdalen, the name and birthday of 
Madame van Beethoven was celebrated in splendid 
style. On such occasions music-desks were placed 
in both the rooms fronting the street, to the left 
and right, and a canopy, made of garlands, flowers, 
laurel trees, and leaves was placed over the room in 
which hung the portrait of the grandfather, Ludwig 
van Beethoven. On the preceding evening Madame 
van Beethoven was requested to retire to sleep in 
good time. By ten o’clock all had assembled in the 
most noiseless manner, and everything was ready. 
Thereupon the tuning of the instruments commenced, 
Madame van Beethoven was roused up, and, after 
having dressed, she was conducted to a beautifully 
decorated arm-chair underneath the canopy. This 
was the signal for the musicians to strike up some 
magnificent music, which sounded over the whole 
neighbourhood, and those who had already prepared 
to go to sleep became cheerful and wide awake. 
After the musicians had finished, the tables were 
spread and the feasting began; and when their heads 
had become warm and they desired to have a dance, 
in order to avoid making too much turmoil in the 
house they would slip off their shoes, dancing in 
their stocking-feet, and in this manner the festivity 
would be brought to a close.” 
These were good days yet thus spent in the same 
rooms which the founder of the family in Bonn had 
occupied, and with the portrait of the grandfather 
looking smilingly down upon his descendants on the 
anniversary alike of his birth and death. For Frau 
van Beethoven’s birthday, too, fell on the zoth of 
December. At that time, moreover, Johann van 
Beethoven was still the man described in the manu- 
script from which we have already gathered so much 
information. ‘* He was at first a genial wine-drinker, 
he became jovial and merry, and was pleased with 
everything; he was not mischievous when in his 
cups.” On the 17th of July, 1787, however, his wife 
died. Anxiety and grief had brought on along illness, 
which resulted in a rapid consumption. Her eldest 
son, Ludwig, was fain to return from Vienna before 
he had attained the object of his visit there, viz., to 
continue his studies under the eyes of the great 
Mozart, ‘‘ She was so good and loving a mother to 
me—my very best friend!” he writes in the autumn 
of this year (1787). ‘* Who happier than I while yet 
permitted to pronounce the sweet name of ‘ mother’! 
and it was responded to; and whom can I thus address 
now? The dumb pictures which are like her and 
which my imagination conjures up? Fortune does 
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been a matter of honour to him, viz., to obtain a 
worthy position and to redeem the character of his 
family, now became a question of absolute duty. Nay, 
he was soon compelled to assume the position of 
the head of the family. ‘The three sons of Herr 
Johann van Beethoven—Ludwig, Caspar, and Nicola, 
—were very jealous of the reputation of their parents. 
Whenever their papa had drunk a little too much 
while out in company (which was not often the case), 
and his sons heard of it, they would all three appear 
on the scene and try to persuade him to come 
home with them, without its being generally noticed, 
by coaxing him with ‘Oh, Papachen! Papachen !’ 
Nor would he then refuse to go.” Ludwig had, how- 
ever, also a higher notion of his family’s honour. 
His energy had already secured him, at the age of 
twelve years, the post of “vicar” to the court- 
organist, and a few years afterwards he himself was 
raised to the latter position, from which he derived 
an income. And, while still living in the house of 
the Fischers, which the Beethovens quitted during 
these boyish days of Ludwig, the baker’s two chil- 
dren, whose recollections are contained in the above 
manuscript, overheard an exclamation on the part 
of Johann: “My son Ludwig, in him have I now 
my only joy; he makes such progress in his music 
that every one looks upon him with admiration. My 
Ludwig, I can see it, will in time become a great 
man in the world. You that are here assembled and 
likely to live to see it, remember my words.” Yet it 
was the admiring father himself who retarded the 
artistic, or at any rate the technical, progress of the 
son, by burdening the latter with duties he himself 
ought to have performed. ‘‘ Johann van Beethoven 
attended to his duties punctually,” maintains our 
manuscript. At the same time, we are told by a 
friend of the youthful Beethoven that he had seen 
on one occasion how the boy, with rage and indigna- 
_tion, had liberated his intoxicated father from the 
custody of a police-officer. Already, before the 
death of the mother of our composer, the struggling 
family had to be very materially assisted by a col- 
league of Johann in the Elector’s chapel, whiie the 
latter, just at that time, petitioned the Elector, Max 
Franz, on behalf of his sick wife and numerous 
children, whom, he said, he scarcely knew how to 
support. Matters grew worse, more and more did 
the father give way to his unfortunate weakness, 
until the son, who already shared in the expenses of 
the household, was compelled to adopt a bold and 
manly course by making himself the head of the 
family. In the first volume of my biography of the 
composer the document has been published, wherein 
the request is granted to the young man of less than 
nineteen that his father should be entirely dispensed 
from service, while half his pay, which now amounted 
to some £30 a year, should be handed over to the 
son for the purpose of educating his younger bro- 
thers and the gradual extinction of debts. With a 
natural feeling of shame, Johann entreated his son 
not to make use of the decree in question, ‘“‘so that 
he should not be publicly looked upon as incapable 
of managing the affairs of his own family.” After 
his death, on the 8th of December, 1792, however, 
the son, according to his own expression, was 
“horrified to find that the document had been inter- 
cepted by his father.” To sucha state of degrada- 
tion had this wretched man become reduced. 

In these circumstances, how readily must the 
youthful Beethoven have recalled. to his mind the 
personality of the man whose energy of will alone 
had guided him into an honoured position in life— 
his. worthy grandfather! It was for him now, not 
only to re-establish the good name of the family, but 


all the world. The grandfather, “ greatly esteemed 
as an artist,’’ was to find a worthy representative in the 
grandson, who, with the growing consciousness of his 
own genius, soon began to soar into the loftiest regions 
of his art. ‘Should I some day become a great man, 
you will have had a share in it,” he wrote at the age 
of twenty-two to his old teacher, Christian Neefe. 
The “nobility of mind” possessed by the grand- 
father, as “‘a worthy man,” had descended upon the 
young artist in the highest significance of the word, 
and was early brought into maturity by the seriousness 
with which he had to conduct his young life, in order 
to unfold the wings of his genius, and to realise his 
more ambitious dreams. And throughout his career 
he cherished the memory of his grandfather. ‘He 
always referred to his parents in terms of love and 
veneration: of his grandfather, more particularly, he 
spoke as of a man of strict honour.” These words, 
which partly form the motto of this article, emanate 
from a period when Beethoven stood already in the 
zenith of his world-wide fame—the period of the 
Congress of Vienna; and we return to them as form- 
ing the basis of our investigation. 

Referring, in conclusion, to the points of similarity 
in the outward appearance of the two relatives, we 
again read in the Fischer manuscript: ‘‘ Stature of 
Herr Ludwig van Beethoven: short and massive, 
broad shoulders, short neck, large head, round nose, 
dark-brown complexion; he always stooped some- 
what when walking.” Thus our composer inherited 
the “stature” from the grandfather, since his father is 
described as ‘a tall, handsome man.” Nevertheless, 
the outward personality of the two men was not alike. 
While the grandfather is described as having a clear, 
straight, stedfast gaze, the grandson was wont to give 
‘‘ his exceedingly vivacious eyes an upward direction, 
their expression being usually somewhat stern and 
gloomy.” Such is the description given by Klober, 
who painted the master’s portrait in the year 1817. 
In other respects, also, the features of the two rela- 
tives differ from each other. There is, however, one 
characteristic similarity in these two interesting 
heads: the chin in both is of a most remarkable 
structure, square and massive, and imparting to the 
features generally the character of energy and power. 
It is owing to these qualities, inherited by the com- 
poser from his ancestor, and apart from his genius 
as an artist, that it is possible now, more than a 
hundred years after his death, to engage the atten- 
tion of the reader in speaking of ‘‘ Beethoven’s 
Grandfather.” 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JoserH BENNETT. 
No. VII.—SPOHR (continued from page 395). 

Sponr left Vienna, as we have seen, in March, 
1815, his original intention being to go to Prague, 
where an opera from his pen was to be produced 
under the direction of Weber. But his keen eye to 
the * main chance” saw attractions in another direc- 
tion, and he accepted the invitation of a certain 
Prince von Carolath to pass the summer at his seat 
in Silesia. The Prince had musical daughters who 
were anxious to study under Madame Spohr, and, in 
order that this advantage might be secured, the entire 
Spohr family became his guests. He was a stately 
personage of the old school; very formal, very precise, 
very much dressed for dinner, and uncomfortably ad- 
dicted to ceremonious attentions. Spohr lets us see 
that so much stateliness rather embarrassed him ; 
but, on the whole, he enjoyed himself. The music of 
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exactly up to the master’s mark: “ As soon as Herr 
von Reibnitz arrived as guest at the Castle an attempt 
at quartet music was made. The old valet of the 
Prince, who in his younger days had played the vio- 
loncello, was then summoned to produce his instru- 
ment, the schoolmaster of the village his viol, and 
Herr von Reibnitz took the second violin. Unfor- 
tunately I had no other quartets with me than my 
own, which were certainly never written for such 
performers. The first attempt, therefore, was very dis- 
couraging. But as the others evinced much zeal, I 
was not wanting in patience and endurance, and by 
dint of several rehearsals I succeeded so far as to 
enable me to let the company hear two of my quartets. 
They were not so well accustomed to enjoyments in art 
as not to receive the performance with great approba- 
tion.” The master, Spohr, struggling with a valet, a 
schoolmaster, and a dilettante, in favour of one of his 
own quartets, with the ceremonious Prince and his 
musical daughters looking on, must have been a 
spectacle both edifying and amusing—suggestive of 
reflection, moreover, upon the extent of our com- 
poser’s amiability or his prudence. An incident in 
connection with the Prince von Carolath is told by 
Spohr with so much characteristic self-complacency 
that it ought not to be passed over. The Prince 
having announced an intention to take part in a 
Freemasons’ festival at Glogau, Spohr made himself 
known as a brother in the craft, and was at once 
invited to accompany his host. ‘Grand prepara- 
tions were forthwith made. The great travelling- 
carriage, emblazoned with the Prince’s armorial 
bearings, was drawn out of the coach-house and 
cleansed from dust, a jager and another servant had 
squeezed themselves into the state livery, and the 
Prince himself made his appearance for the first 
time in state uniform, with a star upon his breast.” 
On arriving at the Lodge, Spohr directed the music, 
sang several songs, and was greeted by the Wor- 
shipful Master (who thanked the Prince for intro- 
ducing him) as a “renowned craftsman.” All this 
Spohr tells with infinite naiveté, adding: ‘‘ The Prince 
seemed greatly pleased that the honours paid to his 
guest redounded to his own, for on his return to 
Carolath he redoubled his already great attentions 
to me and my family, so that we were frequently 
even embarrassed by them.” 

On leaving Carolath the master and his family 
settled at Gotha for awhile, before resuming their 
artistic peregrinations. At this time Spohr started 
another diary, and in it we find not a few passages 
worthy of note. As a diarist he spoke very plainly 
in the way of criticism. Of Keisewetter he said: 
“ As a violinist he is distinguished for a powerful, very 
pure, and even feeling style, without, as it seems to me, 
a true feeling for the beauties of art; as a man heis the 
most inflated wind-bag I ever met.” Ofa‘‘Te Deum” 
by Gottfried Weber we read: “It betrays that it 
was not the production of a moment of inspiration, 
but rather of cold speculation. The very commence- 
ment is a straining after effect, and as an introduc- 
tion to a ‘Te Deum’ very unsuited. To what purpose 
the long roll of the kettle-drums, that sounds like a 
passing peal of thunder? And then, above all, the 
ensuing flourish of four trumpets and sackbuts, like 
that with which cavalry draws up on parade.” Gott- 
fried Weber had probably made the acquaintance of 
a certain “Te Deum” by Handel, written, like his own, 
to celebrate victory. Spohr, quite as probably, had 
done nothing of the kind, and was unaware of any 
illustrious precedent for the incriminated trumpets 
and drums. Andreas Romberg likewise came in for 
Spohr’s sharp comments. “ I found that he performed 
his compositions in an indescribably cold and dry 


they contain. He played several of his quartets 
which I had long admired . . . but the soul which 
they so plainly bespeak, and which every violinist by 
whom I have heard them performed has rightly 
seized, seems to have remained unknown to him, for 
in his execution of them no trace of it was to be dis- 
covered.” A page or two later the critic, who denies 
Romberg’s power to feel his own music, wrote: “I 
found the Musical fournal and in it a notice of the 
Festival at Frankenhausen, which also contains an 
opinion upon my Cantata, ‘The Deliverance of 
Germany.’ The writer adduced so many false and 
shallow objections to that work that I was greatly 
inclined to reply to it, had I not come to the resolu- 
tion, since my paper war with Mosel, never again to 
write an anti-criticism.” In this resolution the com- 
poser showed a sagacity worthy of all praise, and it 
was perhaps constitutional that, while giving hard 
knocks himself, he could not take one without 
wincing. 

Spohr spent the month of February, 1816, in the 
highly exhilarating town of Darmstadt, where he had 
a good opportunity of studying another musical 
Grand Duke. This personage kept up the Court 
Theatre solely for his own behoof, and acted with 
regard to it as impresario, conductor, stage-manager, 
and everything else to boot. ‘‘No orchestra in the 
world is so harassed as this is, for the whole of the 
members, without exception, must attend every 
blessed evening in the theatre, from six to nine or 
ten o’clock. Every Sunday there is opera; on two 
other days in each week a play, and on the four 
remaining days the Grand Duke has his opera 
rehearsals. These never fail unless he is ill. Then 
no operas are given. A short time ago he was 
obliged to keep his room for several weeks with a 
bad leg, during which time no rehearsal dare be 
held, nor an opera given. He seemed to believe, or 
wished others to believe, that without him nothing 
could be studied. It is a singular sight to see the old 
gentleman, already grown quite crooked, seated at 
the desk in uniform, with his star on his breast, giv- 
ing the time, ordering the chorus to recollect this 
thing or the other, or caliing out ‘ Piano’ or ‘ Forte’ 
to the orchestra. If he but understood his work 
there would be no better director of an opera, for he 
has not only great zeal and perseverance, but, from 
his rank as Grand Duke, the necessary authority. 
But his knowledge of scores extends no farther than 
ability to follow the first violin part, and, as he played 
the violin himself when a young man, he continually 
harasses the poor violinists with his reminiscences, 
without making things any better. On the other 
hand, the singers may sing as false or with as little 
taste as they choose, or the wind instruments may 
be a beat before or behind—he does not observe it.” 
Spohr was so little inclined to speak evil of dignities 
that we are tempted to inquire why he so mercilessly 
exposed the particular dignity in question. An 
answer appears in the fact that the Duke flatly 
refused to lend his orchestra for the master’s 
concert. He could not spare it for a single even- 
ing—such was the alleged reason, but something 
else lay behind, since the Duke, knowing how 
much his violinists desired to hear Spohr play, said 
to them on the evening before the concert, ‘*‘ Let me 
find nobody absent to-morrow night.” He was alto- 
gether an unreasonable Grand Duke, and would say 
to his officers and servants, when they did not suffi- 
ciently applaud one of the poor works in which 
he delighted, ‘All those who do not comprehend 
this splendid opera shall have the doors of the 
theatre closed against them,” forgetting that he 
had stopped a subscription from the pay of every 
man. : 
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The summer of 1816 was spent in Switzerland, 
and the autumn devoted to preparations for a tour 
in Italy. A propos to this, Spohr makes some inte- 
resting remarks upon violins and those who both 
write for and play them. “In the way of preparation 
for our next winter journey, I may mention an im- 
provement I have made upon my newly acquired 
violin. By a variety of experiments with the voice 
and bridge, I have at length so far succeeded as to 
make it speak as softly with the quinte, which was 
hitherto hard and brittle, as with the other strings. 
The change in the instrument has not been without 
effect upon the style of my new violin compositions, 
as also upon my method of execution. So certain 
is it that the instrument exercises an influence upon 
the method of the player, in the same manner as 
does the voice upon that of the singer. As one en- 
deavours to conceal the weak points of the instru- 
ment and to bring out its good qualities, one plays 
preferentially what the instrument renders with the 
most ease, and in this manner the whole method 
becomes by degrees subordinate and appropriate to 
the peculiarity of the instrument. One may, there- 
fore, not only recognise the peculiarities of a virtuoso 
by his compositions, but those also of his instru- 
ment.” 

On arriving at Milan, Spohr gave a concert at the 
Scala, and introduced his now famous Dramatic Con- 
certo, which had been written,in Switzerland with 
a special view to Italian taste. ‘I had the satisfac- 
tion to see that in the new concerto, which was in 
the form of a vocal scena, I had very happily hit 
the taste of the Italians, and that all the cantabile 
parts in particular were received with enthusiasm. 
Gratifying and encouraging as this noisy approba- 
tion may be to the solo player, it is exceedingly 
annoying to the composer. By it all connection is 
completely lost, the tutti, so industriously worked out, 
are wholly unheeded, and people hear the soloist 
begin again in another key without knowing how the 
orchestra has modulated into it.” By the way, our 
English audiences are not free from offence in this 
matter, and Spohr’s rebuke is well nigh as applicable 
to them in 1880 as it was to the Milanese in 1816. 
Spohr’s astonishment at the low condition of creative 
and executive music in Italy is sometimes very comi- 
cally expressed, and the poor master really appears 
to have endured tortures of the most appalling kind. 
At a ‘‘ practice concert” in Venice he was asked to 
direct Beethoven’s Symphony inD, and good-naturedly 
consented. ‘* But I had a rare job with the orchestra, 
for they were used to quite other tempi than I took, 
and seemed not at all to understand that there are 
shades of forte and piano in music, for all worked with 
bow and breath as hard and incessantly as they could, 
and my ears rang the whole night with the infernal 
noise. But these practice concerts are so far good 
that they afford lovers of music in Venice the oppor- 
tunity of hearing our classical instrumental works, 
such as the overtures to ‘ Don Juan’ and the ‘ Zauber- 
fléte,’ which they had not hitherto been acquainted 
with, and, though but imperfectly, they learn to feel 
that the Germans are immensely superior to them in 
that kind of composition. Indeed, they say so them- 
selves, but do not thoroughly believe it, and only 
acknowledge it in order to boast with more freedom 
of their superiority in song and vocal compositions. 
The self-satisfaction of the Italians, despite their 
poverty of fancy, is in fact unbearable. Whenever I 
executed in their presence any of my works, they 
thought they could pay me no higher compliment 
than an assurance that they were quite Italian in 
taste and style.” Besides bad performances, Spohr’s 


Venetian experiences included an unsought appear- 
ance as the rival of Paganini, who was just then 


figuring largely in the city of the Doges. This was 
peculiarly annoying to the German master, for, to 
his credit be it said, he always shrank from anything 
like personal hostility between artist and artist. 
“‘ By his (Paganini’s) disobliging and rude behaviour 
he has made enemies of several music-lovers here, 
and they, after I have played anything before them at 
my lodgings, extol me at Paganini’s expense, in order 
to annoy him, which is not only very unjust, since 
between artists of such entirely different styles no 
parallel can be drawn, but is also disadvantageous 
to me because it makes all Paganini’s admirers my 
enemies. His opponents have inserted a letter in the 
journals saying that my playing recalls to them the 
style of their veteran violinists, Pugnani and Tartini, 
whose grand and dignified manner of handling the 
violin has become wholly lost in Italy, and compelled 
to make room for the petty and childish style of the 
virtuosi of the present day, while the Germans and 
French had understood how to adapt that noble 
and simple method to the taste of modern times. 
This letter, which appeared without my knowledge, 
will do me rather harm than good with the public, 
for the Venetians are firmly persuaded that it is impos- 
sible to come up to Paganini, much less to surpass 
him.” But, though made opponents by the public, the 
two artists were friendly enough between themselves. 
‘“‘ Paganini called upon me early this morning to com- 
pliment me upon the concert. I (Spohr had never 
heard him) very urgently solicited him to play some- 
thing, and several musical friends who were at my 
place added their entreaties to mine. But he very 
bluntly refused, and excused himself on account of a 
fall, the effects of which he still felt in the arms. 
Afterwards, when we were alone, and I again besought 
him, he said his style was calculated for the great 
public only, and with them never failed in its effect. 
If he were to play anything to me he must do so in a 
different manner, and for that he was, at the moment, 
not in the humour, but that we should probably meet 
in Rome or Naples, and then he would not put me off 
with a refusal. I shall therefore leave this place 
without hearing the wonderful man.” 

At Florence, Spohr eagerly availed himself of an 
opportunity to hear Rossini’s “‘ L’Italiana in Algeri,” 
and thus make the acquaintance of a composer 
hitherto by him unknown. It may be imagined that 
the German master found much to censure, and no 
little to claim as German which the Italians fondly 
regarded as the invention of their popular compatriot. 
Spohr’s criticism of the work necessarily reflects 
light upon himself, and is, therefore, worth producing 
here: ‘‘The opera has not wholly satisfied my 
expectations. In the first place it is wanting, like 
all Italian music, in purity of style, proper charac- 
teristics in the personages, and judicious calcula- 
tion of the length of music for the scene. These 
indispensable qualities of an opera, to which we 
would give the appellation classic, I had, however, 
not expected, as we do not at all miss them in Italian 
opera. ... But I did expect qualities which should 
distinguish Rossini’s work above that of his col- 
leagues—novelty of ideas, purity of harmony, &c., of 
all which I found but little. What the Italians 
consider new in Rossini’s operas is not new to us, 
for it consists of ideas and modulations long since 
known inGermany. . . . Purity of harmony is not to 
be found in him any more than in other Italian com- 
posers . . . but what surprised me most was to hear, 
sometimes, in these operas a very uneven cantabile, 
while a flowing and, for the voice, grateful and well- 
arranged cantabile is the only praiseworthy quality 
of modern Italian operatic music, and must compen- 
sate for all deficiencies and faults.” In Rome, 
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cipated Mendelssohn in scathing criticism of the 
much-vaunted papal singers, and was_ tortured 
beyond endurance by the unmeaning ornamenta- 
tion under which singers and players alike hid 
every phrase. At his concert, the orchestra, 
though composed of the best musicians in Rome, 
**was nevertheless the worst of all that had yet 
accompanied me in Italy. The ignorance, want 
of taste, and stupid arrogance of these people, 
beggars alldescription. Of nuances in piano and forte 
they knew absolutely nothing. One might let that 
pass, but each individual makes just what ornamen- 
tation comes into his head, and double-strokes with 
almost every tone, so that the ensemble resembles 
more the noise of an orchestra tuning up than 
harmonious music. I several times forbade any 
note not in the score, but ornamentation has become 
so much a second nature to them, that they cannot 
desist from it. ... With that, the musicians have 
so little taste and are so unskilled as readers that we 
twice nearly broke down.” At Rome, Spohr heard 
more of Rossini’s music—enough, indeed, to warrant 
him in passing a final verdict upon the Italian 
master. Here it is: ‘The first result of my judg- 
ment of Rossini is, therefore, that he by no means 
wants invention and genius, and, with those qualifi- 
cations, had he been scientifically educated, and led 
to the only right way by Mozart’s masterpieces, he 
might have become one of the most distinguished 
composers of vocal music of our day, but, as he now 
writes, he will not raise Italian music, but much 
rather lower it. In order to be new, Rossini departs 
more and more from the simple and grand song of 
former days, not reflecting that thus he wholly robs 
the voice of its charms and advantages, and actually 
debases it when he forces it to execute passages 
which every petty instrumentalist can produce much 
purer, and especially much more connected, because 
he has no need to connect a syllable with every 
third or fourth note. With his flowery song, however 
much it may please, he is ina fair way to make 
a clearance of all real song, already very scarce in 
Italy, in which task the despicable horde of imitators, 
who here, as in Germany, pursue their pitiful calling, 
are doing their best to assist him.” 

Spohr’s concerts in Italy brought in no more 
cash than served to pay his daily expenses, and the 
result was that, on reaching Geneva, he, for the first 
time in his life, found his pocket as bare as the 
legendary cupboard of Mother Hubbard. What 
happened in this emergency he must be permitted 
to tell himself: “It is true we possessed some 
valuables which had been presented to us at various 
courts, but the bare thought of being obliged to sell 
or to pledge these was much too painful for our 
feelings. Necessity, however, compelled us to do so. 
I was just on the point of looking for a pawnshop, 
when Dorette suggested that it would be preferable 
to reveal our position to the most friendly of all our 
acquaintances there, the Pastor Gerlach, and offered 
to go to him herself, as I had not the courage to do 
so. She took with her her handsomest ornament, a 
diadem of brilliants presented by the Queen of Ba- 
varia, and proceeded to the reverend gentleman’s 
house. Never in all my life did I pass such painful 
moments as those which elapsed during her absence. 
At length, after a seemingly never-ending half-hour, 
she returned, and with her the pledge—but with her 
also the sum necessary for the prosecution of our 
journey. She was in a state of excitement from 
fright. While with the greatest embarrassment and fal- 
tering lips she disclosed to the Pastor our momentary 
necessities, and made a request for a loan upon the 
pledge she proffered, he had suddenly burst into a 


room. But before she had time to reflect upon the 
meaning of this hilarity, which seemed to her out of 
place, he returned bringing the required sum, and 
said in the kindest manner, ‘I am delighted that 
the worthy pair of artists have afforded me so great 
a pleasure as to render them a service, but how could 
you think that a clergyman would lend upon pledges 
like a Jew?’” Spohr takes care to record that, after 
his first successful concert at Aix-la-Chapelle, 
he sent the good pastor his thanks and sufficient 
money to liquidate the debt. From Aix-la-Chapelle 
Spohr went to Holland, but soon returned to Ger- 
many, having accepted the post of Conductor at the 
Theatre of Frankfort. Here he began writing more 
quartets (Op. 45), one of which was played in the 
hearing of Jean Paul, concerning whom Spohr writes 
with characteristic simplicity: ‘‘He appeared to 
interest himself very much for this new composition, 
and ascribed to it a highly poetical signification, of 
which I certainly never thought while composing it, 
but which recurred in a very striking manner to my 
mind at every subsequent performance.” The idea 
of a composer having supplied to him by another 
person the “poetic basis ” of his own music is suffi- 
ciently droll, but the poetic basis of most works is 
evolved from the inner consciousness of people who 
had no hand in creating them. 

A trip from Frankfort to Mannheim for the musical 
Festival there gives us a pleasant glimpse of the 
almost boyish spirits which Spohr even yet retained. 
Four friends and himself started on foot; three of 
them ‘‘had strapped their horns upon their knap- 
sacks, while Methfessel, who accompanied our four- 
part songs with the guitar, carried his instrument 
slung by a strap overthe shoulders. In this manner 
our party, notwithstanding respectable exteriors, had 
the appearance of itinerant minstrels; and as, in 
high and jocund spirits, we entered the villages and 
small towns either playing or singing, we had always 
a long train of merry listeners, and numerous applica- 
tions to ‘strike up,’ which, to the great regret of those 
who made them, were not complied with.” On reach- 
ing Heidelberg the identity of the travellers was dis- 
covered, and they travelled on in a flower-decked 
boat to the festival town. Returning through May- 
ence, an incident took place which Spohr relates 
with the glee of a harum-scarum youth: ‘ Evening 
was drawing in when, after landing, we proceeded to 
look for the best inn in the town. Just as we were 
about to enter it, in the already described dress 
of travelling musicians, the host, who was looking 
out of the window, shouted in an angry tone: ‘ Be 
off with you! we don’t take in such people as 
you!’ This style of address amused me amaz- 
ingly, as I had often joked my companions upon 
their dress, and, laughing, I called out to Mr. von 
Holleben, ‘ High Warden of Forests, did you hear 
that? They will not receive us here; we must look 
for another inn.’ The host, startled at hearing my 
friend addressed by such a grand title, darted down- 
stairs into the street, and with bows innumerable 
begged the gentlemen to walk in and graciously 
pardon his silly mistake. As we followed him, and 
were ushered into the well-lighted dining-room, his 
embarrassment was ludicrous in the extreme, till the 
unlucky horns strapped upon the knapsacks, and 
Methfessel’s guitar suspended from his neck, excited 
new doubts as to whether we were worthy guests. 
But when we ordered three rooms with wax-lights 
(which latter I purposely mentioned), five beds, anda 
good supper, all uttered in the curt imperative tone 
of important persons, his last lingering scruples 
vanished, and his whole demeanour became cring- 
ingly servile. This specimen of the mean vulgarity 





loud fit of laughter, and vanished into an adjoining 


of innkeeping nature amused us long, and was cause 
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for mirth up to the last moment of our being to- 
gether.” 

Spohr did not remain at Frankfort longer than 
September, 1819, and the reasons for leaving were 
highly honourable to him as an artist. The principal 
director, a Mr. Leers, contended that too much time 
was spent in rehearsals. ‘ He expressed the opinion 
that a new opera ought to be studied every fortnight, 
or, at least, an old one completed in those parts 
which required to be newly filled up. In vain I re- 
presented to him that it was impossible for a care- 
lessly studied opera to go well, and therefore that it 
never could give satisfaction ; that, once brought into 
discredit, it would draw no audience, and then the 
time and money expended on it would be sheer waste. 
With this self-willed, obstinate man, who before my 
appointment had never met with any opposition, and 
as I would not allow any opera to be brought out until 
it had been studied thoroughly, as far as the means 
and strength of the company allowed, our contest 
never ceased. This, together with an intimation 
made by Mr. Leers at a general meeting, that ‘ for 
their theatre they did not require a musical artist of 
eminence, but merely a good indefatigable workman 
who would devote to it his whole time and energies,’ 
induced me to give in my resignation.” Shortly after 
thus vindicating alike the rights of art and his own 
dignity, Spohr accepted an invitation from the Phil- 
harmonic Society of London. His experiences in 
England properly claim a chapter to themselves. 

(To be continued.) 





ALFREDO CATALANI’S OPERA “ ELDA.” 


THE great success of Boito’s ‘‘ Mefistofele” at Her 
Majesty’s Theatre has been welcomed in Italy as a 
most flattering testimony to the musical genius of 
the nation. Nothing pleases the amour propre of 
Italians so much as recognition abroad; and if their 
predilection for applause from /’ estero is, on the one 
hand, a weakness, it stimulates them, on the other 
hand, to new efforts which their easy-going and in- 
different countrymen at home are slow to appreciate. 

It was pointed out in a recent notice on Pon- 
chielli’s ‘‘Gioconda,” that there exists in Italy a 
rising school of young composers who, clustering 
round Boito, have made it their task to cultivate 
lyrical drama as opposed to the traditional opera 
seria, now fast becoming obsolete. So far Boito’s 
“ Mefistofele” certainly marks an epoch in the 
history of Italian art; and after his recent triumph 
it may be confidently expected that some of the best 
works of his followers will be produced in London in 
due course and under similar auspices. One of these 
works is undoubtedly Catalani’s ‘‘ Elda,” which was 
brought out last winter at the Teatro Regio of Turin, 
and gained the almost unqualified applause of an 
audience notoriously critical and exacting. 

The subject of the opera, which is appropriately 
termed a “melodrama fantastico,” is derived from 
a Scandinavian legend, the scene of which is laid on 
the rugged and romantic shores of the Baltic, pro- 
bably, though this is not mentioned, in the neigh- 
bourhood of Upsala, the ancient seat of Odin worship. 
The libretto is from the pen of Signore d’Ormeville, 
a writer well-known in this branch of literature, and 
may be briefly summarised as follows :— 

Sveno, a Scandinavian magnate, is affianced to 
Ulla, the niece of the King of Leiva. On the eve of 
the wedding, he confides to his friend Magno that his 
heart belongs to Elda, a poor orphan, and that he is 
in vain struggling against an all-absorbing passion. 
At Magno’s advice, however, he braces himself for 
a supreme effort to break for ever with Elda; but 
her innocence of heart and her intense devotion to 





him, her unknown lover and idol, shake his resolve 
once more. The Fates will have it that Elda, being 
the village beauty, is selected by the people as the 
one who, at the approaching nuptial feast of the 
King’s niece, is to present the customary sparkling 
cup to the bridegroom and a wreath to the bride, and 
she consents, little dreaming that the bridegroom is 
her own lover. 

In the scene which follows the bridal procession 
emerges from Odin’s Temple, headed by the King, 
who is leading the wedded pair, when Elda rushes 
forward from among the crowd, and stands aghast 
at seeing Sveno in magnificent attire—the husband 
of another. She loudly proclaims that Sveno can 
only be hers, and calls upon the King for justice. 
Sveno denies the poor girl, who, having been put 
aside as the victim of a delusion, is left behind ina 
state of absolute stupor, unable to realise her fate. 

But soon the spirit of jealousy and revenge impels 
the forsaken girl to a fatal act. Maddened with 
despair, she invokes, from the rocky cliff the aid of 
Niord, the god of the sea, and of his Spirits, and her 
cry for revenge is granted on condition that she will 
“wed the Baltic,’ and never touch a mortal. 

Accordingly she appears in the gallery of the 
nuptial hall, as the feast is proceeding, transformed 
in magic beauty and surrounded by a flood of light. 

Vieni al mio seno—stringimi 
In lungo amplesso al cor, 


E mente e sensi ed anima 
T’ infiammero d’ amor— 


she sings in the charmed accents of irresistible pas- 
sion, and, in spite of Ulla’s and Magno’s entreaties, 
Sveno succumbs to the spell. Leaving his bride, he 
rushes towards Elda, and, drawing his sword, is ready 
to follow and defend her. But, at the King’s command, 
his sword is wrested fr>m him, and, having betrayed 
his bride, he is led to the Temple for judgment. The 
priests absolve Elda, but sentence Sveno to death 
for his twofold treachery ; and the King is about to 
pronounce judgment, when Magno appears to apprise 
him that Ulla has breathed her last, forgiving the 
man who broke her heart. The King, in his grief, 
abandons Sveno to his fate, and we next find the 
doomed hero at Ulla’s grave praying for pardon, 
recognised only by his faithful friend Magno, who 
is alone aware of the horrible spell which ties Sveno 
to Elda’s footsteps. In the last scene the fated 
lovers meet once again on the rocky shore, but the 
Spirits remind Elda of her vow, and, with an expres- 
sion of intense pain, she suddenly shrinks from 
Sveno’s embrace. Sveno, in despair, finds a watery 
grave, leaving her on the solitary rock, whilst she 
vacantly repeats the lines— 
Vieni, vieni, un attimo 
Solo d’ amore invoco. 

The plot is undoubtedly replete with dramatic 
interest, and has, moreover, the peculiar charm of 
all Scandinavian stories, depicting passion, not with 
the Southern brutality of dagger and poison, but 
tempered by a softer and more refined romance. 
The characters of Magno and Ulla, it is true, are 
wanting in force; but Elda, the dreamy and inno- 
cent, but impassioned Swedish girl, is admirably 
drawn, and the scenes are throughout in keeping 
with time and place. Thus the scene in the Scandi- 
navian village on the Baltic, as well as the nocturnal 
dances of the Naiads and Ondines in the rocky caves 
on the shore, are particularly attractive. The lan- 
guage is, on the whole, vigorous and effective. Some 
of the verses might with advantage be curtailed, but 
excessive length is a fault for which the composer 
is more often responsible than the accommodating 
author of the libretto. 

Alfredo Catalani has ventured on the field of dra- 
matic music unusually early; indeed it is said that 
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he completed “ Elda,” his first Opera, only two years 
ago, at the age of twenty-three. No doubt his future 
works will be more mature; yet even his first Opera 
reveals great ability and inventive genius. It is but 
natural that the influence of the masters he has 
studied—such as Wagner, Spontini, and even Beet- 
hoven—should make itself felt in the work under 
notice; and Wagner’s familiar harmonic combina- 
tions of wind instruments, supported by the tremolo 
of the violins, recur, perhaps, somewhat too often. 
Again, there is here and there a tendency to subordi- 
nate the voice to the orchestra, and to burden the 
jocal colouring with an excess of clipped, unfinished, 
and at times far-fetched phrases or Leitmotifs. This 
is more particularly noticeable in the recitatives 
with figured accompaniment, and the result is a 
certain want of repose which is liable to weary. In 
the more elaborate numbers of the score there is now 
and then a lack of vigour and directness in the 
attack, as if the composer had not been quite certain 
about form, and had endeavoured to avoid common- 
place at any cost. 

From these faults, excusable in a first work, it is 
pleasing to turn to the indisputable and preponde- 
rating merits of Catalani’s music. His orchestration 
is full and vigorous; his airs are, for the greater 
part, original and pathetic, and his style is neat and 
refined. It may be added that in “‘ Elda” the com- 
poser excels perhaps in choruses and concerted num- 
bers rather than in soli. 

The prelude, embodying the leading subjects 
of the Opera, is a piece of excellent and original 
writing. In the first act, the chorus, waltz, and 
finale of the second scene deserve notice. In the 
second act, the chorus of the Naiads may be quoted 
as a specimen of Catalani’s best style; being fresh, 
elegant, and very original. The approach and ap- 
pearance of Elda in the feasting-hall was evidently 
suggested by “Lohengrin.” kida’s air, ‘ Vieni,”’ 
which runs through the Opera, is extremely pathetic, 
and the finale of the second, as well as that of 
the third act, may be noted as further commendable 
points in the Opera. The scene of Ulla’s death, in 
the third act, is equally effective, and reveals refined 
thought and feeling. The climax of the Opera is in 
the second act, but the fourth and last is indisputably 
the best. The entire scene at Ulla’s grave is beauti- 
ful in conception and treatment, the funeral march 
especially being grand and impressive. The fantastic 
Intermezzo which follows leads well to the final duet 
between Sveno and Elda, and this duet rises with 
admirable.effect to the point at which Elda, forgetting 
her vow, throws herself once more into Sveno’s arms. 

The part of Elda, it should be added, is written for 
soprano; Sveno for tenor; Magno is baritone; Ulla, 
mezzo-soprano; and the King, bass; this last part 
being rendered, at the Teatro Regio, by Signore De 
Reszké. 

As one of the novelties of last season “Elda” 
achieved a great and legitimate success in Turin. 
Irrespective of minor faults, Catalani has shown 
himself a composer of great ability and promise, and 
his intelligent treatment of so un-Italian, yet so 
romantic a subject as that of a Scandinavian legend 
is certainly not the least of his merits. 

Ci Ps 





Our readers will remember that we drew attention 
some time since, in a leading article, to the establish- 
ment of Free Concerts for the People in Birmingham 
by Alderman Jesse Collings (then Mayor of the town); 
and we have now much pleasure in announcing that 
the success of these entertainments, as shown by 
the keen appreciation of the working classes for 
really good music, has led to the formation of the 





Birmingham Music Association, the first Annual 
Report of which is now before us. The objects of 
this Society were originally not only to provide 
Cheap Popular Concerts, but to establish classes for 
musical instruction, vocal and instrumental, and to 
organise a library so varied as to include the compo- 
sitions of all the great masters, to afford a sufficient 
number of practice parts, and so accessible as to 
bring within the reach of all classes music hitherto 
unattainable except at serious cost. That the first 
of these objects has been attained may be decisively 
shown by the fact of twenty-two concerts having 
been given, the prices of admission being fixed at 
threepence and sixpence, the greatest attendance at 
which has been 2,988, and the smallest 2,015, the 
receipts not only clearing all expenses, but leaving 
a satisfactory balance in hand. Respecting the 
character of the programmes we need only say 
that Mendelssohn’s “ Athalie,” 42nd Psalm, and 
** Lauda Sion”; Macfarren’s ‘‘ May-Day,” Gounod’s 
‘* Messe Solennelle” in G, Haydn’s “ Spring,” 
Stainer’s ‘‘ Daughter of Jairus,” Gade’s ‘ Erl- King’s 
Daughter,” with selections from the standard Ora- 
torios, Symphonies, &c., have been amongst the 
works performed, to prove that there has been no desire 
to play down to what has been so falsely termed the 
‘popular taste.” Considering the excellent musical 
education now given by existing organisations in 
Birmingham, the Association has wisely, we think, 
abandoned the idea of establishing a school of in- 
struction, but will endeavour to afford students every 
opportunity of practising together in open rehearsals 
or public concerts, in furtherance of which it is 
hoped that a band and chorus belonging to the 
Society may be organised. The formation of a 
music library is also actively proceeding; and in 
every respect the future of this excellent Association 
seems indeed bright and hopeful. The activity dis- 
played in this movement is highly creditable to all 
concerned; but the great merit of practically proving 
its desirability is due to Alderman Collings; and it 
must not be forgotten that to him the music-lovers of 
Birmingham owe a deep debt of gratitude. 





IT may reasonably be supposed that the gentlemen 
who have banded themselves into an Association for 
the Regulation of Street Music take an annual 
holiday at some attractive watering-place; and, if 
so, we have little doubt that, in parliamentary 
language, their “attention will be drawn” to the 
performance of the bands engaged to enliven the 
locality which they have selected for a temporary 
rest from their labours, as well as to those peripatetic 
German instrumentalists who take the opportunity 
of serenading the town when the regular band is at 
rest. From personal experience we can assert that 
the open-air concerts prepared for the entertainment 
of the visitors at our “ watering-place” are just 
such as we should studiously avoid inthe Metropolis ; 
and it becomes a question therefore whether the 
sea-air, which is presumed to enliven our feelings for 
the beauties of Nature, should deaden our feelings 
for the beauties of Art. On inquiry, we find that the 
band to which we allude belongs to a Militia regi- 
ment; but that as soon as any of the members of it 
have learned to play well they are drafted off to 
another place. This being the case it may become 
interesting to watch their progress; and, as far as we 
can judge, there can be but little fear of any of them 
leaving us at present. The pieces selected are 
certainly not of a character to test their powers 
too severely; but some of the more zealous attack 
the high notes with praiseworthy courage, and 
it is confidently believed that an ambitious cornet 
will get out the Bg before the end of the season. 











452 THE MUSICAL TIMES.—Sepremser 1, 1880. 





When we add that, in addition to these periodical 
concerts, a strolling German band visits the town at 
intervals, and that on the very day upon which 
these lines are written they have favoured us with 
the Scotch air ‘‘ Weel may the keel row,” with 
harmonies which seemed to belong to some other 
tune, it may be believed that the Association to 
which we have alluded would find some work to do 
out of the Metropolis; and that the sooner a “ Society 
for the Regulation of Seaside Music” is established, 
as a branch of the London body, the better will it be 
for those who look forward to a quiet summer 
holiday. 





Ir may be true, as it has been so often asserted, 
that England can never become a decided ‘art 
country”; but that, in spite of its commercial 
character, attention will be more and more drawn 
towards the furtherance of art has been demonstrated 
within the last few years by the increased grants for 
this purpose, by the establishment of institutions 
where students receive a thoroughly artistic educa- 
tion, and by the number of works intended to diffuse 
a knowledge of the general principles of art amongst 
the people, as well as to assist pupils in their studies. 
On no subjects, perhaps, have so many books been 
published lately as on that of music; and it is a good 
sign of the times that amongst these have been some 
of the very best biographies of those who have raised 
the art to its present high position. The publication of 
“ Mendelssohn’s Letters” gave an impetus to musical 
literature which has steadily continued; and not 
only have records of the lives of the most eminent 
musical composers taken a permanent place in the 
catalogues of our principal circulating libraries, but— 
as will be seen by the announcements in the last 
number of our journal—two of the most interesting 
biographies published in Germany will shortly appear 
in an English translation (one under the personal 
superintendence of the author), and will no doubt 
receive an attention commensurate with their im- 
portance. That music faithfully reveals the cha- 
racter of those who speak through this language to 
the world is amply proved by a study of the lives of 
all our greatest composers. If then, as we believe, 
the best exponent of the standard works is the artist 
who can most deeply sympathise with the mind of 
their writers, there can be little doubt that the 
demand for the biographies of the world-famed 
creative musicians will rapidly increase; and all 
who wish well to the progress of music in this 
country will do their utmost to promote their cir- 
culation. 





THE pressure upon our space during the musical 
season prevents our noticing some few of those 
entertainments which, although scarcely demanding 
critical review, have a decided bearing upon the 
general progress of the art. The “ Fall,” however, 
(as the Americans term this portion of the year) 
enables us to bring up some of our arrears, and we 
therefore beg to call attention to a Concert well 
attended, and highly interesting, and yet one in which 
neither fashionable nor popular artists took part. 
The performance to which we allude was given at 
St. James’s Hall by 600 Rescued ‘‘ Waifs and Strays,” 
from Dr. Barnardo’s Homes, the Conductor being 
Mr. J. Proudman, and the Organist, Mr. W. C. Harris. 
The manner in which the programme selected for the 
occasion was rendered, surprised even the most 
fastidious listeners; and, besides the vocal music, 
several pieces were excellently played by the band of 
the Boys’ Home, under the direction of Mr. C. 
Henicker. The Institutions from which the Choir 





was drawn contain at the present time upwards of 


goo children, there being 30 cottage-homes for girls 
at Ilford, a home for little boys in Jersey, and three 
large homes in the East of London, in all of which 
the children are trained to lead useful lives. It is 
impossible to over-estimate the social importance of 
this good work; and we are extremely glad to find 
that those who practically direct the operations of 
these Juvenile Mission Homes fully acknowledge the 
direct influence of music in elevating and refining the 
character of the young. The fact of destitute and 
orphan children being placed in well-organised 
institutions where both physically and mentally they 
receive every attention, must convince them that 
society is deeply interested in their welfare; but 
nothing can, we think, more decisively prove to them 
that they are no longer ‘‘ waifs and strays” than the 
circumstance of their being able to give a public 
Concert before ladies and gentlemen at St. James’s 
Hall. 





PROMENADE CONCERTS. 


THE tone given to these Concerts by Mr. Arthur 
Sullivan last year has been faithfully preserved by Mr. F. H. 
Cowen during the present season, which commenced, 
with every prospect of brilliant success, on July 31. The 
orchestra contains some of our very best performers; the 
vocalists include such names as Mrs, Osgood, Miss Mary 
Davies, Madame Patey, Madame Antoinette Sterling, 
Miss Orridge, Mr. Edward Lloyd, Mr. Maybrick, &c., and 
the selections—especially on the “ Classical ” nights—have 
been from the works of the best composers. But the 
compositions demanding the most careful attention are 
played amidst surroundings so utterly at variance with 
their artistic import, and moreover are so mixed up on the 
same evening with Polkas and other pieces of the most 
trivial character, that it would be impossible to criticise 
either the manner in which they are rendered, or their 
effect upon the visitors who can sufficiently set aside the 
disturbing influences mentioned to listen. An evening 
“lounge,” with refreshments ad libitum, is scarcely an 
atmosphere, we should think, to which the highest thoughts 
of Beethoven, Mendelssohn, Weber, Schumann, &c., 
should be submitted. But there are many who tell us that 
art struggles upwards, even under such adverse circum- 
stances; and, if so, we should be sorry to say another 
word in disparagement of such an “off season’s”’ enter- 
tainment as the Covent Garden ‘‘ Promenade Concerts.” 





A PERUSAL of the “ Proceedings of the Musical Associa- 
tion”’ for the sixth session, 1879-1880, convinces us that 
the Society is gradually devoting its energies to the investi- 
gation of subjects more intimately connected with the 
healthy progress of the art than seemed to be promised in 
the early days of its career. There are excellent papers by 
R. H. M. Bosanquet, M.A., upon “ A Mode of Producing 
Continuous Notes from Resonators,” and ‘*On Some 
Experiments with a Revolving Step-cock”’ ; one by Eustace 
J. Breakspeare, ‘On Musical A®sthetics”; and another 
by G. A. Osborne, “On Chopin”; but Emil Behnke’s, 
‘*On the Mechanism of the Human Voice’’; A. Orlando 
Steed’s, ‘On Beauty of Touch and Tone”’; D. J. Blaikley’s, 
“On Quality of Tone in Wind Instruments”; C. K. Sala- 
man’s, ‘‘On Music as a Profession’’; and Professor 
Macfarren’s, ‘‘On the Lyrical Drama,” will perhaps be 
found the most interesting to the practical musician. Mr. 
Steed’s paper is almost exclusively devoted to a considera- 
tion of the production of beauty of tone in singing; and we 
therefore hope that he may, next session, treat of instru- 
mental performance, upon which there is indeed very much 
to be said. Mr. Blaikley’s paper shows much knowledge 
of the varied quality of tone in wind instruments, and his 
assertions were fully corroborated at the reading by several 
illustrations. At the conclusion of his paper he said: 


There is a consideration arising out of the class of experiments 
with which we have been occupied, that I would venture to put before 
you for criticism or confirmation, as the case may be. We have found 
confirmation of the fact that the variety in the number of porta, and 
hence in quality of tone, is greatest in notes of low pitch. Further, 
different instruments, so faras my own experience serves me, lose 
some of their individuality of character when exceedingly high notes 
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Crown Octavo, cloth, 2s. 6d. 


MUSIC OF THE BIBLE 


WITH AN ACCOUNT OF THE 
DEVELOPMENT OF MODERN MUSICAL INSTRUMENTS 
FROM ANCIENT TYPES BY 


JOHN STAINER, M.A., Mus. Doc. 


“The very excellent illustrations scattered throughout the book 
materially increase its value; and we sincerely hope that Dr. Stainer’s 
labours may be rewarded as they deserve, for not only has he accumu- 
lated a large mass of reliable information upon a subject of the deepest 
interest, but he has thrown additional light upon much of this evidence 
by giving us the result of his own practical experience.”—Musical 
Times. 





THE 


Life & Labours of Vincent Novello 


BY HIS DAUGHTER 


MARY COWDEN CLARKE, 


“Tt is my father’s music 
To speak ‘ his’ deeds.” —Shakespeare. 





Demy Octavo, cloth, gilt edges, price 3s. 6d.; 
with Portrait, from a painting by his Sor, E. P. NovELLO, 
engraved by W. Humpurys. 


Price 2s. 6d. 


LETTERS FROM BAYREUTH 


DESCRIPTIVE AND CRITICAL OF 
WAGNER’S 


DER RING DES NIBELUNGEN 


WITH AN APPENDIX BY 


JOSEPH BENNETT 


Special Correspondent of the Daily Telegraph. 

“Mr. Bennett is well-known to English musicians as one of our 
ablest critics. A musician himself, he adds to remarkable insight and 
critical judgment—intensified by long experience—the gift of a fine, 
lucid, and nervous English style. ...As a permanent record of 
these famous performances, Mr. Bennett’s little book cannot be too 
highly recommended, and those amateurs who wish to have a general 
idea of Wagner's theories will find them described in language less 
enthusiastic certainly than in the letters of the composer’s avowed 
disciples, but without prejudice, and above all without a trace of 
intention to ridicule. . . . In the appendix are interesting sketches 
of Nuremberg and Salzburg, and an account of a visit to the graves of 
Mozart, Beethoven, and Schubert.”—Manchester Examiner. 

“We find so much which we can cordially indorse that we have 
great pleasure in recommending the little volume as an interesting 
record of the important events which it describes.”—A cademy. 


In Two Volumes, Demy Octavo, cloth, 
Price 6s. each. 


Musical Myths & Facts 


CARL ENGEL. 


CONTENTS OF VOL. I. 
| The Studies of our Great Com- 








A Musical Library. 

Elsass-Lothringen. posers. 

Music and Ethnology. Superstitions concerning Bells. 

Collections of Musical Instru- | Curiosities in Musical Literature. 
ments. The English Instrumentalists. 

Musical Myths and Folk-lore. 


a Fairies and their Kinsfolk. 
| 
CONTENTS OF VOL, II. 


acred Songs of Christian Sects. 
Mattheson on Handel. Dramatic Music of Wnacivilised 


Diabolic Music. Races. 
Royal Musicians. A Short Survey of the History of 
Composers and Practical Men. Music. 
Music and Medicine. Chronology of the History of 
Popular Stories with Musical} Music. 

Traditions, The Musical Scales in use at the 


present day. 

“In these two handsomely printed volumes are collected, as the tit! 
implies, a series of mythical legends of all countries, in which music 
forms no inconsiderable item, and a few facts relating to celebrated 
musicians of all ages. The whole forms a readable book whose value 
is considerable.”—Morning Post. 

“His two volumes are almost an epitome of such a library, and, 
albeit somewhat desultory and discursive, are of a nature to make the 


Crown Octavo, cloth, 5s. 


AN ESSAY ON THE GROWTH OF 
THE MUSICAL SCALE 


AND OF 


MODERN HARMONY 
J. M. CAPES, M.A. 


Now ready, Demy Octavo, cloth, price 5s. 
UNIFORM WITH “MUSICAL MYTHS AND FACTS.” 


THE LITERATURE OF 
NATIONAL MUSIC 
CARL ENGEL. 


SECOND EDITION. 


Imperial Octavo, 460 pp. Handsomely bound in Cloth, gilt edges, 
rice 16s. 


A DICTIONARY OF 


MUSICAL TERMS 


EDITED BY 
J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, and 
W. A. BARRETT, Mus. Bac, 














St. Mary Hall, Oxford. 
Cloth, 5s. 


THE LIFE OF MOZART 


INCLUDING HIS CORRESPONDENCE 
BY 
EDWARD HOLMES. 


A New Edition, with Notes, by EBENEZER Prout. 
“Had the book been merely reprinted we are convinced that every 
lover of Mozart’s works would have possessed himself of so faithful a 
record of the composer's career; but the judicious editing of Mr. Prout 
has invested it with an interest which cannot fail to materially increase 
its popularity."—Musical Times. 








In Two Volumes, Imperial Octavo, cloth, 21s. 
Supplementary Volume of Medallion Portraits (printed 
from the Original Plates), 16s. 


THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


SIR JOHN HAWKINS. 


Price 1s. 


STORY OF MOZART’S REQUIEM. 


Carefully compiled from the best and most authentic sources, 


By WM. POLE, F.R.S., Mus. Doc. 


This immortal work, independently of its value as a musical com- 
position, has great interest on account of its very remarkable history. 
The mysterious commission given for it, the supernatural impression 
made by this on Mozart, his composition of the work under such 
pathetic circumstances, partly on his deathbed, the difficulties as to 
its publication, the fierce controversy as to its authorship, which for 
fourteen years engaged the attention of some of the most learned men 
and profound musicians of Europe, the extraordinary disappearance 
and long concealment of the manuscripts, their ultimate discovery, 
the difficult and perplexing questions as to their genuineness, the 
strange reyelations gradually made as to the secret history of the 
various transactions, and the doubts which, after all possible informa- 
tion has been obtained, still hang over the authorship of some parts of 
the work; all these things, spread over seventy or eighty years, forma 
story of unparalleled interest in the annals of music. 

The object of the present essay is to tell this story, which is hitherto 
but little known in England; and it will form, it is hoped, an appro- 
priate companion to the various editions of the ‘“ Requiem” published 
by Messrs. Novello and Co. 

“Dr. Pole’s little book is the result of much careful and painstaking 
investigation, the conclusions from which are given in the most 
logical and clear manner, and embody perhaps the most extraordinary 











reader ask for more from the same rich sources of delightful recreation 
in the society of the masters of a divine art.”—Daily News, 


LONDON: NOVELLO, EWER AND CO. 


story ever heard of in connection with a musical composition, and one 
which really has all the interest of a romance."—Edinburgh Review. 
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are sounded on them: for instance, very high notes on the violin, the 
clarionet, and the flute, do not differ from each other in quality near so 
much as do low notes on the same instruments. Is this to be attributed 
altogether to the nonproduction of a great variety of partial tones in 
notes of high pitch, or, in part, to the fact of our range of hearing being 
limited? It appears to me to follow as a necessary corollary from this 
fact of limit of range upward, that all tones which lie just within that 
limit must produce the same effect upon the ear, whatever their wave- 
form; and that even different tones, which lie well within it, may be 
somewhat modified in their diversity in consequence. Furthermore, 
as this extreme limit is not the same in all ears, it would follow that 
different hearers would derive different impressions from the same 
note. Suppose a high tone composed of first, second, and third partials 
to be sounding, one hearer, whose range of hearing just passed the 
third partial, would hear the compound tone; another, whose limit of 
hearing was an octave lower, would hear only the prime, and thus 
receive a totally different impression, and would give a different 
opinion as to the quality of the note. This supposititious case may 
perhaps serve to explain my meaning. In these experiments I have 
endeavoured to bring forward evidence in support of Helmholtz’s 
theory of compound tones, the practical outcome of which for musicians, 
as is well known, is that every note sounded on instruments in general 
use is in reality a chord comprising many tones. In attempting to get 
a stage beyond vague generalities of opinion as to this or that condi- 
tion producing this or that result, I have found nothing which in any 
way militates against that theory, but only more and more convincing 
proof of the truth and force of it. I am fully conscious that any analysis 
of tone such as has been shown this afternoon is at the best but rough, 
and can only be considered as an approximation, and that the trained ear 
of the musician will detect differences which other instruments than 
the ear cannot do. Notwithstanding this, however, as we receive that 
every tint and tone which the eye can detect is either simple or is com- 
pounded of asmall number of primes, so also, I think, we may accept 
the daily accumulating evidence which points to the ear receiving its 
impressions in a similar way. 

Mr. Salaman’s view of the musical professor’s future is 
scarcely an encouraging one. He says :— 

School-teaching, which once formed an important item in the pro- 
fessor’s income, being comparatively certain and to be depended upon, 
has at length, from many causes, become doubtful and insecure. 
Indeed, in every branch of the musical profession noteworthy changes 
have been for many years perceptible, and to the close observer indica- 
tions of further changes are clearly discernible, which, I am inclined 
to think, are not favourable at the present time, or promising to the 
future of music and its profession. These unfavourable, unpromising 
changes may be traced to increased and increasing competition, the 
admission to the profession of too many superficially educated musi- 
cians, indifference to sound instruction, a glut in the market of com- 
monplace, inferior musical publications, cheap lessons, revolutions in 
national habits and taste, rapid locomotion, and the ordinary mutations 
to which all things in nature and art are liable. 


The truth of the following passage, also from Mr. Sala- 
man’s paper, will, we are certain, be fully endorsed by our 


readers :— 

Philanthropy has always been a characteristic feature of the pro- 
fession of music. No other, with perhaps the exception of the medical 
and actor’s profession, has done so much to alleviate distress and 
bestow substantial comfort upon the unfortunate. Individually and 
collectively, musicians, in every department of the profession, have 
been always ready, upon every summons, to exercise their talents 
gratuitously in furtherance of charitable objects. Music and charity 
have so often been thus intimately united that they may be almost 
claimed as synonymous expressions. Bearing this fact in view, I 
would avail myself of this favourable opportunity to remind all who 
love music and respect musicians; all who have derived, and yet derive, 
enjoyment from their efforts ; all who sympathise with musicians when 
their powers fail them, that there exists in this great city a blessed 
institution, dedicated to music and philanthropy, which annually dis- 
tributes thousands in solacing the declining years of the aged and 
incapacitated musical professor, in providing sustenance for his widow, 
in educating his orphan children, and setting them out in life. This 
noble institution, entitled the Royal Society of Musicians, associated 
with the illustrious name of Handel, is justly the glory and pride of the 
British musical professor. 

















Professor Macfarren’s paper “‘ On the Lyrical Drama ” has 
: already been inserted in THe MusicaL Times; and we 
1 need here only say that in the short discussion which 
“h ensued after its reading, the author was earnestly requested 
“4 to continue the subject at some future time, a request in 
4 which we heartily join. 
4 THE proceedings of the Welsh National Eisteddfod of 
e 1880 were commenced very successfully at Carnarvon on 
: the 24th ult. Favoured with glorious weather and the excel- 
if lent facilities afforded by the respective railway companies, 
a the gathering far eclipsed any other held in recent years. 
: The P-esident for the day was Sir Watkin Williams Wynn, 


M.P., who was escorted amidst much enthusiasm to the 
1 pavilion. The proceedings having been opened by the Clio 
brass band, Sir Watkin delivered an appropriate address, 
in which, after expressing his gratification to see such a 
magnificent structure used to such a worthy end, he referred 
to the remarkable musical taste of the Welsh people, and 
warmly congratulated the Welsh upon the absence of crime, 
which indicated the high moral character of the population. 
For the best rendering of ‘It is enough,” from ‘ Elijah,” 


w@S os ees 





the prize of three guineas. Mr. G. Renshaw, Woodley, 
Rock Ferry, carried off the first prize of ten guineas for 
the best glee, a composition of great merit. A most 
interesting pianoforte competition, restricted to amateurs 
resident in Wales, brought out fifteen competitors, and the 
prize of a valuable harmonium was awarded to Miss 
Griffith, of Carnarvon. Several competitions ensued in 
penillion-singing, harp-playing, translating, carving, &c. 
The proceedings were interspersed with songs by Miss 
Mary Davies, Eos Morlais, and the Conductor for the day 
(Llewellwyfo). The chief item in the programme was the 
grand choral competition for a prize of £150 and gold 
medal, for which four choirs had entered, viz., Acrefair 
Philharmonic Society, Holyhead Choir, Llangollen Tonic 
Sol-fa Choir, and the Birkenhead Cambrian Choral Union. 
The choirs were limited to 150 voices, the pieces being 
‘* See from his post” (Handel’s ** Belshazzar’’) ‘* While 
everlasting ages roll,’ and Rossini’s ‘‘Stabat Mater.” 
After a remarkably fine contest, in which each of 
the choirs named acquitted itself most creditably, the 
prize was awarded to the Birkenhead choir amid 
much enthusiasm. The Llangollen choir was a worthy 
second. The adjudicators were Dr. Stainer, Organist of 
St. Paul’s Cathedral; Mr. John Thomas, Harpist to the 
Queen; and Mr. John Thomas, Llanwrtyne Wells. The 
Birkenhead Choir was led by the veteran Conductor, Mr. 
William Parry. In the evening a grand Concert was 
given, which was largely attended, the principal artists 
being Miss Mary Davies, Madame Patey, Signor Foli, 
Mr. Lucas, Mr. James Sauvage, Eos Morlais, Mr. John 
Thomas, Mr. Lucas Williams, and others. On the follow- 
ing day, out of twelve quintets adapted for strings, and for 
which a prize of five guineas and a medal were offered, 
Mr. John Thomas (Pencerdd Gwalia) and his coadjutors 
decided in favour of the production sent in by Professor 
O. H. Evans (late of America), Newborough. A spirited 
competition in playing on the cornet with piano accompani- 
ment ensued, and the prize, a silver cornet of the value of 
seven guineas, given by Messrs. R. J. Ward and Co., 
Liverpool, was ultimately awarded to Mr. M. Sullivan, of 
Carnarvon, late of the band of the 23rd Welsh Fusiliers. 
Miss J. E. Evans, Llanberis, gained the prize of three 
guineas for the best rendering of the soprano solo, 
“Jerusalem, thou that killest the prophets.” For the 
best Welsh essay, ‘‘Is the Enthusiasm connected with 
Music in Wales conducive to the Mental Development 
of the Nation ?”’ Mr. W. R. Owen, of Liverpool, and the 
Rev. Mr. Roberts, curate of Llanfairisgater, Carnarvon, 
shared honours. Two Choirs from Mostyn and Garn 
respectively competed for the prize of fifteen pounds, and 
a volume of music value ‘ten guineas, given by Messrs. 
Howard and Co., London, in rendering ‘‘ Morning Prayer,” 
by Mendelssohn, and a Welsh anthem, but the prize was 
withheld for want of sufficient merit. In the Brass Band 
Competition, selections from ‘‘ Maritana,” for a prize of 
twenty pounds and gold medal, there were six entries, 
including two bands from Lancashire, but only three made 
an appearance, viz., Llanrug Royal Brass Band. Nantlle 
Vale Brass Band, and the Clio Brass Band. Pencerdd 
Gwalia adjudged the Llanrug Band the victors, an an- 
nouncement received with a storm of applause. The 
prizes were awarded at the Evening Concert. 


THE excellent Choir, under the management of Mr. 
Faulkner Leigh, which has been for some time engaged 
by the Bishop of Bedford at St. Andrew’s Undershaft, 
Leadenhall Street, made its first appearance, directed by 
Mr. Leigh, at St. Matthias, West Brompton, on the 7th 
ult. Much credit is due to the founder of the Choir for 
the manner in which he has succeeded in keeping this 
body of singers under such perfect discipline. The whole- 
sale transfer of a choir is certainly a novelty in the ad- 
ministration of Church music; but the result was in the 
highest degree successful. In the morning the services 
were Sullivan’s ‘* Te Deum” in D; Gounod’s Service in G 
(Communion) ; Sterndale Bennett’s ‘God is a Spirit,” 
from “The Woman of Samaria” (Anthem). In the 
evening the Service was Garrett in F, the Anthem being 
‘*In splendour bright,” from Haydn’s “ Creation.” 


Tue third general Report of the National Training 








Mr. Musgrave Tufnail, of Kent, was adjudged worthy of 





School for Music announces that the number of Scholar- 
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ships is now ninety-three, of which twenty-four are held 
by males, sixty-seven by females, and two are vacant. 
Two Scholarships have been cancelled by their respective 
founders, and the Scholars withdrawn for want of means 
to maintain them. On the other hand five new Scholar- 
ships have been founded, vizi—three by the town of 
Birmingham, one by the Clothworkers’ Company, and one 
by Mr. Nelson. It is also stated that the negotiations 
entered into with the Royal Academy of Music, with a 
view of uniting that Institution with the National Training 
School, for the formation of a great College of Music, 
having fallen through, ‘“‘the Committee of Management 
have to consider what steps should be taken for the 
maintenance of the School after Easter 1881, the period 
when most of the Scholarships will lapse.” 


THE twenty-third season of the Monday and Saturday 
Popular Concerts promises to be in the highest degree 
interesting, Herr Joachim, Mdlle. Norman-Néruda, Herr 
Straus, Herr L. Ries, Mr. Zerbini, Mdlies. Janotha and 
Marie Krebs being almost certain to appear; and although 
Madame Schumann’s name is not mentioned, we have 
reason to suppose that negotiations have been opened with 
her. Some of Mozart’s works for wind instruments alone 
will be included in the programmes during the session, the 
one performed last season having met with such marked 
success. Twenty-one Monday Evening Concerts will be 
given, extending from November 8 to April 11, and twenty 
Saturday Morning Concerts, extending from November 13 
to April 9. 


It is now announced that, in consequence of Exeter Hall 
being closed for alterations, the Sacred Harmonic Society 
will hold its next season’s Concerts at St. James’s Hall, 
under the continued able guidance of Sir Michael Costa. 
We are likewise informed that the Orchestra and Chorus 
will be revised; and that ‘the performance of several 
works which have either been laid aside for many years, or 
which have not previously been performed by the Society, 
is also contemplated.” These two pieces of intelligence 
will, we are certain, be warmly welcomed by the many 
who, like ourselves, whilst wishing every success to the 
Society, have never ceased to press the absolute necessity 
of these reforms upon the attention of the Directors. 


Tue Guildhall School of Music, which will open on the 
third Monday of the present month, under the conduct and 
control of the Corporation of the City of London, has 
avowedly originated from the great success of the Guild- 
hall Orchestral and Choral Society, the Conductor of 
which, Mr. Weist Hill, has been appropriately appointed 
Principal of the new School. The Prospectus announces 
that the scale of fees will vary according to the nature and 
extent of the tuition, and the class in which the pupil is 
entered; but we are glad to find that all students are 
required to attend the Harmony Classes. We need 
scarcely say that the Institution has our best wishes for its 
success. 


On Tuesday afternoon, the 27th of July, Dr. Charles 
Maclean, who preceded Mr. Joseph Barnby in his musi- 
cal duties at Eton, gave a performance from the works 
of German composers. Half of the programme was 
selected from the works of Schumann, including the 
“‘ Kinderscenen ” and ‘‘ Carneval.”” From Beethoven the 
Sonata in C minor, Op. 10, and the six Variations in F, 
Op. 34, gave an opportunity for the display of the per- 
former’s power in the rendering of the classical style; but 
the pieces which on the whole gave most pleasure were 
Brahms’s Andante and Scherzo, Ops. 5 and 4. The whole 
programme was played from memory, and the performance 
was in every respect highly successful. 


THE Swedish Vocal Sextet, MM. Lutteman, Erikson, 
Smedberg, Lundgren, Fischer, and Diring—forming, we 
understand, part of the choir of Upsala students who sang 
at the last Paris Exhibition—gave an excellent performance 
of.Scandinavian music at the Marble Rink, Clapham Road, 
on Tuesday evening, the roth ult. The interpretation of 
the compositions was characterised by much artistic feeling, 
and well merited the warm manifestations of approval 
shown by an attentive and numerous audience. Besides 
the vocalists, the Hungarian artists, Mr. Agghazy (pianist), 





and Mr. Hubay (violinist), assisted in the concert, and 
were each much applauded. Vocal solos were contributed 
by Madame Frances Hodson and Herr Gunnar Fogelberg, 
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Tue members of the choir and a few of the olde 
members of the congregation have recently presented Mr. 
Sidney Naylor, Organist of St. Michael and All Angely 
Church, North Kensington, with a testimonial, consisting 
of a very handsome dressing-case, silver fittings, and an 
album, accompanied by an illuminated address on vellum, 
The presentation took place in the large dining-hall 
attached to the vicarage. The Rev. Dr. Gray, Mr. H.P. 
Hughes, and a large number of ladies and gentlemen wer 
present. , 


THE first Concert of the season at St. James’s Hall will 
be Mr. Walter Bache’s Pianoforte Recital, which will be 
given on Monday afternoon, November 1. The dates 
of the Sacred Harmonic Society’s Concerts (the removal of) 
which to St. James’s Hall is mentioned in another portion} 
of our journal) are fixed for December 3, 17,1880; January) 
21, February 11, March 4, 25, April 8, 29, and May 20,| 
1881. Mr. F. H. Cowen’s Orchestral Concerts will take! 
place, also at St. James’s Hall, on Saturday evenings, 
November 13 and 27, December 14 and 18. 


THE Examination in the Practice of Vocal and Instr. 
mental Music, at the Society of Arts’ Examination for the’ 
present year, brought forward 272 candidates at the three! 
following centres, viz., Society’s House, London, 153;| 
Glasgow Association for the Higher Education of Women,| 
go; and the Midland Institute, Birmingham, 29. Of these,| 
nine only failed to pass the examination. These exami-| 
nations were commenced in 1879, and will be held twice a 
year in future. 


AN Organ Recital was given on the evening of July 29, 
by Mr. W. H. Jude, at Christ Church, Gore Road, South | 
Hackney ; the offer:ory being devoted to the liquidation off 
the debt on St. Luke’s Mission Church, Bethnal Green.) 
The programme was well selected, and the performance of 
Mr. Jude (who is Organist of the Blue Coat Hospital, 
Liverpool) was thoroughly appreciated by a large con. 
gregation. 

Mr. CuarLes HALvé£ announces that the first perform. 
ance of Berlioz’s “ Faust’’ will take place, under his 
direction, on Saturday, November 20, the principal 
vocalists being Miss Mary Davies, Mr. Edward Lloyd, ané § greatest | 
Mr. Santley. He also proposes to give a series of Or Bealls hin 
chestral Concerts during February and March, which wil § papers cx 
take place probably on Saturday evenings. F views ar 


THE many admirers of Wagner in this country will be/ ft Thayer 
delighted to hear that there is a possibility of the com.\s Music,” 
poser’s ‘Ring des Nibelungen” being shortly produced} 
here by a German company especially brought to England/ 
for the purpose. We know nothing of the details of this! 
enterprise, and merely give the rumour as it has reached us. 
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THE prospectus of the Crystal Palace Concerts for the |j uly, th: 
ensuing season is not yet published; but the Opening j it has ne 
Concert will take place on Saturday, October g, and the | able dou 
last performance before the Christmas vacation will be on § Present 


Tue Derby Choral Union announces that Mendelssohn’s | 
‘¢ Elijah ” will be performed on November 5, and Handel's | 
‘Samson’? on December 28 of the present year. On 
April 26, 1881, Beethoven’s ‘“Engedi’? and Sterndale! 
Bennett’s ‘‘ May Queen” are to be given. 





December 18. details ; 
against | 
THE first prize for Theory of Music at the Society of Btive to | 
Arts’ Examination (open to all England) has been taken § Hueffer 
this year by a Tonic Sol-faist, Mr. James Paul, of Aberdeen. every sc 
The examination was conducted strictly in the Staff Nota: § which c: 
tion, Dr. Hullah being the examiner. scription 
Tue dates of the Orchestral Concerts under the direction io. ' 
of M. Lamoureux, at St. James’s Hall, to which we alluded toa Ov 
in our last number, are fixed for Tuesdays, March 8, 15, § “C4Us¢ 
22, and 29, 1881. oe 
not the 
THE Philharmonic Society will give six, instead of eight, § part we. 
concerts during the ensuing season, the dates of which are § mation f 
as follows: February 24, March ro and 24, April 7, May 12 § spiritual 
and 26, 1881. no qu 
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Tue Orchestral Concerts, directed by Mr. Wilhelm 
Ganz, will take place on April 30, May 14 and 28, June 11 
‘Mand 25, 1881. 
| No details of the Autumn season of Italian Opera at 
|Her Majesty’s Theatre have reached us; but it is believed 
that the opening night will be Saturday, October 16. 


Ir is announced that Mr. E. H. Turpin has been ap- 
pointed to the Professorship in Musical History at Trinity 
; §College, London. 

Tue Richter Concerts will take place on May 2, 9, 16, 


n were| 19, 23, 30, June 2, 13, 20, and 23, 1881. 








REVIEWS. 


Musical Studies. A Series of Contributions. By Francis 
'§ Hueffer. [Edinburgh: Adam and Charles Black.] 


(} Ir would be impossible to deny that all those who 
| Hinterest themselves in the progress of the lyrical drama 
have been in some degree affected by the theories so elo- 
quently set forth by the operatic reformer, Richard Wagner. 
But thought in this country travels slowly, and the dead 
weight of apathy is unfortunately almost more powerful in 
"its effect than the most determined opposition. Roughly 
(speaking, musical thinkers upon this subject in England 
may be placed in three distinct classes—those who believe 
that Wagner’s tenets are utterly destructive of true opera; 
those who quietly, and almost unconsciously, admit the 
greater portion of them, but deny that they received them 
Hfrom him; and those who professedly term themselves 
ii‘*Wagnerites,” and earnestly preach his doctrines. The 
author of the book before us will scarcely, we think, blame 
us for placing him in the last-named of these classes; nor 
Findeed will he, we imagine, disagree with our assertion 
“(that his object in publishing these ‘‘ Studies” is to assist 
in pushing forward the doctrines he so strongly advocates. 
This is as it should be; but, viewed in this light, we 
cannot help feeling that Wagner plays too unimportant a 
| part in the volume, and viewed in any other light, that he 
plays too important a one. Assuredly, for instance, a life 
of the German philosopher Schopenhauer can have no 
place in a collection of ‘* Musical Studies,” except to show 
how thoroughly his views have been adopted by “ the 
greatest living composer, Richard Wagner,” as Mr. Hueffer 
calls him; and if his principal design in selecting the 
papers contained in this book were to show how true these 
views are, he should scarcely have chosen articles upon 
“ Thayer’s Beethoven,” ‘‘ Chopin,” ‘* Foreign Schools of 
Music,” ‘“‘ The Chances of English Opera,’”’ and reviews 
mupon Bizet’s ‘‘Carmen,” Gounod’s “ Polyeucte,” and 
}Massenet’s ‘“‘Roi de Lahore.” With these preliminary 
Jobservations, however—which the author may regard as 
__the critic’s preface to his review—we may at once say that 
@the perusal of Mr. Hueffer’s sketches upon the art has 
afforded us unmixed pleasure. His remarks upon Thayer’s 
Beethoven are extremely good; and English readers will, 
we are certain, be glad to become partially acquainted with 
this interesting work through the review in the volume 
before us, especially as we are there told, and no doubt 
J truly, that ‘although written by an American in English, 
Jit has never been published in that language, and reason- 
qable doubts may be entertained whether, at least in its 
present form, it ever will be.’’ The minuteness of the 
details in Thayer’s book would scarcely perhaps militate 
against its popularity were these details invariably rela- 
tive to the life and actions of Beethoven; but, as Mr. 
Hueffer says, the author, not content with gathering 


} @every scrap of information respecting the great master 


which can be properly authenticated, gives a long de 
scription of a theatre, with the name of every actor and 
actress engaged in it, ‘‘not because it is known that 
Beethoven was in the habit of visiting it, but merely 
because there is no proof to the contrary.” Long docu- 
ments in Latin and German, too, are quoted, which have 
not the remotest connection with Beethoven; and in one 
part we are compelled to ‘‘ pick valuable scraps of infor- 
mation from an entire local history of Bonn under the last 
spiritual rulers of the See of Cologne.” But there can 
be no question that, apart from these perhaps pardonable 





defects, the materials collected will much interest the 
many who love to linger over the personal history of one 
who has left us so noble a legacy in his works; and we 
cannot but hope that the volumes, just as they stand, will, 
in an English translation, be speedily circulated in this 
country. In the article upon Chopin, Mr. Hueffer gives 
us many interesting facts not previously known, and espe- 
cially dwells upon the theory until lately so believed in, 
that the composer was of French origin. Assuredly 
Chopin’s music so decisively reflects the Polish nationality 
that we should imagine no doubt on the matter could arise; 
but even that ‘‘arch-blunderer Fétis,” as Mr. Hueffer truly 
calls him, has claimed him as a Frenchman, and those who 
unfortunately place faith in his veracity as a musical 
historian have, without inquiry, copied his assertion. 
Through the kindness of Mr. A. J. Hipkins, Sir Julius 
Benedict, and others, Mr. Hueffer tells us he has been 
enabled to give in this paper much valuable information 
with regard to Chopin’s visit to England and Scotland 
shortly before his death. On the occasion of his last 
journey to London, he consented to play at a ball given 
for the benefit of the Polish refugees, but his performance 
in the intervals of dancing produced but little effect, and 
“being in the last stage of exhaustion,”’ as a person who 
was present observed, “the affair resulted in disappoint- 
ment.” His letter from London addressed to a friend in 
Paris, a week after this event, seems to foreshadow his 
approaching end: ‘On Thursday,” he writes, “I shall 
leave London, terrible to me. In addition to everything 
else, I have got the neuralgia. Tell Pleyel to send mea 
piano by Thursday; buy a bunch of violets, to have some 
scent in my drawing-room. I should like to find a little 
poetry in my sitting-rooms and in my bed-room, where 
most likely I shall have to lie for a long time.” The last 
scene of Chopin’s long-suffering existence, as told by 
Liszt, is then quoted; and we quite agree with Mr. Hueffer 
that it is both ‘beautiful and pathetic.” The article on 
‘Foreign Schools of Music” was written in the Times 
when the agitation respecting the amalgamation of the 
Royal Academy of Music with the National Training 
School, and the formation of a ‘College of Music,’”’ was 
at its height. Many of the observations in this paper are 
extremely good; and we are glad to find that, in his desire 
either to improve existing Conservatoires or to found new 
ones, the author does not over-estimate their importance. 
** Mozart,” he says, ‘‘was the son of a musician,.and so 
was Beethoven. Neither of them owed his education to 
a school. But even in our own days the Conservatoires 
have in many instances failed to attract the leading talent 
of the country. Brahms never was a pupil of these insti- 
tutes, nor does he belong to any one of them as teacher, 
and the same is true of other great living composers and 
virtuosi, such as Wagner, Liszt, Bilow, and Robert Franz, 
although the latter holds a chair in the University of 
Halle.”” The remarks upon the excellent management of 
the French Conservatoire must strike any one who has 
had experience of its working as being thoroughly true; 
but it should be understood that very much, if not all, the 
healthy results of this establishment are due to the fact of 
the education to the pupils being gratuitous. Let it not 
therefore be compared with any similar music school in 
this country until the Government releases it from the 
nécessity of. paying its way by the money received from 
the students, aided by a few trifling private subscriptions. 
We much regret that we cannot transfer to our pages 
some of the most eloquent portions of the article upon 
Schopenhauer. Although scarcely admissible in a series of 
‘** Musical Studies ’—save, as we have already said, in con- 
nection with the works of Wagner—the paper, in a literary 
sense, is one of the very best in the volume. That 
Schopenhauer, whose love of Italian music, and especially 
of Rossini, is well known, should be considered as the 
one whose theories Wagner endeavoured to illustrate in 
his works seems indeed strange; but there can be no 
doubt that the philosopher and the artist were more nearly 
united than perhaps even Schopenhauer himself believed ; 
and this bond of union Mr. Hueffer endeavours, and we 
think successfully, to explain. In the article upon Wag- 
ner’s ‘Ring of the Nibelung’’ we have some acute obser- 
vations upon the composer’s theory, and the manner in 
which it is carried out in his ‘ Tetralogy"’; but as this 
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aper appeared before the representation of the work, two 
letters written from Bayreuth under the fresh impression of 
the performance are added, the descriptions in which give 
a most vivid impression of this remarkable event. We 
cordially commend the perusal of these three articles to 
the many who interest themselves in the subject; for, 
apart from the musical significance of this performance, so 
minute an analysis of works avowedly embodying opinions 
which have so long been extensively and often most 
adversely criticised cannot fail to become of permanent 
value to the musical historian. The criticisms on the 
three French Operas, ‘‘Carmen,” “ Polyeucte,” and ‘Le 
Roi de Lahore,” are reprinted from the Times. ‘‘Carmen” 
has, since this article upon it was written, thoroughly 
taken its place in public estimation; but the analysis of 
Gounod’s Opera will be read with much interest, as we 
have not had an opportunity of testing its merits in this 
country by a stage performance. With the author’s esti- 
mate of ‘‘ Le Roi de Lahore” we certainly do not coincide; 
nor do we believe that M. Massenet has proved in this 
work ‘“‘competence and even mastery of workmanship in 
the instrumentation.” There is much straining after effect 
throughout the Opera, and in our opinion the ‘‘ nationality” 
aimed at in some of the melodies displays rather eccen- 
tricity than a power of “local colouring.’”’ The final 
article on ‘‘The Chances of English Opera” gives us 
many truths on this important subject. Undoubtedly, as 
the author says, the Operas by English composers called 
into life during the management of Miss Louisa Pyne and 
Mr, W. Harrison have not become the “ legitimate model 
of what, without extreme stretch of courtesy, could be 
called the representative school of English Opera; but 
we may profit by their defects; and even now there are, 
no doubt, many native artists both able and ready to supply 
lyrical works which shall be a ‘legitimate model” for 
future composers as soon as ever there is a stage ready to 
receive them. Although we do not agree with all the 
opinions expressed in Mr. Hueffer’s volume, it will be seen 
by the space we have devoted to a notice of his work how 
much it has interested us. The author is undoubtedly a 
profound thinker, an earnest critic, and an accomplished 
writer; and we cordially welcome his ‘‘ Musical Studies” 
as a valuable contribution to our fast accumulating art 
literature. 


The Choral Symphony (No. 9). Composed by Ludwig 
van Beethoven. The English version by Natalia Mac- 
farren, and the pianoforte arrangement by Berthold Tours. 
{ Novello, Ewer and Co.] 


“JT musT now,” says Beethoven in a letter to Probst, 
the music-publisher at Leipzig, ‘‘ speak of myself, and say 
that this, the greatest work I have ever written, is well worth 
1,000 florins, C. M. It is a new, grand Symphony, with a 
finale and voice parts introduced, solo and choruses, the 
words being Schiller’s immortal ‘ Ode to Joy,’ in the style 
of my pianoforte Choral Fantasia, only of much greater 
breadth. The price is 600 florins, C. M.” To gauge the 
worth of this composition in florins, or any other coin, 
would now be a matter of extreme difficulty ; for as there 
is no musical creation with which it can be compared, its 
value is indeed priceless. And yet how few, save pro- 
fessional musicians and earnest lovers of the art, really 
know its many beauties, or could even roughly analyse its 
structure. Partly this may be accounted for by its com- 
paratively rare performance in England, in consequence of 
its extreme difficulty, and partly by the want of any 
handy edition of the Symphony, by which the audience 
could follow it in the concert-room and reproduce it on 
the pianoforte at home. This want is now supplied by the 
new and cheap edition before us; and it comes indeed most 
opportunely, for at the approaching Leeds Festival the work 
is to be given, with a band and chorus fully equal to do the 
utmost justice to both its instrumental and choral portions; 
and not only therefore can every listener have the notes 
before him during its performance, but he can doubly 
enhance his enjoyment of the composition by studying it 
in his own room beforehand. It is almost needless to state 
that the work is printed with remarkable clearness; but 
we may Say that the judicious marking of the salient parts 
of the score materially increases its value to the artistic 


throughout—being neither too simple for students nor to, 
difficult for amateurs—and the English version of th 


Schiller’s poetry, and a deep sympathy with Beethoven; 
music. In every respect this edition reflects the utmog 
credit upon a firm which has already done so much ty 
popularise the works of the greatest composers. 


Novello, Ewer and Co.’s Pianoforte Albums. No. 2, 
Compositions by ¥ohn Sebastian Bach. Edited by Be: 
thold Tours. |Novello, Ewer and Co.] 


In our notice last month of the first number of th 
‘Pianoforte Albums, we spoke at length of the high charac 
ter of its contents, the excellent manner in which it w; 
edited, and the low price at which it was issued ; and hay 
now only to say that the second number amply justifi 
our warm praise of the commencement of the work, an 
our sanguine anticipations of the future. The celebratej 
“Suites Francaises” and “Suites Anglaises”’ have bee 
in this number largely drawn upon. Classical pianists 
need not be reminded of the excessive beauty of the 
extracts; but the many to whom they are still unknow 
cannot be too strongly urged to possess themselves 
compositions which, both for practice and performance 
are infinitely superior to the works which have hither 
absorbed their attention. Amongst the contents the Fa. 
tasia in C minor, the Bourrée in E flat major from th 





Mozart. 
words proves that the translator has a true reverence fyiy 
















Fourth Sonata for violoncello (transcribed by Agnes Zim: 
mermann), the Gigue in D major from “Partita 4,” and 
Selections from ‘Partita 5,” are also included; and iy 
every respect the volvine, although to be obtained at t 
cost of one ephemeral instrumental or vocal piece, will 
found a little casket of priceless gems. 


Ruhig, ruhig, warmes wildes Herz. Song. Compose 
by Martinus Scriblerus. [Novello, Ewer and Co.] 


THERE is so much originality in this song, and sucha 
evident desire to give a sympathetic musical colouring ti 
the words, that we are disposed to pass over a few cruditie 


composer himself. A characteristic symphony, commencing 
on the dominant of the key (A minor)—in which a goo! 
use is made of the minor supertonic—leads effectively 
to the passionate opening phrase for the voice, the accom 
paniments throughout the song showing a boldness ani 
independence of thought which, when placed well unde 
control, may lead to excellent results in the future. We 
are especially pleased with the animated phrase in D mina 
(after a pause upon the dominant), to which the triple 
accompaniment gives much effect. It may be well to 
mention that a dot is omitted after the second A, in the) 
first bar of the vocal part; and there is a doubt as to the 
Aj in the accompaniment of the third bar; but these ar 
trifles easily corrected, and the composer may see thi, 
we take interest in his career by drawing attention ti) 
them. 


Nocturne fiiy das Pianoforte. Componirt und Walter 
Skeen gewidmet von Oliver King. 
[ Novello, Ewer and Co.] 


Like all the pianoforte works of this rising young com) 
poser already noticed in these columns, the Nocturne) 
before us appeals not either to average players or to thos 


nesses” of the day. There can be no doubt that our modem 
writers are scarcely working on the old lines; and it ma 
be that we are in a transition age, having gradually throws 
off that definite feeling of form and tonality which character: 
ised the music of the past, and not yet fully established 
those less tangible features which shall distinguish thé 
music of the future. Composers like Mr. Oliver King art 
able workers in the cause; and this latest addition to hi 
fast increasing contributions to the art should receive? 
warm welcome from well-trained pianists in search 0 
novelty. The theme is extremely melodious, and thé 


clearly written and effective. In one or two passage 
where any doubt might exist upon the best fingering, tht 
composer has carefully indicated the method he woul! 





reader. The pianoforte arrangement, too, is most skilful 





himself employ. 





which experience will doubtless some day point out to the 


who confine their attention to the conventional “ pretti! 


harmonies—although ultra-chromatic in many parts—ary 
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Seventh Mass. In Vocal Score. Composed by W. A. 
ozart. Edited, and the Pianoforte Accompaniment 
anged, by Berthold Tours. 

[Novello, Ewer and Co.] 


Tue beauties of all Mozart’s Masses are so well known 
© musicians that we need not call attention to the par- 
ticular one under notice, save to mention that this cheap 
tavo edition will now place it thoroughly within the 
ach of Choral Societies. Appearing for the first time in 
his form, carefully edited and the accompaniment skilfully 
\Sarranged for the pianoforte by Mr. Berthold Tours, it may 

find its way into many musical nooks and corners where 
the more popular of the composer’s Masses have hitherto 
held supreme sway. The extreme melodiousness of every 
movement—especially the Benedictus and Agnus Dei— 
will assuredly bring it into favour wherever it is heard; 
and with the hope of still further extending a knowledge of 
the music, we may add that an edition is also published 
adapted to the English Communion Service by the Rev. 
James Baden Powell. 
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Andante and Variations for the Pianoforte. By Robert 
B, Addison. [W. Marriott.] 


Tue simple and melodious Andante upon which these 
variations are written derives much of its attraction from 
the skill with which it is harmonised, the quaint conclusion 
of the theme upon the fifth of the tonic harmony, preceded 
by the ninth on the dominant, being an especially notice- 
able point. The variations, apart from their musicianlike 
treatment, are extremely elegant; and, although by no 
means easy, the passages lie well underthe hands, and appear 
to have been inspired by a higher feeling than that of 
showing off either the composer or the performer. All the 
variations are good; but we are particularly pleased with 
Nos. 3, 4, and 7, the last-named leading, by an effective 
dominant pedal-point, to the spirited Finale. Judging from 











m posed 


such a 


this specimen of his powers, Mr. Addison—who appropri- 
iring t@y ately dedicates his piece to Professor G. A. Macfarren, his 
ruditie) master—may, we think, confidently rely upon a successful 


future. 


Hey ho! the Daffodils. Song. Words from the Graphic. 
The Poet’s Song. Words by Tennyson. 

What does little Birdie say ? Song. Words by Tennyson. 
Twilight Song. Words by Frances M. Galland. 

Stars of a Summer Night. Words by Longfellow. 
Composed by Edith A. Bracken. [Forsyth Brothers.] 


ALTHOUGH these songs are not equally good, they all 
show signs of real musical feeling, and the result of sound and 
healthy training on the part of the composer. No. 1 is full 
of character, and in excellent sympathy throughout with 
the quaint words from the Graphic. ‘‘The Poet’s Song” 
we scarcely like so much; but ‘‘ What does little Birdie 
say?” is instinct with true poetical feeling, the accom- 


to the 
1encing 


ion t) paniment on the sustained note in the voice part being 
§ only one of many highly effective points in the composition. 
@ We like also the “‘ Twilight Song,”’ both melody and har- 
Walt mony being alike worthy of commendation; and the last 
song on our list—which should be “ Stars of the Summer 
i§ night ’’—is one of the best of the set; it is a true Serenade 
comm and quite in the spirit of Longfellow’s words. 
pre Nocturne by Chopin. Op. 37. Words by Thomas 
reat Moore, “‘The Young Rose.” Adapted for the voice by 
aa Guido Papini. [William Reeves. ] 
t ma WE see in the present day so many songs ‘by Beet- 
1rowl hoven” and other great composers, which they never wrote, 
acter that it is quite refreshing, when an instrumental melody is 
lishei™ adapted to words, to find that this fact is stated upon the 
h thi title-page. We have much faith in the supposition that an 
g att author always knows best what he means; and it is irksome, 
to therefore, for us to listen to a theme especially written for 


the pianoforte, tortured to fit words. We freely admit that 
Signor Papini has in the song under notice performed his 
task as well as can be expected; but confess to have but 
little sympathy with the result. We may say, however, 
before leaving this curious combination of Chopin and 
Moore, that the triplets—so beautiful in the pianoforte 
work—do not fit in very effectively with the words to which 







The Farmer and his Pigeons. 
Wilhelm Taubert. 

Love in a Ball-room. Waltz. By Alberto Zelman. 

The Fairies’ Wedding. Waltz. By J. W. Turner. - 

[Nicholson and Ascherberg, Melbourne and Sydney.] 


Song. Composed by 


THESE three pieces from Australia, although not of very 
high character, have undoubted merit. The author of the 
words of the song is not named; but the verses are quaint 
and may be made effective with the really clever music to 
which they are wedded. We perceive that the song has 
been sung with great success at the “ Camilla Urso Con- 
certs,” by Miss Jennie Sargent, to whom it is dedicated. 
The two waltzes are extremely good, the first, however, 
being by far the better. The theme of this is elegant and 
melodious, and the passages sufficiently varied to make 
the piece attractive in the drawing-room as well as the 
ball-room. 


Teddington Lock. Ballad. Words by Edward Oxenford. 
Music by Madame Sainton-Dolby. 
[Ashbee and Holloway.] 


WE are rapidly accumulating a series of aquatic ballads, 
amongst which perhaps “ Twickenham Ferry ” has taken 
the lead. We see no reason why ‘ Teddington Lock,” 
however, should not have its fair share of patronage; for 
the little love story is unpretentiously and agreeably told, 
both in poetry and music, and moreover it is written by 
one whose name should be a pass-word to public favour. 
Like most modern songs, it is published in more than one 
key: the one before us is in F, but it is also to be had in D, 
which was no doubt the key the composer had in her mind 
when she wrote it. 


Queen of my heart. (“Shall we roam, my love.”) Words 
by P. B. Shelley. Composed by Max Schroter. 
{ Howard and Co.] 


Tuls is really a good song, Shelley’s poetry being faith- 
fully reflected in the music throughout. We cannot pass 
over the fact of there being occasional reminiscences of Mr. 
Salaman’s well-known setting of the same author’s verses 
‘*T arise from dreams of thee’’; but the similarity of the 
poet’s thoughts may have conjured up a similarity in the 
musician’s thoughts, and it is certainly no detriment to a 
composition so full of unexaggerated passion. The har- 
monies are extremely appropriate, and the pianoforte 
accompaniment charmingly written and so woven in with 
the voice part as to form an integral portion of the compo- 
sition. 


Then I think of thee. Four-part Song. Words by 
Edward Oxenford. Music by J. T. Musgrave. 
[Novello, Ewer and Co.] 


Mr. MusaraveE has written a part-song so sympathetic 
with the words, and so appropriately and artistically har- 
monised that, even amidst the multiplicity of such com- 
positions, it should find favour with Choral Societies, to 
whose notice we cordially commend it. The slight altera- 
tion at the commencement of the second verse—the 
GZ in the tenor, first bar, and E) in the bass, third 
bar—are such obvious improvements that we wish 
they had appeared in the first verse ; but this is merely an 
opinion, and we are perfectly willing to accept the song as 
it stands. 


Do or die: a Tar’s Song. Words by Lewis Mansel 
Thornton. Composed by Charles Henry Shepherd. 
[Arthur Allison and Co.] 


THIS song is scarcely equal to the one, also on a nautical 
subject, by the same composer noticed by us some time 
back. It has, however, a good, bold melody, and is har- 
monised throughout with the skill of a musician, without 
the pretensions of a pedant. The change from 6-8 to C 
time is extremely happy. But, after the close in D, it is 
quite impossible that the phrase starting in the original 
key can be listened to without recalling ‘ Rule, Bri- 
tannia.” Perhaps the song is no worse for this; but 
the fact may not have struck the writer, who was 
probably intent only upon setting stirring words to 
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stirring notes. 
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FOREIGN NOTES. 


Unoner the title of ‘‘ Festive performances of works by 
Diisseldorf Music-directors, from Mendelssohn to the 
present time,’”’ a music festival was held at the Rhenish 
town just named, under the direction of Julius Tausch and 
Ferdinand Hiller. The performances were given on the 
8th and goth ult., being intended as a contribution to the 
Exhibition of Art and Industry recently held at Disseldorf. 
From an artistic point of view the festival is said to have 
proved highly satisfactory, whereas, financially, the result 
has been a deficit of some 6,000 marks. Among the solo 
performances Herr Leopold Auer’s violin-playing created 
much enthusiasm. The programme of the two days will 
be found at the end of these notes. 

The Royal Opera of Berlin resumed its performances on 
the 24th ult. with Beethoven’s “ Fidelio.””. The Imperial 
Opera of Vienna reopened its doors on the 15th ult. with 
the same classical masterpiece. Schubert’s little-known 
Opera “ Alfonso and Estrella’’ will be the first novelty to 
be introduced by the latter establishment during the season 
just inaugurated. 

An “ International Vocal Contest ” took place at Cologne 
between the days of the 14th and the 17th ult., convened 
by the famous choral society of male voices, the ‘‘ Kélner 
Liederkranz,” and in commemoration of the twenty-fifth 
anniversary of its foundation. Some 130 vocal societies, 
chiefly German, Austrian, Dutch, and Belgian, took part 
in the proceedings. 

The annual examinations of the pupils of the Hoch’sche 
Conservatorium at Frankfurt, under the direction of 
Joachim Raff, were held this year for the first time in 
public, and are said to have reflected great credit both 
upon the teaching capacity of the professors and the talent 
displayed by many of the pupils. The institution, which 
has just entered upon the third year of its existence, 
numbers at present some 150 pupils of both sexes. 

Herr Julius Stockhausen, having resigned his professor- 
ship at the Hoch’sche Conservatorium at Frankfurt, is 
about to establish an Academy at that town, for vocal 
instruction in all its branches. A select choir in con- 
nection with the new Academy is to be formed, which 
will devote itself to the cultivation and production in 
public of different styles of vocal chamber-music. Herr 
Stockhausen’s eminent qualifications, both as teacher and 
conductor, are a sufficient guarantee for the success of the 
undertaking. 

The Wagner-Theatre at Bayreuth has suffered consider- 
able damage during a recent severe thunderstorm, which 
partly destroyed the roof of the building. 

As was to have been expected, the recent performances 
at the Victoria Theatre, Berlin, of Goethe’s entire drama 
of “Faust ” (with the incidental music by E. Lassen) have 
proved unsuccessful from a financial point of view. 

A medallion portrait of Robert Schumann, which had 
recently been secretly removed from the memorial erected 
to the composer at Leipzig, has been found in the posses- 
sion of a young student of the University, whose admiration 
for the master had doubtless prompted him to commit 
this crazy act of vandalism. 

After a two years’ sojourn in America, where he was 
everywhere received with the utmost enthusiasm, Herr 
Wilhelmj, the eminent violin-virtuoso, is about to return to 
his native Germany. 

A complete edition, in five volumes, of the literary writings 
of Franz Liszt is just now being published by the firm of 
Breitkopf and Hartel, of Leipzig. 

The distribution of prizes amongst the pupils of the 
Paris Conservatoire took place on the 5th ult. Of the 503 
competing pupils of both sexes, 219 were successful in 
gaining a distinction. There were twenty-eight first prizes, 
out of which number twelve were awarded to female 
students, Mdile. Bonis gaining the first distinction in the 
section of harmony. 

Le Ménestrel writes: ‘‘Concerning the diva Patti, M. 
Charles Darcours, of the Figaro, gives us some disap- 
pointing news. It would appear that after the coming 
season at Covent Garden, Madame Patti and Signor Nico- 
lini will visit the United States to fulfil an engagement for 
eighteen months, for which they are to receive the sum of 
three million of francs. ‘And when Adelina Patti returns,’ 


continues M. Darcours, ‘no one will hear her again. For, 
long time the great artiste has cherished a dream. In the 
same way as Rossini ceased to compose after having produce 
“Guillaume Tell,” his chef-d’euvre, so Adelina desire, 
that, at some future day, men should speak of her as of, 
nightingale that ceased to sing at the moment she wa 
singing her best.’”’ 

M. Victor Massé has just completed his new Opera, 
entitled ‘‘Une Nuit de Ciéopatre.”” M. Massenet hag 
likewise finished the score of an Opera, ‘* Hérodiade,” 
which will be brought out at La Scala at Milan, in 
January next. 

M. Gounod is just now the recipient of a series of 
ovations in Belgian towns. Enthusiastically attended 
concerts, consisting almost exclusively of his composi. 
tions, have been held at Ostend and at Antwerp. 

M. Blaze de Bury, the able contributor to the Revue des 
Deux Mondes, has published a volume of essays, entitled 
“‘Musiciens du passé, du présent, et de l’avenir,”’ com. 
prising interesting remarks on Gluck, Mozart, Rossini, 
Weber, Hérold, Halévy, Verdi, Gounod, Bizet, Berlioz, 
and Wagner. | 

The Rivista Europea, of Florence, contains in its| 
August number a very interesting essay on musical life 
in Italy during the eighteenth century. 

Mdme. Marcella Sembrich has accepted an engagement 
for sixteen performances at the Royal Opera at Madrid, 
receiving the sum of 2,000 francs for each representation. 

Verdi is said to be engaged upon the composition of a 
new opera, entitled ‘“ Iago.”” The libretto is founded on 
Shakespeare’s ‘‘ Othello,” and, it is creditably asserted, 
has for its author Signor Boito, the composer of ‘ Mefis- 
tofele.”” 

The recent exhibition performances of pupils of the 
‘*Ecole de musique religieuse’’ at Malines, under the 
direction of its founder, M. Lemmens, have proved highly 
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successful, especially considering the short period of the} 


existence of that institution. The proficiency of the pupils 
was demonstrated in pieces for the organ and pianoforte, 


e 


as well as in the answering of questions concerning |7 


harmony and musico-ecclesiastical lore. 


The Italian season of the Imperial Opera at St. Peters- : 


burg will be inaugurated on the 4th of next month with 
the performance (for the first time in Italian language) 
of Glinka’s popular opera “‘ The Life for the Czar.” 


Ernst Ferdinand Wenzel, one of the oldest and most | 


highly esteemed professors at the Leipzig Conservatorium, 
died on the 16th ult., at the age of seventy-two. 
been the intimate friend and fellow-student, under F. 


He had 


Wieck, of Robert Schumann, and a contributor to the } 


music journal founded by the latter. Soon after the esta- 
blishment of the Leipzig Conservatorium in 1843, under the 
direction of Mendelssohn, Wenzel obtained the professor- 


ship of pianoforte-playing at the new institution, which | 


post he filled with great ability to within a few months of 
his death. 


M. Hyacinthe Firmin-Didot, the venerable head of the 


eminent publishing firm, died at Paris at the age of eighty- 
seven. 

At Paris died, at the age of sixty-two, Madame Eugénie 
Garcia, née Mayer, once much esteemed as a vocalist, and, 
after her retirement from the stage, as a professor of her 
art. She was the wife of M. Manuel Garcia, and sister-in- 
law to Mesdames Malibran and Viardot. 

The death is also announced at Bergen, in Norway (his 
native town), of that most remarkable and eccentric of 
violin-virtuosos, Ole Bull, aged seventy. Regarding his 
chequered career the Daily Telegraph gives the following 
interesting account: ‘Ole Bornemann Bull was born at 
Bergen, in February, 1810. 
was sent to the University of Christiania. 
of learning he was dismissed, owing to his having tempo- 
rarily taken charge of one of the orchestras at atheatre. In 


At eighteen years of age he | 
From this seat | 


1829 he went to Cassel to study the violin under Spohr, but | 


was received so coldly that he entered at Géttingen Univer- 
sity to study law. Afterwards he went to Minden, which he 
had to leave in consequence of a duel. He betook himself 
to Paris, and was reduced to such distress that he attempted 
suicide by throwing himself into the Seine. He was 
happily rescued, and, through the kindness of a lady, he 
made his public appearance as a violinist. His success 
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as great and unequivocal. In seven years he realised a 
fortune, with which, and a wife, he returned to Bergen in 
1838. He visited the United States in 1843, and returned 
in 1845, afterwards making a musical campaign through 
different countries. An attempt to establish in Norway 
national schools of literature and art proved a failure, and 
he was involved in such loss that he again went to 
America. There he purchased 120,000 acres of land in 
Pennsylvania, and tried to form a Norwegian colony. 
After a long struggle he failed. in 1854 he leased in New 
York the Academy of Music, for Italian opera, with 
calamitous financial results. A series of concerts in Eng- 
land and on the Continent again recruited his shattered 
fortunes, and in 1869 he revisited the United States, where 
he married in 1870 for the second time. Some years ago 
he returned to his native town, where, as announced, he 
has just died.” Ole Bull was the author of several con- 
certos and fantasias for his instrument, of which but few 
have, however, been published. 

We subjoin, as usual, the programmes of concerts * 
recently given at some of the leading institutions abroad :— 

Diisseldorf.—Musik Festival (Apgust 8 and 9): Symphony, D minor 
Oratorio, ‘St. aul” (Mendelssohn); Overture, 
'§*“ Dionys” (Burgmiiller) ; ‘‘ Dein Leben schied,” from Byron’s Hebrew 
Melodies, for male chorus and orchestra (Julius Tausch); Violin 
Concerto (Mendelssohn); ‘“ Wallfahrtslied,” for mixed chorus and 
orchestra (F. Hiller); ‘‘ Friihlingsnacht,” for four solo voices and 
orchestra (F. Hiller); Symphony, C major, MS.(F. Hiller); “ Fest- 
ouverture” (Julius Rietz); Ave Maria, for alto voice with organ 
(Julius Tausch); ‘ Abendlied,” for violin (Schumann); Scenes from 
“Faust,” Part III. (Schumann). 

Ems.—Concert of X. Scharwenka, with Liebig’s orchestra (July 30): 
Overture, “ Lodoiska” (Cherubini); Violin Concerto, No. 2 (Bruch); 
Pianoforte Concerto, B flat minor (Scharwenka); Violin Solos 
(Wieniawski and Hollander); Pianoforte Pieces (Pergolesi, Liszt, 
Scharwenka). ; 

Cologne.—Concert of the Verein fiir Kirchen-Musik (August 8): 
Serenade for Pianoforte, Violin, and Violoncello (F. Hiller); Kyrie, 
Gloria, and Agnus Dei. from Mass, Op. 44 (E. F. Richter); Scotch 
and Irish Songs (Beethoven). 


CORRESPONDENCE. 


ORCHESTRAL NOTATION. 
TO THE EDITOR OF ‘“‘ THE MUSICAL TIMES.”’ 








Sir,—I have been for some time attentively reading 
the communications of some of your correspondents, 
who, of late, have been making us acquainted with their 
views on the desirability of introducing a rather material 
change into the matter of orchestral notation. The pro- 
posals of these would-be reformers, as far as I am able to 
understand, tend towards one object; namely, the abolition 
of all superfluous clefs, and, in short, the general simplifi- 
cation of the process of reading and of writing an orchestral 
score. 

For my part I cannot see that to be able to read an 
orchestral score is a matter of such enormous difficulty as 
some of your correspondents seem to think it is. Every 

decently educated musician nowadays devotes a consider- 
@ able portion of his studies to that department alone; and 
the very evident results of the cultivation of this branch of 
scientific music which we see around us should certainly 
incline us to believe that the task is one quite within the 
powers of a very ordinary mortal. Moreover, I should 
like to be informed as to what good object could be effected 
by writing orchestral scores for the use of such readers as 
would not comprehend a single idea in the whole work. 

With regard to thé fundamental question, one moment’s 
reflection will serve to show that the principle of making 
use of a uniform clef, as applied to wind instruments, and 
@ the consequent abolition of ‘transposing ” instruments, 
would leave us very much worse off than we are at present. 
Let us consider, for instance, the clarionet. In many 
orchestral works there are passages written for that 
instrument which, even at the hands of the most expert 

rmers, are all but impracticable; and this while we 
have, to facilitate execution, instruments standing in three 
different keys. How then, I ask, would we fare, when we 
should have but one non-transposing clarionet; and that 
one standing in a key perhaps the most remote possible 
from the key of the actual passage to be played? Even 





* Contributions intended for this column should indicate clearly the 
Place:and date of performance, as otherwise they cannot be inserted. 





granting the practicability of the innovation, the first 
immediate consequence would be a necessity for rewriting 
nearly every score in existence; for the knowledge and 
use of the transposing clefs and instruments would very 
soon become obsolete and forgotten. The difficulty may 
be met, whenever Nature is considerate enough to revise 
and remodel the laws which affect the vibrations of sound- 
ing bodies; whenever we come across an oboe with a 
single reed, and a clarionet with a double one; and when- 
ever some of our gifted contemporaries will supplement 
Nature’s “‘ second thoughts” by giving us a new family of 
wind instruments that shall each and all possess the same 
harmonic scale. 

With regard to the abolition of the different staves in 
vocal music, the same physical objections do not hold 
good. A strong case might be made out of either side of 
the question; but as matters stand it is rather a waste of 
time to argue the point. For it is perfectly open to any 
writer to make use of the G clef, instead of the C clef, for 
the alto, tenor, and soprano voices, should he wish to do so. 

This question is one of a series highly illustrative of the 
tendency that nowadays exhibits itself towards persuading 
ourselves that we are ever so much wiser than our fathers. 
We have aerial engineers always laying down royal roads 
to everything. One man teaches us the whole art of 
pianoforte-playing in six lessons. Another has discovered 
an infallible method of cultivating the memory. A third 
suggests that a system of notation with fifty or sixty 
sounds to the octave would be far more simple and attain- 
able than the hitherto existing series of twelve semitones. 
And this in face of the fact that there are scarcely a score 
of singers in existence who can intone those same twelve 
semitones with rapidity and decent precision. 

I, for one, should certainly deprecate the desirability of 
reforming orchestral notation, if the sole object of so doing 
is to enable incompetent musicians to read a score which 
they could not possibly understand, when read; and I am 
inclined to agree with Mr. Stratton, where he says “ Half 
the time and ingenuity expended in efforts to improve the 
notation would suffice thoroughly to master it.”—Yours, &c., 

Jos. Smit, Mus. Bac., 
Organist, Limerick Cathedral. 


ORGAN INSCRIPTIONS. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—I venture to send you a few verses copied from an 
old organ in a German village church, which may perhaps 
interest English organists. I have not attempted to repro- 
duce in English the German rhyme, but I believe my prose 
translation renders faithfuliy the meaning of the original. 

Over the Keyboard. 
Du spielst hier nicht fiir dich, 
Du spielst fiir die Gemeinde; 
Dein Spiel erheb’ ihr Herz, 
Sei einfach, ernst und reine. 

(Thou playest not here for thyself, thou playest for the congregation ; 
thy playing should elevate the heart, should be simple, earnest, and 
pure.) 


Over the Stops on the right-hand side. 


Stets muss der Orgelton 
Zum Liedesinhalt passen; 
Drum lies das Lied erst durch, 
Um seinen Geist zu fassen. 
(The organ-tone must ever be adapted to the subject of the song. 
Therefore read first the song through, to catch its true spirit.) 


Over the left-hand side Stops. 
Dass den Gesang dein Spiel 
Nicht in Verwirrung bringt, 

So halte manchmal an 
Und spiele wie man singt. 

(So that thy playing bring not the singing into confusion, listen 
sometimes, and play as they sing.) 

The taste of placing inscriptions like these on a church- 
organ may be questionable. Indeed, people are in our 
time too much addicted to scribbling upon works of art 
and similar objects, to the great annoyance of men of 
refined taste. But, if the organists would copy these 
verses upon the cover of the music-book which they con- 
stantly use in church, so that their eyes fall upon the 
sentences whenever they open the book, I cannot help 
thinking that they would find this simple plan advan- 
tageous. . 
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As it might appear presumptuous in a foreigner to offer 
this advice to English organists, I would rather not sub- 
scribe this letter with my name, but merely with my birth- 
place, which is only known to my nearest friends. 

THIEDENWIESE. 


‘*PALMAM QUI MERUIT FERAT.” 
TO THE EDITOR OF “THE MUSICAL TIMES.” 

S1r,—It will be interesting to the subscribers of this 
Institution to know that Arthur C. Stericker, who has 
gained the silver medal for pianoforte-playing and the 
second prize for organ at the Royal Normal College for 
the Blind, after only twelve months’ tuition in the College, 
had previously received musical instruction during five 
years in the Wilberforce School for the Blind, York. And 
I think it is due to the reputation of Mr. William Barnby, 
who has for many years presided over the music-teaching 
in this School, to say that, when Stericker left us in April, 
1879, he could play a large number of classical composi- 
tions both on the organ and pianoforte. 

While praising the strenuous efforts made at the Royal 
Blind College, Norwood, to give a good musical education 
to the blind, there is some danger of ignoring the work 
which has been steadily going on for many years in our 
older institutions.—I remain, Sir, yours faithfully, 

A. BUCKLE, 
Superintendent of the Wilberforce School 
for the Blind, York. 

Manor House, York, August 10, 1880. 


ABSOLUTE PITCH OF INSTRUMENTS IN A 
SCORE. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—That the Andante of Mendelssohn’s ‘* Reforma- 
tion Symphony ”’ is the first instance of a full score being 
printed where the orchestral instruments are placed so 
that to the eye their absolute pitch is given, is an erroneous 
statement of your correspondent ‘ R. S.” 

In a copy of the full score of Dr. Arne’s opera ‘ Arta- 
xerxes,”’ published in the latter half of the last century, 
the transposing instruments are placed at their proper 
pitch, a curious feature being that the horn-parts are 
made to appear in treble, mezzo-soprano, alto, and bari- 
tone clefs.—Yours truly, 

BurRNHAM W. Horner, F.R.S.L. 

Mortlake, S.W. 


THE STAFF v. TONIC SOL-FA NOTATION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Will you kindly allow me to call attention to a 
sentence in a letter written by Mr. Stephen S. Stratton on 
orchestral notation, which appeared in your last number, 
in which he says: ‘‘ The Tonic Sol-fa notation is simple 
at the commencement; but, as the intricacies of remote 
modulations are considered, it becomes, in my opinion, 
more difficult than the staff notation.” 

Now, I would respectfully ask Mr. Stratton to explain 
how he finds that, ‘in remote modulations,” the Tonic 
Sol-fa notation becomes more difficult than the staff 
notation.—Yours truly, 
. THomAS MANSON. 
Lerwick, August 9, 1880. 











TO CORRESPONDENTS. 

*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance, 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 

pb ications. 
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We cannot undertake to return offered contributions; the authors, 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The oe will be discontinued where the Subscription is 
not renewed. € again vemind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper ts 
printed to supply the current sale. 


BRIEF SUMMARY OF COUNTRY NEWs 


We do not hold ourselves responsible for any opinions expressed iy 
this Summa L 
papers or supplied to us by correspondents. 


seven choirs, numbering 150 voices, were assembled. Mr. C. Wilson 
L. Mus. T.C.L., A.C.O., Organist of St. Paul’s Church, Gilford, pre. 
sided at the organ in a very efficient manner. The music included 
four hymns from the “Church Hymnal,” the Psalms for the day being 
chanted to Anglican chants. The singing of the united choirs was 
excellent, the chanting being antiphonal. Great credit is due to the 
Rev. T. M. Benson, Rector of Scarva, for the manner in which he has 
trained the choirs, the singing being a great improvement on former 
years. The sermon was preached by Bishop Reily. 


BrisHop StortTFoRD.—The Annual Festival Service of the Bishop 
Stortford School was held on July 29, at the Parish Church. The schoo} 
choir was aided by members of cathedral and other choirs, and accom. 
panied by orchestra (including Messrs. Lazarus, Harper, Ould, &c,) 
and organ. The Magnificat and Nunc dimittis were sung to Barnby’s 
Service in E, the Anthem being Spohr’s “ How lovely are Thy 
dwellings fair.’ Master V. A. Brooks, a pupil of the school, acquitted 
himself well in the solo of the first number and also in the quartet 
(No. 3.), in which he was joined by Messrs. Frost, Hanson, and 
Kempton (St. Paul’s Cathedral). Before and after the sermon, which 
was preached by the Rev. Edwin Hatch, M.A., Vice-Principal of 
St. Mary Hall, Oxford, were sung réspectively the Hundredth Psalm 
and the “ Hallelujah” Chorus. Mr. C. Warwick Jordan, Mus. B,, 
Oxon., ably presided at the organ, and Mr. Lewis Marcus, the Pre. 
centor of the School, conducted with his usual judgment. 


BLackBuRN.—An Organ Recital was given on Friday, the 2oth ult, 
by Mr. J. G. Wrigley, Mus. Bac., Oxon. (Organist of the Parish 
Church, High Wycombe), in connection with the reopening of St. 
John’s Church, after complete renovation. The programme included 
compositions by Smart, Merkel, Silas, Widor, Haydn, Salome, Thomas, 
and Schubert, all of which were most efficiently rendered. The im- 
provements made in the organ by Messrs. Whiteley, of Chester, are 
highly satisfactory. 


GEoRGETOWN, DEMERARA.—The Concert of Madame Cazaux, given 
at the Philharmonic Hall on June 29, was a great success. The 
local papers speak in high terms of the singing of the béné/ficiaire, 
especially in the ays Song,” from Faust, and also of the fine voice 
(almost too powerful for the hall) of M. Cazaux. The accompani- 
ments were skilfully played by Mrs. Anderson, 


Great Macvern.—A Recital was given on the recently completed 

Organ in the Priory Church by Mr. C. J. Frost (of London), Mus. Bac, 
on the 6th ult., when his effective rendering of Bach’s Prelude and 
Fugue in B minor, Dr. Hiles’s Andante in E flat major, Behrens’s 
Fantasia in C minor, Beethoven’s Septuor Variations, B. Smith’s 
Grand March in D, Mendelssohn’s Sonata in A, Dr. Stainer’s Jubilant 
March, and his own Overture in C, was listened to by a most appreci- 
ative audience. 
MorecaMBE.—On Wednesday, the 11th ult., the ceremony of open- 
ing a New Organ took place at the new Church of St. Laurence. The 
instrument, which is the gift of Gilfred Lewthwaite, Esq., of Stoll 
Park, Windermere, has been built by Messrs. Foster and Andrews, of 
Hull, and is in every respect a success. The vocal portion of the ser- 
vice was excellently rendered by the Choir of the Parish Church, 
assisted by several friends from the surrounding district. Ebdon’s 
Service in C, and Sir G. Elvey’s Anthem “ Praise the Lord,” were the 
chief features in the Service. Dr. Bridge (Organist of Westminster 
Abbey) ay with his accustomed skill at the organ, and Mr. 
W. W. Wilde (Organist of Morecambe Parish Church) conducted 
with much precision and judgment. The sermon was preached by the 
Right Rev. the Lord Bishop of Manchester. In the evening Dr. 
Bridge gave an Organ Recital, which was attentively listened to bya 
crowded and appreciative audience. His interpretation of Bach's 
Prelude and Fugue in B Minor, and Mozart’s Andante in A, were 
especially deserving of commendation. On Thursday evening, the 
oth ult,, Mr. H. A. Branscombe (Organist of St. Margaret’s, Princes 
orn Liverpool) gave an Organ Recital, which attracted a large 
audience. 


Newsury.—A musical Socicty, under the title of “The Newbury 
Amateur Orchestral Union,” which was inaugurated last season for 
the practice of instrumental music, has now recommenced, with twenty 
members. The Conductor of the Unionis Mr. W. Dines Eatwell, and 
the Honorary Secretary, Mr. T. B. Mathews. It is proposed to give 
four concerts in the ensuing season, which, judging from the success 
achieved at those which took place in April last, are expected to 
be highly encouraging. 


READING.—An interesting presentation to Miss Binfield, the late 
Organist of St. Lawrence Church for forty years, took place at her 
residence, in Friar Street, on Wednesday evening, the 4th ult. 
After an eloquent speech from the Vicar, the Rev. M. Guilding (at the 
end of which he handed Miss Binfield a arg ny ad group of the 
members of the choir), Dr. Wells, on behalf of the subscribers to the 
testimonial, presented her with a case containing fifty-four sovereigns, 
and spoke of the debt of gratitude which the parish owed to her for her 
services during forty years, for the good she had done outside her own 
immediate position as organist, as well as the admirable manner in 
which she had managed the choir, and wished her a happy retirement 
and long life and happiness. r. F. W. Blandy read a letter from 
Miss Binfield, thanking the subscribers for their handsome present; 
and the proceedings were concluded by the choir and those present 
singing the 107th Psalm, to a chant of Miss Binfield’s composition, 
and also a hymn. 


ry, as all the notices ave either collated from the loca 


BansripGE, IRELAND.—The third Festival of the Banbridge Church} 
Choral Union was held on the 7th ult. in the Parish Church, when) 
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SHEPLEY.—A new Organ, costing £400, and built by Messrs. Peter 
Conacher and Co., of Huddersfield, was recently opened in St. Paul’s 
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Church, by Mr. T. mew! at one time Organist of igh Street Chapel, 
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designed the instrument and superintended its erection. In addition 
to the cost of the organ, a new ergan-chamber has been added to the 
chancel, from plans by Mr. E. Hughes, F.R.I.B.A., at a cost of £200. 
The service was fully choral, Clarke-Whitfeld’s in E being used. 
Psalm xxvii. was the special Psalm, and the Anthem was “O praise 
God in His holiness.” The hymns were suitable to the occasion; 
and at the close the “Hallelujah Chorus,” from the Messiah, was 
very finely rendered. The Old Hundredth Psalm was sung on the 
clergy entering the church. In the evening a large congregation 
assembled to hear a Recital upon the Organ by Mr. Berry, at which 
the choir was also present. The selections were admirably arranged 
to display the excellence of the instrument, and the performance gave 

at pleasure. The collection at the service and Recital realised 

‘9 12s. 4d. 

Sxrpton.—An Organ, erected in Bolton Abbey by the tenantry on 
the Bolton Woods estate of the Duke of Devonshire, in memory of 
Mr. John Gregory Cottingham, his Grace’s late agent, was opened 
on the: 23rd ult. with fitting ceremony. The sum of £500 having been 
subscribed, Dr. Spark, the Leeds Borough Organist, was commissioned 
to design an instrument, which has been built by Mr. gy Laycock, 
of Crosshills. The organ stands upon the site of the Lady chapel 
at the north-east corner of the abbey, in a space divided from the 
north aisle and nave by an oak-screen. It is encased in oak, the 
carving of which is in keeping with the general architectural 
outlines of the abbey. Morning Service was held at eleven o’clock. 
Dr. Spark presided at the organ. The Service was taken to 
Smart in F, and the Venite to music by Woodward. The lessons 
were read by Mr. F. Newton (Bolton), and the Rev. C. Bellairs, the 
Abbey Rector, read the prayers. The Anthem, which was composed by 
Dr. Spark, was sung to words selected from Deuteronomy v. 12-17. 
It contained a quartet which was sung with good effect by Miss 
Demaine, Miss Petyt, Mr. Moorhouse, and Mr. Newton. The Bishop 
of Ripon preached the sermon. Before the Benediction, Dr. Spark 
played Beethoven’s “ Hailelujah to the Father,” from the Mount of 
Olives, and at the conclusion of the service Smart’s Festival March 
in D. The organ possesses a fine combination of sweetness and 
power. The full organ is especially brilliant, the trumpet in the great 
organ being smooth, showing power without harshness, and the other 
good qualities of the instrument, as called forth by Dr. Spark, are 
oy amor worthy of the abbey and its associations. In the afternoon 
Dr. Spark gave a Recital on the organ in the presence of a large 
assembly. The programme included Handel’s Concerto in G minor, 
Bach’s Toccata in F major, a movement of Beethoven’s, selections by 
Smart, and some of his own compositions. Divine service was held 
-— evening, the preacher being the Vicar of Leeds, the Rev. Dr. 

ott. 

Taunton.—On Thursday afternoon, July 29, the members of the 
Taunton Philharmonic Association gave an open-air Concert in the 

ounds of Belmont, kindly lent for the purpose by Mr. John Marshall. 
There was a large attendance. The “ Orpheus” Italian band, from 
Weston-super-Mare, was engaged for the occasion, and during the 
afternoon performed operatic and other selections. The vocal items 
of the programme consisted of part-songs and madrigals, which had 
been carefully rehearsed under the guidance of the veteran Conductor 
of the Association, Mr. John Comer, and were on the whole very 
steadily rendered. 

TewkeEsBuRY.—On the 5th ult., an Organ Recital was given in the 
Wesleyan Chapel by Mr. C. J. Frost, Mus. Bac., whose performance 
| of the following pieces gave much satisfaction: Fugue in A minor 
' (Bach), Allegretto in A (Warwick Jordan), Overture in E (Morandi), 
' Sonatina in C (C. J. Frost), Air with variations (Hesse), ‘‘ Marche 
Funébre et Chant Séraphique " (Guilmant), Vesper Hymn (Turpin), 
Sonata in B flat (Mendelssohn), Offertoire in G(Wely). The proceeds 
were in aid of the Organ completion Fund. 


Orcan AprpoInTMENTS.—Mr. Alfred. Palmer, Organist and Choir- 
master to Mildmay Park Wesleyan Church, N.—Mr. W. Hand, 
Organist and Choirmaster to St. Mary Magdalene’s, Wandsworth 
Common, S.W.—Mr. Arthur H. Stanistreet to the English Church, 
Pau.—Master G. A Ward to St. Stephen’s, Spitalfields.\—Mr. Osborne 
W. Pinck, Organist and Choirmaster to Rosehall Church, Edinburgh. 
—Mr. Walter Mitchell, F.C.O., Organist and Choirmaster to Holy 
Trinity Church, Melrose, N.B. 

Cuorr APPOINTMENT.—Mr. J. B. Mellis, Tenor, to St. Matthias, 
Earl’s Court. 








OBITUARY. 


On the 5th ult., at his residence, Shanklin Villa, Sutton, Surrey, in 
his 37th year, EBENEZER SHARP, Organist and Choirmaster of Ben- 
hillton Church, Sutton, Surrey, formerly of Sandstone Road, Stoney- 
troft, near Liverpool. 

On the r4th ult., after a long illness, at the residence of his brother- 
in-law, Reginald Hoare, surgeon, Clifton House, Aston Road, Bir- 
mingham, CuarLes HanDEL (CEcIL) Tovey. 

On the 17th ult., at 44, Claremont Road, Forestgate, Essex, Epwarp 
Napo.eon Ivimey, nearly five years a Chorister in the choir of West- 
minster Abbey, aged 14, the eldest and dearly loved son of Edward 
vimey, of Cornhill, E.C. 


On the 23rd ult., W. T. Briaas, Lay Clerk of St. George’s Chapel, 
Windsor. 
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Costa, £5 5s.; Dowager Lady Antrobus, £10; Lady Lewis, £5; 
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RGANIST, open to ENGAGEMENT. 
Thoroughly efficient and reliable. Z., Messrs. Novello, Ewer 
nd Co., 1, Berners Street, W. 
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DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
EETHOVEN.—The Choral Symphony (No. 9). 


The English Version by NATALIA MAcFARREN, and the Piano- 
forte Arrangement by BERTHOLD Tours. vo, 2s. 6d. 


HERUBINI.—Second Mass (D minor). 


Paper cover, 2s.; paper boards, 2s. 6d.; cloth gilt, 3s. 6d. 
OVELLO’S COLLECTION OF ANTHEMS. 


Vol. X. 8vo, cloth, gilt edges, 7s. 


LLIOTT, J. W.—Voluntaries for the Har- 


8vo, 


| 


monium. Sets 4, 5,and6. In onevolume. Cloth, 4s. 
(,LHOLY, BARRY M.—(in B flat). Te Deum 
laudamus. 8vo, 4d. 
Poa J. ALBERT —(in F). Te Deum 
laudamus. No.2. 8vo, 6d. 
ARSHALL, C.—(in D). Magnificat and Nunc 
dimittis. 8vo, 6d. 


ANTICA SION. English Anthems set to Latin 


_ words, for the Serviceof the Catholic Church. No. 4, “ Exsurge, 
gloria mea” (“ Awake up, my glory”). MicHarL Wise. 4d. 


RIMNELL, T. TALLIS.—“ I have surely built 


Thee an house.” Anthem for soli and chorus (Novello’s Octavo 
Anthems, No.219). 4d. 


LLEN, REV. W.—Processional Hymn for Har- 


vest Thanksgiving. 8vo,3d. Words only, 2s. 6d. per 100. 


HEPPARD, H. FLEETWOOD. — Doncaster 


Festival Tunes. Written for and sung at the Annual Meetings 
of the Doncaster and South Yorkshire Choral Union. 8vo, 1s. 


PARK, WILLIAM.—‘ The Children’s Prayer.” 


Specially adapted for School Festivals. 8vo, 2d. 


CASELEY, J. H.— “Springtime.” Four-part 
Song. 4d. 
OVELLO’S TONIC SOL-FA SERIES. 
1 No. 110. Homeward. H.Lestir ... ane eco ee 2d, 
111. When hands meet. Ciro PInsuTI exe a 
112. Who shall win my lady fair? R. L. DE 
PEARSALL ... a < ona oe w. Hed 
OURS, BERTHOLD.—* The stars beyond the 


cloud ” (Novello, Ewer and Co.’s Trios, No. 97). 8vo, 3d. 


BENEDICT, SIR JULIUS.—* Malcolm.” Grand 
March for two performers on the Piano. 2s. 











ENDELSSOHN. — Prelude for the Organ. 
Is. 6d. 
ORDAN, C. WARWICK.—Allegretto for the 
Organ. No.3. 2s. 6d. 
Now wales aie 


EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged fo: Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ouse ey, Bart., M.A., 
Mus. Doc., Oxon., etc., and Epwin GeorGE Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cloth, 9d. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ REVISED EDITION, 1879.” 


EW, REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin Georce Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. -Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 
London: Novge.io, Ewer and Co. 


ANTED, Copies and Instrumental Parts of 
and “ Lay of the Bell.” Apply, Secretary, Choral Society, Dalton-in- 








“ MESSIAH ” in exchange for same of “ Judas Maccabeus ” 
Furness, vid Carnforth. 
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NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 


In issuing this series of Music Primers the Editor sees 
with pleasure the realisation of a desire he has long felt, 
to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
low as to render them attainable by all. 

The growing interest in music generally, and rapid 
spread of its study, so very evident in this country, render 
it of the utmost importance that the student’s first steps in 
every branch should be directed with skill and based on 
sound principles. The Editor has kept this object steadily 
in view, and he believes that each one of these Primers 
will prove to be as carefully constructed in detail as it is 
comprehensive in design. 

Such a result would have been impossible but for the 
hearty support and sympathy of those authors, men of 
known ability in their special branches of art, who have 
embodied the results of their long and valuable experience 
in their respective contributions. 

While gratefully acknowledging the kindness of these 
gentlemen, the Editor cannot but express a hope that the 
Primers may prove as useful to the public, and as bene- 
ficial to art, as both authors and publishers have endea- 
voured to make them. 








NOW READY. 


1. THE PIANOFORTE (2s.) - - E. Paver. 
RUDIMENTS OF MUSIC (1s.) W. H. Cuminas. 
- Dr. STAINER. 


2 


3. THE ORGAN (2s.)_ - - 
4. THE HARMONIUM (2s.) - - Kine Hatt. 
5. SINGING (4s. Paper boards, 5s.) A. RANDEGGER. 


. SPEECH IN SONG (Singer’s Pronouncing 


fo.) 


Primer) (2s.) - - - A. J. ELLIs, F.R.S. 
7. MUSICAL FORMS (2s.)_ - - E. Paver. 
8. HARMONY (2s.) - - - - Dr. STAINER. 
g. COUNTERPOINT (2s.) - - Dr. Brince. 
10. FUGUE (2s.) - - - - James Hiacs. 
11. SCIENTIFIC BASIS OF MUSIC 

(1s.) - - - - - Dr. Stone. 
13. CHURCH CHOIR TRAINING 

(Is.) - - - - Rev. J. TROUTBECK. 
14. PLAIN-SONG (2s.)_ - - Rev. T. HELMorRE. 
15. INSTRUMENTATION (2s.)_—- E. Provut. 
16. ELEMENTS OF THE BEAUTIFUL 


IN MUSIC (1s.) - - +  E. Paver. 
17. THE VIOLIN (2s.)_ - - BERTHOLD Tours. 
18. TONIC SOL-FA (r1s.) - - Jonn CurRwEN. 
19. LANCASHIRE SOL-FA (t1s.) James GREENWOOD. 


(TO BE CONTINUED.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 





LONDON: NOVELLO, EWER AND CO, 





























COMPOSED BY 
s. d A psal 
7. whom my heart aan in CandE. Sung by Madame y yng 
atey ve 
When the tide comes in. Sung ‘by Madame ‘Antoinette Sterling ; ; Behol 
My summer-time, in C and ». eee tai _ E. =e 40+  Conso 
The bells of St. Ethelred i ee MS Hare Cradle 
Elizabeth’s song ove ove ot ie we 40 Crocus 
When I view = mother holding omax Ate Aen ean oo Sa0 Dost t 
Forget-me-not ooo o one woe eee ese oe 2 6 Doth 1 
How fades the light Lae’ supe? “ose <*) “ehv 1 ek wv <Bhau tye raver 
Isit alone. ... ia!) Aap i> Reet vine CGan Pak fan) Gee Dream 
In spring-time - 26 Good 
My golden ship eve ond - 30 Hear, 
The rainy day oes ta - 30 How 6 
The rose and the nightingale hort pee . 26) Hows 
The daughters of the city come (“ Rebekah”) ae a Hymn 
The soft southern breeze (‘* anna "hd in none Bb - 40 » I prith 
The wrecked hope... wad Pe nt - 30 pe a h 
Sold o half- tins tom a 
LONDON: NOVELLO, EWER AND CO. ioe 
Now M 
°,e . Oh, say 
Compositions for the Pianoforte) gay# 
} a ah 
BY pring 
Sprin, 
AGNES ZIMMERMANN. Stars o 
8. d. 
Suite for Pianoforte. Op. 22.. - 10 6) Sg . 
Or singly: Prelude, 3s. ; Mazurka, 38.; . Scherzo, 48.5 March, 48 The bow 
Suite pour Piano, Violon, et Violoncelle. Op. 19 .. am 15 0 The 3 
Sonate fir Pianoforte und Violin. Op. 16 ... ie 15 0 hor 
Second Sonata for Pianoforte and Violin. Op. 21.. os 15 0 Pad joy 
Third “ie “es Pianoforte _ eae - 7. . - 15 0 The Jan 
Mazurka. ee . oe The a 
Presto alla Tarantéia Op. 5 eee ots oes one woe 4 0 The ow 
Bolero. Op. we * ove « * ee 2.0 The “en 
Gavotte. ae -° wwe 20 The wi 
Gavotte. pate for the Organ by Ww. J. - Westbrook met 1 6 "Tis br ‘a 
Barcarole. Op. 8 .. ae Se Wak ae 
ha egg eH  & “twilight. “No. 2. "Sunshine « - each 3 0 Waken , 
arche. p.I oe ooo 2 6 : H 
March. Fv ae A ‘for Organ by J. Stainer .. net 1 6 wee th 
Drei Clavierstiicke—No. 1, coger. me 4 2. Auf dem Wasser. e little 
No. 3. Scherzo . a each 3 0 
Spring Melody - +s aie one » =e 
Gavotte in E minor. Op. : WD sic ane eee + ee 
Canon, Sarabande, and Gigue ; os - 40 
ARRANGEMENTS. 
Menuetto from Haydn’s Quartet in D minor 3 08 
Corelli’s Sonata in E major, sanaieigeed for he Violin, arranged 
for Piano Solo... a qaee . 3 0) Cheerfuls 
Bourrée in Ep, by J. Ss. ie“ — 3S 2 Soo Ore 
Bourrée in C, by J.S. Bach... om “s ove eG 
Gavotte in G, by J. S. Bach 2 6) How dea 
Second Concerto: Composed for the ‘Harpsichord or Organ, by i me, | 
. F. Handel ... 50 We ares 
No. 4 of R. Schumann's Skizzen fir den Pedal Fliigel (Sketches e'll gail 
for the Pedal Piano) .. 3°) pi or Ch 
Allegretto alla polacca, from Beethoven’s Serenade, Op. 8, for itto, wit 
iolin, Viola, and Violoncello... 3°) w 
Scherzo from — 's Trio, for Violin, Viola, and ‘Violon- hen hat 
cello, Op. 9, No. ” 3 Wh 
Menuetto from ditto, ditto, Op. 9, No. 2 ee wie pen oe § mows 
Menuetto from Schubert’s Quartet, Op.29 ... ove eo 3 weer 
Sold at half-price. An Autum 
LONDON: NOVELLO, EWER AND CO. The twos 
The Crus: 
SONGS Stade 
Stradella 
COMPOSED BY | 





BERTHOLD TOURS. 





Stars of the summer night (ung by M Mr. r. Sims Reeves) « 

The sea hath its anys fee 

a Blossoms ee ese eee ae ove oes 
Tears of childhood... 


sd 

Because of thee (sung by Mr. Barton ened 1 49 
A name in the san Pah w @5 
O mother dear, good nig ae an - 24 
O say not woman’s iol is bought ae 
A wish We . ae 
How shall I picture ‘thee, ‘ladye fair? . - 36 
Solitude oo 46 
- oF 

~ oe 

~ s 

~ 39 


oe 


Sold at half-price. 





LONDON ; NOVELLO, EWER AND CO; . 
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1. Evenin 
2. What P 
3. A shado 
4. Gather ; 
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PART-SONGS 
HENRY SMART. 


Folio. 
s. d. 
A psalm of life .. a Cn -- FO 
A son ‘ed the seasons 5 ane ES 
Ave an a 
Behold, a laughing Spring advances ~— = 
Consolation - m 2 
Cradlesong... dew a = a 
Crocuses and snowdrops “a as Su eae 
Dost thou idly ask eco Pre 
Doth not my lady come ceca ee 
Down, through the deep (Bride of Dunkerron)... “a oe 
Dream, baby, dream ... a 
Good night, thou glorious NE diss \'aae + ke’. aed ae 
Hear, sweet spirit... ie mee a 
How soft the shades of evening creep on pas —- 
How sweet is the summer morning “en - . — 
Hymn to Cynthia es owe a Io 
I prithee send me back my heart ... Io 
Lady, rise! sweet morn 's ees pan Io 
tome has been the winter ... oe pap in _ 
Love and mirth tea a 8 ae Io 
Morning ... ae aa Io 
My true love hath my heart Io 
Now May ishere ... pm 
Oh, say not that my heart i is cold . og 
Only thou Io 
} a we and huntress, ¢ chaste a and fair Io 
pring «+. ove og 
Spring song Pee head was Io 
Stars of the summer night .. ok sa meee. one ee 
Summer morning = pan ane wae wo ZO 
Tonic —_ 1d. 
Sweet vesper a oe ose om 293 
The curfew A var EO 
The dark storm is past (Bride of  Dunkerron) .. _ 
The homeward watch. (T.T.B.B _ oo 
Fd oe of Spring ... a a Bes Re: ee 
The land of wonders .. - cas Pan as ~_ — 
The moon eae ass ade ae sac re '<é 
The sea-king por die its ea Io 
The shepherd's farewell |... eee og 
The waves’ reproof ... ses Oo 9 
The wine oy pod is dry igs of Dunkerron) pees —_ 
‘Tis break ove pa —— 
Wake! to the Titan” pom poe eid pare wm 3 @ 
Waken, lords and ladies gay san ats a a 
Wind thy horn 


Ye little birds that sit and sing se 
London: NovELLo, Ewer and Co. 


Octavo. 
s. d. 
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PART-SONGS 


BY 
Folio. Octavo. 

6d. s. d. 

peo eg (a. .T. “9 a Ft eons aliens ° 6 
night, good night, beloved ... ove -_ = oO 1 
Tonic Sol-fa, 1d. : 

How dear to me the hour. (A.T.B.B.) —.. ane a o 6 
Tellme, Flora... .. Ot . xen eee wo o 1} 
The pet wad kiss _ o If 
We'll gaily sing and play (Cantiam, danziam). Quartet 
or Chorus, ad 1ib. i — °o 6 
Ditto, with Italian words only (Irlanda) .. oe 20 — 
Separate Vocal parts, Is. 
When hands meet _- °o 6 
Tonic Sol-fa, “2d. 
Where wavelets rippled gaily (Aux bords - oe momen. 

Quartet or Chorus, ad lib... _ ° 6 
Ditto, with French words only... r 6 — 
An Autumn ad cane “ales ods aa a4 
A Spring song . ose ove @ o3 
The two spirits... on a 06 - os 
The Crusaders... ¥G@ @s 
Thecaravan... I6 03 
Stradella... .. > 6¢ @3 


London: Novetto, Ewer and Co, 





SIX PART-SONGS 
JACQUES BLUMENTHAL. 


Complete, 2s. 


1. Evening hymn ai a ig = a eel, hae 
2. What care I how fair she be. (T.T.B.B.) s. ion ane 
3. Ashadow. (s.A.T.B.B.) ... ae por pu ae aa 
4. Gather ye rosebuds ron aon ee ee ae poh 

5. The loyal lover. (S.A.T.B.B.) ... ... aia ee 


é The butterfly oe 
London: NoveLLo, EWER and Co. 
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PART-SONGS BY J) L. HATTON. 


Absence ... ows on son oso 
Absence. (A.T.T.B.) . 
All things love thee. (a. T.B.B. ) 
April showers ... on oe eee 
April showers. (A.T. rt. B.) 
A song of Winter. (.1.T.B.) 
At the coming of the Spring 
Auburn (Sweet village) a 
Bacchanalian song (Now, boys, we've met). 
Beware (I know a maiden) ion 

Ditto. (A.T.T.B.) 
Bird of the wilderness 
Blythe is the bird - one 
Busy, curious, thirsty ‘fly. (A.T.T.B.) 
Calm is night ... one ake eco oon 
Come, celebrate the May 
Come, live with me 
Echo’s last word pee 
England, land of our birth a 
Going a-maying 
Going away. (A.T.T. B. ) 
Good night, beloved ... 

Ditto. (A.F.7.B.) ace 
Good wishes 


Grace after meat (Ocule omnium in ‘te speranti Domine) 


Hark! the convent bells are ringing 
He that hath a pleasant face 
If thou art sleeping .. 
I loved a lass, a fair one. 
I loved her ane 
Ditto. (A.7.7.B.) pee ve exe 
I met her in the ae ‘lane eee 
Jack Frost a < ose eco oa 
Ditto. (A.T.T.B.) ... exe eve ow 
Keep time, keep time. poe ace 
King W itlaf’s drinking horn. (A.T.T.B.) .. 
Lo! the peaceful shades of evening <. 
Love me little, love me long si si ina 
Not for me the lark is singing 
Over hill, over dale... 
Parting and meeting . 
See, the rooks are homeward ‘fying 
Shall I, wasting in despair. (A.T.T.B.) 
Sleep, my sweet. (A.T.T.B.)... pee 
Softly fall the shades of evening 
Song of the gipsy maidens ... 
Song to Pan (All ye woods and trees) 
Spring song ae - 
Spring, the sweet Spring 
Spring ye flow’rets. (A.T.T.B.) 
Stars of the summer night ... 
Ditto. (A.T.T.B.) 

Sweet lady moon R 
Summer eve. (Quartet. ) 
Ditto. (A.T.T.B.) In A 

Ditto. (s.s.s.a.) In F 

Take heart = 
Tar’s song. (A.7.7.B.) 
The bait (Come live with me) 
The belfry tower ate pit 
The fishing boat pie ose 
The forget-me-not 
The happiest land. 
The hemlock tree 

Ditto. (A.T.T.B.) 
The Indian maid 
The lark . 

The letter. (A. TTB. i 

The life-boat. (A.T.T.B. ‘) 

The Lye (Goe, soule, the bodie’s guest). 
The moon shone calmly aaeitt one 
The pearl divers ‘ 

The red, red rose 

Ditto. (A.T.T.B.) aes aoe 
The reproach ... ee ass occ ove 
The rivals wo one ose ose 
The sailor's song 

Ditto. (A T.T.B.) oe Pies 
The summer gale ove eve eee ose eee 
The sweet creature. (A.T.T.B.)  ... ese eco 
The swin “ 
The village blacksmith 

Ditto. (A.T.T.B.) .. 
The urchin’s dance ... 
The Venetian boatmen’s evening song (Solo and d Cho. 
The village dance 
The waterfall ... 
The way to build a boat, or Jack’ Ss opinion. 
The wrecked hope... ee 
To Amée 
To Julia. 
Twilight ... da aa ~ 
Twilight now is round us veiling nn oes eco 
What is got by sighing o tee ose < 
Where shall the lover rest “ ‘ 
Whether kissed by ered 
Warrior’s song. (A.T.T.B, pe 
When evening's twilight 

Ditto. (A.T.7.B.) ... 


(A.t1B.) 


InF 
A flat 


(a.7.1.B.) 


Wat) 


(A-T.7.8. 


(A.T.B.B.) . 


ue ‘Gav 
(A.T.T.B.) 0 


) 


London: NovELo, Ewsr and Co. 







Folio. Octavo. 
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NOVELLO’S COLLECTION OF 
ONE HUNDRED AND SIXTY-FIVE 


RESPONSES 


TO THE 


COMMANDMENTS 


EDITED BY 


GEORGE C. MARTIN 


SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
London: Nove._o, Ewer and Co. 





Ready September ro. 


A NEW EDITION OF 


HANDEL’S “SAMSON” 


This Edition is issued without the Pieces usually omitted in 
performance, and will therefore form a compact Handbook, by 
which the audience can readily follow the work. 

Paper cover, 2s.; paper boards, 2s. 6d.; cloth gilt, 4s. 
London: Nove.to, Ewer and Co. 


THE 


ST. PAUL'S CATHEDRAL 
CHANT-BOOK 


A COLLECTION OF SINGLE AND DOUBLE CHANTS 
SELECTED FOR THE 
DAILY PSALMS THROUGHOUT THE MONTH 
AND FOR THE 
PROPER PSALMS ON FESTIVALS. 


Price Three Shillings. 
London: NoveELtLo, Ewer and Co. 


REDUCED PRICE. 
SHORT VOLUNTARIES 


FOR THE 


ORGAN 
JOHN HILES. 


Volumes I. to IV., cloth, Five Shillings each, 
Or in 36 numbers, One Shilling each. 
For Contents, see Novello and Co.’s Catalogue of Organ Music, which 
may be had gratis. 


London: Novetto, Ewer and Co. 


ORIGINAL 


Compositions for the Organ 
HENRY SMART. 











No. ° 
1. Choral, with Variations ...  ... és on ose ae 
2. TwoTrios ... ae “ot see vi me 
3. Grand Solemn March ove ss * eco ee 
4. Andante, No.1, in G major ae ise ie sve ie 
5. Andante, No.2,in A major... ep oes ove woe 
6. Andante, No. 3, in E minor és ans poe at its 
7. Six short and easy pieces, Nos. 1 and 2 een, ooo Pe 


8. ” ” ” 


SL ae ee i ka 


9. a ee ” ” ° 
xo. Air with Variations and Finale dus os ase ee 
11. Twelve Short and Easy Pieces in various styles, Nos. 1 to 4 


12. ” ” ” ” 5 ” 


13- ” ” 

14. Prelude, in A, and Postlude,inC” ae ae 
15. Prelude, in ED; Introductory Voluntary, in Bb; Andante 

Grazioso ... ooo ons nat eee ove ose « } 

16. Postlude, in D See BAS pe oe on ove ae 
17. Twelve Short Interludes... eee ov we eee 
18. March,inG ... as ‘en ea ne re poe 
1g. Easy Preludes: No.1,in F; No.2,inG ... re ose 
20. Minuet, in C... bias bens abe 66 Seeks inant nae 
21. Festive March in D eee 


RA eee me DD DW Me ee DO 
AANCOAMN A OMOMADAMAAaAaA aa” 


Postlude in E flat... ~... Ss a ans anh ¥en 
Nos, 14 to 22 from the Organist’s Quarterly Journal. 
London: Nove.to, Ewer and Co, 





Just published. 


BOADICEA 


QUEEN OF THE ICENI 
CANTATA 
THE WorDs WRITTEN BY G. E. TROUTBECK 


COMPOSED BY 


J. F. BRIDGE, Mus. Doc. 


Vocal Score, 8vo, 2s. 6d.; Vocal Parts, 2s.; String 
Parts, gs.; Wind Parts, MS. 


“ The work, which is in twelve movements, and occupies rather less 
than an hour in performance, is very decidedly in advance of anything 
Dr. Bridge has previously written. The orchestration of the work 
deserves much praise, being neither over-laboured on_ the one hand, 
nor on the other deficient in variety and colour. ‘ Boadicea’ deserves, 
and will doubtless obtain, frequent performances.” —A thenaeum. 


“ The librettist has succeeded in clothing the story, so full of incident | 


and emotion, in adequate language. The lines are free and flowing, 
and are besides, admirably adapted for vocalisation. 
the poem Dr. Bridge has revealed qualities other than those pre- 
viously manifested by him. The overture is constructed skilfully, and 
the happy use made of subjects afterwards heard in Nos. 6, 8, and 12 
reveals not only excellent workmanship, but also artistic power. The 
choral numbers have all appropriate themes and masterly treatment; 
but the Dirge is certainly the most noteworthy, for the lament of the 
women over the sad fate of their heroic queen is touching in its ten- 
derness, as well as attractive by its quaintness. The tenor solo(No. 8) 
is a broadly phrased melody, and sung as it was by Mr. Maas, who 
seemed to revel in its exalted accents, it made a great impression on 
the audience.”—Musical Times. 

“So far as can be judged from the vocal score, Dr. Bridge’s music 
is a remarkable specimen of sound musicianship, combined with a lack 
of any special difficulty. It seems to be an admirable example of a 
work, written for a local choir, and similarly suitable for other choirs, 


and in which the composer without seeking for difficulties, puts for- | 


ward music worthy his own celebrity, and that of the office he holds.” 
—London Figaro. 
“The flattering reception accorded to ‘ Boadicea’ augurs well for 


the general success of the work; and that it will become a great He 
_ LARGO» 


favourite with musical societies is beyond question.”—Manchester 
Courier. 

“The Cantata as a whole is a sound and musicianly work. The 
solos are of a very high order and the choruses exceedingly bold and 
vigorous where vigour is called for.” —Musical Standard. 

“Tt is rarely that our church writers essay a secular work of large 
dimensions. Dr. Bridge is therefore to be commended for his courage; 
and he is entitled to be not only commended for this, but to be con- 
gratulated on his success. His choice of a subject was happy. The 
tale of the unfortunate Queen Boadicea stands out from the mists of 
our early history. The subject is national and far more interest is 
evoked in such a theme than can be expected over fairies, roses, and 
other semi-German or mere local legends. . . . No. 11 is a dirge sung 
by soprani and alti; it is probably the best, as it certainly is the most 
original number of the work. In No. 12, ‘ Rest, O noble heart,’ a con- 
cluding chorus, there are some effective changes of key and time, and 
a clever fughetta towards the close. The last phrase, as if to presage 
what was to come, cleverly introduces the first section of our national 
hymn, ‘ Rule, Britannia.’ The Cantata occupies about an hour in per- 
formance, and will form a fresh and useful item in the répertoire of our 
numerous choral societies.” —The Choir. 

“It is a work written in the purest taste and affords a lesson to those 
who are unaware how excellent effects may be gained by the use of 
plain and straightforward materials.”—Music Trades’ Review. 

“ Learned and effective.”—Birmingham Gazette. 

“ Excellent practice for cultivated and diligent choral societies who 
are in search of novelties for the coming season will be found in 
‘ Boadicea.’ 
talent on the part of the composer.”’--The Graphic. 


LONDON: NOVELLO, EWER AND CO. 
MOZART’S 
SEVENTH MASS IN B FLAT 


ADAPTED TO THE WORDS OF THE ENGLISH COMMUNION SERVICE 
BY THE 


REV. JAMES BADEN POWELL, 
Precentot of St. Paul’s, Walworth. 
EDITED, AND THE PIANOFORTE ACCOMPANIMENT ARRANGED, BY 


BERTHOLD TOURS. 


Price 1s. 6d. Orchestral parts, 4s. 6d. 





This Service (one of the most beautiful of the set written, probably, 
at Salzburg) is not difficult of execution for any fairly efficient Choir, 
and is not inconveniently long. 

It is scored for 2 clarionets, 2 bassoons, 2 horns, and strings. The 
Pe mp ae ” is a complete number in itself, independent of the ‘ Bene- 

ctus.” 

London: NoveLLo, Ewer and Co, 
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The music is appropriate to the theme, and shows decided 
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Ashdown and Parry’s 


RECENT PUBLICATIONS 


FOR THE 


ORGAN. 


EDOUARD BATISTE, 
A Selection of his Compositions, edited by Dr. SPARK. 














cea) 


eoo$°o 


° 


s. 
x THE BELL OFFERTOIRE ... ae ae fee 
47) OFFERTOIRE INE FLAT... ... ate bana 
| 48 PROCESSIONAL MARCH AND ANDANTE ...  .. 3 
49. THREE SHORT PIECES pe Lea 
© 50, POSTLUDE IN C . me 
51 FOUR SHORT PRELUDES. te 
52. GRAND OFFERTOIRE IN F MAJOR 23 
53. THREE SHORT PIECES : See 
54. COMMUNION AND VERSET _... a3 
35. PETIT OFFERTOIRE iN F AND ELEVATION 3 
56. ANTIENNE, MUSETTE, AND ENTREE DE PRO- 
F CESSIO = : 3 
\ 57, OFFERTOIRE IN A FLAT 3 
, 58 ELEVATION, COMMUNION, AND POSTLUDE 3 
| 59. PROCESSIONAL MARCH AND OFFERTOIRE INC 3 
60. COMMUNION AND POSTLUDE ... Sav ia3 
61. THREE SHORT PIECES ... 0... nn uss ee 2 
62, MUSETTE AND COMMUNION ...  ... 0 ue uwe 2 
BARRY M. GILHOLY. 
LARGHETTO ... 2 
WALTER OWEN JONES 
: LARGO FROM HAYDN’S SYMPHONY No. 8 2 
G. B. LISSANT. 
THREE MOVEMENTS FROM THE WORKS OF DUSSEK 3 
EDWIN M. LOTT. 
POPULAR PIECES—TRANSCRIPTIONS: 
1. CHANT DU PAYSAN .. A. Rendano 3 
2. MARCHE DES BARDES ... E. Mack 3 
3. AIR DE LOUIS XIII. H. Ghys 3 
4 ELEVENTH NOCTURNE (G minor)... F. Chopin 3 
; E. SILAS. 
_ ADAGIO FROM BEETHOVEN'S SONATA] IN C SHARP 
MINOR 2 
DR. W. SPARK. 
SHORT PIECES FOR THE ORGAN (Original and Select) 
LORD REMEMBER DAVID Handel 
L’ADDIO ... : oo Schubert} 
_ Book 13. 4 DIAPASON MOVEMENT “. P. Kirnberger 4 
ik CARO MIO BEN mea de, Y Giordani 
$ O SALUTARIS HOSTIA ... Auber 
5 SPIRTO GENTIL... « __.... Donizetti 
| Book t4, | MODERATO—ALLA MARCIA ‘s 
4: ) MINUET—E MAJOR .. Handelf 4 
LARGHETTO—7th CONCERTO ... Mozart 
AVE VERUM aa a Mozart 
MARCH—C MAJOR ... ae -. Purcell 
ANDANTINO-—G MAJOR ... Dussek 
© Book 15. 1 ANDANTE MAESTOSO—OVERTURE, 4 
¥ TANNHAUSER _.... Wagner 
CONCLUDING VOLUNTARY—C MAJOR 
Hesse 
THEME—C MAJOR (CONCERTO Op. 64) 
Mendelssohn 
Book 16, | CHORUS—LES HUGUENOTS  Meyerbeer 
LASCIA CH’ IO PIANGA. ARIA Handel 
MINUET—D MAJOR... .. Hayda | 
VOLKSLIED—G MAJOR Old German 
) T. N. WEBBER. 
RECESSIONAL MARCH 3 
Lonpon: ASHDOWN anv PARRY, 
HANOVER SQUARE, 





XUM 





JUST PUBLISHED By RICORDI, 
No. 265, REGENT STREET, LONDON, W. 








VERDI'S LAST COMPOSITIONS. 
PATER NOSTER. For Five Voices—Two Soprani, ener s. d. 
Tenor, Bass, and Chorus ... 3 0 
AVE MARIA.’ For Soprano, with ‘accompaniment of. stiles 
instruments. Italian and English words _... net 2 6 
GREATEST SUCCESS OF THE SEASON. 
MEPHISTOPHELES. By A. oe with Iheepan and 
Italian words ... ‘“ a net 8 o 
DITTO. PIANOFORTE SOLO ... net 4 0 
DITTO. PIANOFORTE DUET. net 8 o 


Separate Vocal and Pianoforte Ploces: eleo for Pianoforte 
with different instruments. 
Song. By Tosttr. 


FOR EVER AND FOR EVER. 
BEST’S (W. T.) 


NEW ARRANGEMENTS of ORGAN COMPOSITIONS 
by GIOVANNI MORANDI. 





Net 2s. 


46294. No.1. ANDANTE inG mae oan 3 0 
46295. , 2 ADAGIOin D majo 3 0 
46296. , 3. ALLEGRETTO VIVACE. in A minor 5 0 
46297. 5, 4. MARCIA in F ‘major pei eo 3 0 
46298. ,, 5. OVERTURE in F minor ... “a pee 5 0 
46299. © ANDANTE in E flat major 3.0 
46300. , 7 ALLEGRO VIVACE inA minor 4 0 
46301. , 8 ANDANTEinG major ... 40 
46302. , g. OVERTURE in E minor ... ve o« 50 

DITTO, COMPLETE ... i ee net 12 0 





Just published. 


HANDEL’S ARIOSO 
Arranged by HELLMESBERGER and ZELLNER, 
FOR 


Violins, Violoncelli, Double-basses, on, sam One 
Violins with small orchestra 

Violin and Piano ... . 

Violin, Piano, and Harmonium 

Harmonium and Piano ... - 

Piano solo a 

Piano duet ... 

Organ , 

Harmonium 


YPHNKVWWHADY 
elo 000CCOe 


Also 


HANDEL’S LARGO 


Arranged by HELLMESBERGER and ZELLNER, 
FOR 


Solo Violin, Violins, Viola, Harp, and Organ 

Solo Violin, Piano, and Harmonium .. ads 

Solo Violin and Piano... pe par ese 
Violoncello and Piano < “s on pl et 
Harmonium and Piano ... oe on aoe ae eco 
Harmonium .. pars = 

Piano solo ... 
Piano duet ... 


DNANRWWR 
eooo0oo0oo0ce 


Sold at half-price. 
London: NovELLo, Ewer and Co. 


SONATAS FOR THE ORGAN 


GUSTAV MERKEL. 


Op. 30, in D minor, originally written as a Rest, omng 
as a Solo by F. Archer. 
42,inG minor aa one 
80,in C minor ... ae eee 
115,inF ... eee 
» +118, in . minor ... ne. oe 
137, in E minor . 
Et minor} Just published { 


London: 





No. 


f 


Ss. 


WwWwWwWwww 
eoooooco 


Nove to, Ewer and Co. 





Just published. 


NEW COMPOSITIONS 
J. BRAHMS. 


HUNGARIAN DANCES, for Piano Duet. Books 3 and4 each gs. 
TWO RHAPSODIES, for Pianoforte Solo. Op.79 = «e se ae 


Sold at half-price. 
London: N@vELLo, Ewer and Co. 
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HARVEST ANTHEMS 
AND HYMNS. 





AREING, HERBERT W.—SING PRAISES TO GOD. Full, 
4 voices. 8vo, 14d. 
ADSBY, H.—BLESSED BE THE NAME OF THE LORD. 
4 voices, 8vo, 14d. 
EAP, C. SWINNERTON, Mus. D.—WHILE THE EARTH 
REMAINETH. 4 voices, 8vo, 4d. 
oa rate JOHN.—_YE SHALL DWELL IN THE LAND. 
4 voices, 8vo, 14d. 
MART, HENRY.—THE LORD HATH DONE GREAT 
THINGS. §8vo, 4d. 
Ce G. M., Mus. D.—THE LORD IS LOVING UNTO 
EVERY MAN. Full, 4 voices. Vocal score, folio, 1s.; ditto, 
8vo, 3d. vocal parts, Is. 
— PRAISE YE THE LORD FOR HIS GOODNESS. 8vo, 14d. 
Barney, J.—_I WILL GIVE THANKS UNTO THEE. Full, 
4 voices. Vocal score, 2s.; ditto, 8vo, 4d. ; vocal Bue 1s. 6d. 
—O LORD, HOW MANIFOLD ARE THY WO Full, 4 
voices. Vocal score, folio, 9d.; ditto, 8vo, 13d. ; vocal cae 6d. 
— THE HARVEST-TIDE THANKSGIVING. Hymn for 4 
voices. Words by the Rev. S. Cuitps CLarKE. 8vo, 14d.; Words 
only, 1s. 6d. per 100. 
Goss: Sir JOHN.—FEAR NOT, O LAND, BE GLAD AND 
pont Sao Full, 4 voices. Vocal score, 2s. 6d.; ditto, 8vo, 6d. ; 
vocal rete Is. 
— LL MAGNIFY THEE, O GOD. Full, 4 voices. 
score, ie ‘ie. 8vo, 3d.; vocal parts, 
USELEY, the Rev. Sir FREDERICK,—THE LORD IS MY 
SHEPHERD. Full, 4 voices. Vocal score, 9d.; vocal parts, 6d. 
ALLCOTT, W. H.—THOU VISITEST THE EARTH AND 
BLESSEST IT. Full, 4 voices. Vocal score, 1s, ; ditto, 8vo, 2d. ; 
vocal parts, 6d. 
—— Ditto, Treble solo, 6d. 
ACFARREN, G. A.—GOD SAID, BEHOLD, I HAVE GIVEN 
Vocal score, 2s.; ditto, 


Vocal 


IV" You EVERY HERB.—Full, 4 voices. 


8vo, 6d.; vocal parts, Is. 
od LORD, HOW MANIFOLD ARE THY WORKS. Full, 4 
voices. Vocal score, 1s.; vocal parts, 6d. 
AYES, Dr. W.—PRAISE THE LORD, O JERUSALEM. Full, 
4voices. Vocal score, 1s. 6d.; ditto, 8v0, 4d.; vocal parts, Is. 
1S dear Rev. F. A. J.-MAKE MELODY WITHIN YOUR 
HEARTS. Carol, 8vo, 3d. 
REENE, Dr.—THOU VISITEST THE EARTH. Tenor solo 
andchorus. Vocal score, folio, 6d.; ditto, 8vo, 13d.; vocal parts, 6d. 
LARKE, Dr. JOHN WHITFELD.—BLESSED ARE ALL 
THEY THAT FEAR THE LORD. Full, 4 voices. Vocal 
score, Is.; vocal parts, 74d. 
HORNE, E. H—ALL THY WORKS PRAISE THEE. Full, 
4 voices. Vocal score, 1s.; ditto, 8vo, 3d.; vocal parts, Is. 
TEGGALL, CHARLES, Mus. D., Cantab— PRAISED BE THE 
LORD. Full, 4 voices. Vocal score, 1s.; vocal parts, 6d. 
OPKINS, E. J.—I WILL GIVE THANKS UNTO THEE, 
O LORD. Full, 4 voices. 8vo, 
ATTISON, T. M@—O HOW PLENTIFUL IS THY GOOD- 
NESS. Full, 4 voices. Vocal score, 9d.; 8vo, 3d.; vocal parts, 6d. 
AYLOR, W.—THE EYES OF ALL WAIT UPON THEE. 
Solo, Trio, Quartet, and Chorus. 8vo, 6d. 
Bee J. FREDERICK.—GIVE UNTO THE LORD THE 
GLORY. Full, 4 voices. 8vo, 4d. 
RNOLD, GEORGE B., Mus. D., Oxon.—THE EYES OF ALL 
WAIT UPON THEE. S.S.A.T.B. 8v0, 3 
EETON, HAYDN.—THE EYES OF ALL WAIT UPON 
THEE. Full, 4 voices. 8vo, 4d. 
MITH, THOMAS.—THOU CROWNEST THE YEAR. Full, 
4 voices. 8vo, 3d. 


LONDON: NOVELLO, EWER AND CO. 


EASY ANTHEM FOR HARVEST FESTIVALS. 
SING UNTO THE LORD. Full Anthem for 


Four Voices. Composed by T. PALMER, Mus. Bac., Oxon. 
“ Pleasingly written, and up to the average of ei anthems.”—Choir. 
Price 4d. London: NoveLto, Ewer and Co 


Halt TO OUR HARVEST HOME. Part-song, 


for Harvest, by BenyjAMIN ConGREve. Price 14d. 
London: NovELLo, Ewerand Co. 


HARVEST-TIDE. 
A SERVICE of SACRED SONG, for use at 
Harvest Thanksgivings or during the Harvest season. 

This Service, as it consists of readings from the Bible, interspersed 
with Hymns and two Anthems, may be used in Church or School. 

The compilation and words of Hymns by S, Childs Clark, M.A., 
Vicar of Thorverton, Devon. The music by well-known writers. 
Edited and partly composed by ARTHUR H. Brown, editor and com- 
poser of much Church music. Price 4d. or (if 100 copies are taken) 











2d, Specimen copy post-free, 3d.; words only, 4s. per 100. 
London: F. PITMAN, 20, Paternoster Row. 








TWELVE HYMNS WITH TUNES 
HARVEST 


SELECTED FROM THE HYMNARY. 








PRICE ONE PENNY. 


SING TO THE LORD A JOYFUL SONG J. Barnsy. 

OLORD, THE HEAVEN THY POWER 
DISPLAYS ... S1r F. OusELey. 

oe BLESSING "EVERY SEED-) Tie ivcne 

LORD, DIN THY Na NAME THY ‘SERVANTS ) Wi. Murcaxr. 

a WINTRY TIME "HATH ENDED Dr. GaunTLETT. 

COME, YE THANKFUL PEOPLE,COME Sir Georce Etvey, 


OM wee ae ee 
Se THE HARVEST, THEE WE) Sistine. 


LO, SUMMER COMES ‘AGAIN aa “ " Rew, E. B. Wuy.ry 
oi, 2 SOAS © OUR Heavewtiy oer 


SUMMER ENDED, HARVEST O'ER . 
O LORD OF HEAVEN, AND EARTH,} 
AND SEA 


J. Apcock. 
cof Dr. WESLEY. 


LONDON: NOVELLO, EWER AND CO. » 





THE JUBILEE CANTATA 


(HARVEST CANTATA) 
FOR SOLO VOICES, CHORUS & ORCHESTRA 
COMPOSED BY 
C. M. VON WEBER 
Op. 58. 
Edited, and the Pianoforte Accompaniment revised, by EBENEzER 


Prout. The words translated from the German version of Wendt, by | 


the Rev. J. TRouTseEck, M.A. 
Octavo, 1s.; Full Score, 21s.; Orchestral Parts, 15s. 
London: Nove yo, Ewer and Co. 


HARVEST 
THANKSGIVING MARCH 


FOR THE ORGAN 

















J. BAPTISTE CALKIN. 


One Shilling and Sixpence. 4 
London: Novet_o, Ewer and Co. 3 


LBERT LOWE’S HARVEST ANTHEM.— 
THE EARTH IS THE LORD'S. Short, easy, full, and g 
effective. Composed expressly for parish choirs. Octavo, 3d. % 
London: NoveELLo, Ewer and Co 


NEW HARVEST ANTHEM. Just published. Price 3d. 


Fr 
SING UNTO THE LORD WITH THANKS:? 
GIVING. 4 4 Tuomas SMITH. 

Also by the same Composer. 
THOU CROWNEST THE YEAR WITH THY GOODNESS. © 
Fourteenth Thousand. 4 
London: Nove.to, Ewer and Co., 1, Berners Street, Bak Post- ; 
F 








Price 3 


from the Composer, Angel Hill, Bury St. Edmunds. 


M. SMALLWOOD’S new Harvest Anthem 
(easy), PRAISED BE THE LORD DAILY. 2d. 
London: B. WILLIAMs, 60, F Paternoster Row. 








PARTS I. TO XLVIIL, 2s. 6d. EACH. 
THE 


Organist’s Quarterly Journal 
OF ORIGINAL COMPOSITIONS 


(PUBLISHED ON THE First oF JANUARY, APRIL, JULY, AND OCTOBER) 
EDITED BY 


WILLIAM SPARK, Mus. Doc. 


Volumes I., II., IIL, IV., V., and VI., each consisting of One Hux’) 
pRED and Sixty PaGEs of ORIGINAL Compositions for the OrGAN 
by the best living Organists and Composers (Foreign and Englishh@ 

HANDSOMELY BOUND IN CLOTH, 21s. EACH. 
Annual Subscription, tos. 








London : 
80 & 81, Queen Street (E.C.) 





Novetto, Ewer and Co., 1, Berners Street (W.), and) Hed 
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SIXTY-NINTH EDITION. 
PRICE ONE SHILLING, ENLARGED. 


A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuorrs.—The easiest s de parma that can be obtained for training, 
improving, and learning to read music at sight. 
oR ScHoois.—Every requisite for learning music, and reading at 
sight i ms a few lessons. 
‘on CHorAL Societies.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 
EDITED By FREDERIC ARCHER. 
3s. 6d. net. 
“Well adapted for making an excellent player.” 
“ For pedal-playing, any difficulties surmounted in a short time.” 
“Contains the most pleasing arrangements for the organ we have 
seen.” 











VEY. 





THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 


LLY 








Just published. 
BOOKS 2, 3, & 4, 


COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, MADRIGALS, MOTETTS, 
CHORUSES, GLEES, &c. 


Price One Shilling. 








A specimen copy post-free for twelve stamps. 


London: WEEKES and CO., 16, Hanover Street, W. 
Second Edition. 
SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 


OnE SHILLING. 








¥ 














gr London: Novetto, Ewer and Co, 
, and 
New and Revised Edition, 
| THE 
cS. 
NK-} SCHOOL ROUND BOOK 
— q A COLLECTION OF ONE HUNDRED 
ae » ROUNDS, CATCHES, AND CANONS 
-fre 
, The Words Edited by the 
them REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 
t Price 8d.; cloth, 1s. 2d. In Sol-fa Notation, 6d. 
London: Nove.to, Ewer and Co. 
11 Now ready. Fourth Edition, Revised and Corrected. 
‘OBER) AND THE 
CLASSIFICATION OF CHORDS. 
With Questions and Exercises for the use of Students 
By JOHN STAINER, M.A., Mus. Doc. 
Seoul Cloth, Seven Shillings and Sixpence, 
aglish).” London: NovEtto, Ewer and Co. 





USICAL TIMES from May, 1871, to December, 


1879 (or present date). Soiled. September, 1878, missing. Pub- 


iM 


), andl lished 





REDUCED Price, ONE SHILLING. 


A MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 


BY 
RICHARD MANN. 
NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 








This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

London: Novetto, EWER and Co. 


SACRED MUSIC FOR THE 
USE OF SCHOOLS 


EDITED BY 
JAMES TILLEARD. 


One Shilling. 
London: Nove.to, Ewer and Co. 








A COLLECTION OF 


SECULAR MUSIC FOR THE 
USE OF SCHOOLS 


EDITED BY 
JAMES TILLEARD. 
One Shilling. 

London: NovetLo, Ewer and Co. 





New and pg Edition, price 2s. 6d. 
Cloth, gilt edges, 5s. 


SACRED SONGS 


FOR 


LITTLE. SINGERS 
FRANCES RIDLEY HAVERGAL 
ALBERTO RANDEGGER. 


London: Novetto, Ewer and Co. 





Dedicated, by permission, to the College of Organists. 

N TUNING THE ORGAN: Iilustrated. 

Faults with remedies. Post-free, 2s. 6d. P.O.O. to A. Hem- 
STOCK, Diss. 
‘“‘ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard. 
“ Contains much useful information.”—Musical Times. 
“A practical and useful book.”—Music Trades Review. 


Second Edition. Price 1s. 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One Who has Taught Himself. 

“* How to Learn to Play the Piano Well’ is the ambition and the 
despair of a very large number of our fellow-subjects, who would wel- 
come helpful hints upon the coveted art. The author of the little 
brochure before us is, or rather was, not only one of those who have 
striven ‘ to play the piano well,’ but has taught himself to doit. His 
remarks have therefore the weight of experience. Numbers and num 
bers have gone through the usual drill prescribed by musical teachers, 
and have almost ‘practised’ their fingers off without any encouraging 
results. ‘How to Learn to Play the Piano Well,’ is intended to 
encourage those whose musical enthusiasm has been "thus chilled. ae 
The pamphlet, which is wholly unpretentious in tone, proceeds from a 


common-sense and practical idea.” 
London: Novetto, Ewer and Co. 
PIANOFORTE- -PLAYING to highest perfection, 
being a short treatise on the right way of attaining the above 
accomplishment. By A. Hoerina, Professor of Music. 1s. 
London: NovELLo, Ewer and Co. 


USICAL ASSOCIATION.—The Volume of 
Proceedings for the Sixth Session, 1879-80, is now ready. 
Price 4s. STANLEY Lucas, WEBER and Co. ,'84, New Bond Street, W. 
R. FOWLE.— Read his eventful Life, with 
Catalogue of Works, and exposures that will astonish, 2s. 6d. 
With “ Life of Handel,” his Portrait, and one of Sir Michael Costa, 








Just published. 











ow 20s. Offers wanted. Address, C. H., 148, Larkhall 








gratis. Sold everywhere, and from Dr. F owle, Winchester. 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 





THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d. 
1. Hymns only. Royal ayne. Bourgeois oar aa Cloth, 
red edges ... sae Io 
2. Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Cloth, red edges .. o 6 
Hymns only. Royal — Nonpareil Antique. “Double 
Columns. Limp clot os see DS 
Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Paper cover 4 ie we O § 
3- Hymns with Tunes. Demy 8vo. Cloth .. 4 0 
4. Hymns with Tunes. Demy 8vo. aise bevelled boards, 
gilt lettered, red edges... ose ote, bees iterel cee 
5. Tunes only. Demy 8vo. Cloth .. 3 0 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 
tered, rededges... ... a 
7. Hymns with Tunes. Treble part only. Royal 24mo. r 6 
» Hymns with Tunes, Treble part only. Royal 24mo, cloth, 
bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
g. Hymns with Tunes. Ditto. Cioth, bevelled boards, gilt 
lettered, red edges es os 0 
10, Hymns with Tunes. Large t pe. Imperial “Bvo. “Cloth, 
bevelled boards, gilt lettered, red edges... -10 6 


Selections of Hymns with Tunes for iene, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 





LONDON: NOVELLO, EWER AND CO. 
‘THE BRISTOL TUNE-BOOK, containing 258 





Tunes and 85 Chants. s. d. 

No. 1. me 4 cloth, turned in cap om 2 8 

» 2 Clot boards, red edges, gilt ‘Jettered “se -. 3 6 
TONIC SOL-FA EDITION. 

» 3+ Limp cloth, turned in o ow & 0 

» 4 Cloth boards, red edges, gilt ‘Jettered  <.. we 2 6 


A bout 250,000 copies have already been sold. 


PAS Now Ready. 
‘;* BRISTOL TUNE-BOOK (Second Serien), 








containing 298 Tunes and 74 Chants. . d. 

No.5. Limp cloth = ran rs 6 

» 6. Cloth boards, red edges, gilt jettered 2 3 6 
TONIC SOL-FA EDITION. 

» 7 Limp cloth - ns @ 0 
» & Cloth boards, red edges, gilt lettered... ae @ OS 
First AND SECOND SERIES BOUND TOGETHER. 
No. 9. om 5 cloth .. pe* ik 2 
» 10, Cloth boards, red edges, gilt lettered ae ne 
» 12. Tonic Sol-fa, cloth ... oe ss 5 e 





Now Ready. 
SMALL EDITION oF tHE COMPLETE WORK. 


715 Tunes = ang penny: for any 200 Varieties of Metre. 
0.11. ove sas 3 0 


eee eee 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: Novetto, Ewer and Co.; Bristol: W. and F. MorGcan; 
and all Booksellers and Musicsellers. 





Now ready. 


HE LONDON TUNE-BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NovELLo, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


SEeconp Epition. Repvucep Prices. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, rs. 9d.; Treble, 
16mo, 1s. Words only, od. and 6d.; ; paper, 44d. 
London: Nove.io, Ewer and Co.; and Simpkin and MARSHALL. 








Just published, price 3d. ‘Easy and Effective.” 


NTHEM, “ — IS OUR HOPE AND 
STRENGTH.” nour paved expressly for Parish Choirs, by 
FRANK Bares, Orghniat” and Choirmaster, St. Baldred’s Episcopal 
Church, North Berwick,N.B. “Just the thing for village choirs.”— 
Church Times. London: Nove.ro, EwerandCo.,1, Berners Street,W.; 
or of the Composer, 6, Quality Street, North Berwick, N.B. 


Just published. 


HE DIAL OF AHAZ. A Sacred Cantata on 
Isaiah xxxviii. (Adapted for Church use.) By JoHN BuULMER, 
B.D., Mus. Bac. Price 1s. net. 
London: J Batu, 23, Berners Street, Oxford Street. 








EDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, "Chants, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
cop’ — Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, Sir 
Gf. Ivey, Sir ]. Goss, Dr. Steggall, the Rev. J. B, Dykes, and others, 
eebsted by permission, with a selection from various sources, Ancient 
and Modern. London: NoveELto, Ewer and Co., 1, Berners Street, W, 
Sold also at 66, Paternoster Row. 

REDUCED PRICES. 

Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-FA EDITION: limp cloth, 1s. ; pypans. M5 red edges, 2s, 


Price 3s. 6d., cloth, red edges. 
HE TUNE-BOOK, ‘with the additional Tunes” 
as used at ST. ALBAN’ S, HOLBORN;; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar "Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregoriaa 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveL_Lo, Ewer and Co. 
In small quarto, 330 pages. 
HE BURNLEY TUNE-BOOK, 
nearly 700 original Tunes, Chants, Kyries, &c. 
wants of all choirs and congregations. Prices, plain, 4s. ; gilt, 5s. 
London: F. Pitman. Burnley: T. SImMPson. 


ONGREGATIONAL SINGING.—‘ FREE 
CHANT” CADENCES for the Recitation of the Psalms 


without “ pointing.” By Jonn Crowpy. Price ts. 
London: Nove.LiLo, Ewer and Co. 














Y REV. R. F. SMITH.—TE DEUM in PF, Three. | 


SOUTHWELL SCHOOL SONGS, 1s. 6d. 
London: Novetto, Ewer and Co. 
Second Thousand, now ready. 
ALERED J. DYE’S TE DEUM in E flat. 
3d.; organ copy, 6d. A similar setting in D, price 4d. 
ondon: NoveLLo, Ewer and Co. 
Books I. to VIII., New Series, 1s. each. 
OLLECTION of KYRIES, &c. Compiled, fc, 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos.1 
to 98), 1d. each. 
SPOHR’S 24TH PSALM. Net od. and 2s. 
London: Nove.io, Ewer and Co. 


SHORT, EASY, and EFFECTIVE SETTING 
of the TE DEUM and JUBILATE, in F, for Parish Choirs, 
by Ferris Tozer. Price 6d., of the Composer, Cathedral Yard, Exeter. 
Also, MAGNiFIcaT and Nunc pimItTTIs,in F. Price 4d. 
London: NoveELLo, Ewer and Co. 


pence. 
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A. MACFARREN’S CANTATE DOMINO and} 


e DEUS MISEREATUR. For Voices in Unison and Organ, 
8vo, 6d. London: Nove.io, Ewer and Co. 


HE OFFICE of the HOLY COMMUNION, set 
to Music in the key of A flat, by J. KENDRICK Pyne. Complete, 
1s. Kyrie eleison, 3d.; Creed, 6d. ; Sanctus, 3d.; Benedictus and 
Agnus Dei, 4d.; Gloria in excelsis, 6d. 
London: NovE.LLo, Ewer and Co. 








les ee 
LESSED ARE THEY THAT DIE IN THE? 


LORD. Anthem (uintet, Verse, and Full), by Joun Buter, 
B.D., Mus. Bac. Price 4d. J. BATH, 23, Berners Street. 


EW ANTHEM FOR ALL SAINTS’ 





His servants.” By J.C. B. Tirputt. Price 4d. net. 
ondon: NOVELEO: Ewer and Co. 


econd Edition. 
R. ROBERTS’ Sacred Cantata, 





JONAH.” 


instal Second Edition, by the same Composer, 

A COMPLETE CHURCH SERVICE in D, price | 
1s. 6d.; or separately—Morning, 6d.; Communion, 9d.; "Evening 
Service, 6d. Also 

AN EVENING SERVICE in F, price 6d. 


London: NovELLo, EWER and Co. 


Just published, 130th Psalm, 
UT OF THE DEEP, for Tenor Solo and Chorus. 





DAY | 
AND ORDINARY USE.—“ The Lord redeemeth the soul of | 





4 


Suitable for Choral Societies or as an Anthem. Music by! 


E. Bunnett, Mus. — Cantab. Price 1s. 
Also, by the same Composer, 


AYE MARIA, arranged as an Organ Solo. 


Is. 6d. net. 
London: Novetto, Ewer and Co. 


SUNG BY MADAME PATEY. 


O Babe, my Son, my Saviour 
ARY’s SONG FROM THE CANTATA 
“THE FIRST CHRISTMAS MORN” 


COMPOSED BY 


HENRY LESLIE. 


Price 2s. net. 
London: NovetLo, Ewer and Co. 


Price 
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Third Edition, enlarged. Small 4to. 
3s. cloth lettered. 


357 NGLICAN PSALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ouse ey, Bart., 


Price 2s. paper cover, 


y, Sir | &c., and Epwin GeorGe Monk. 

thers, This work contains nearly 400 Chants; which are appropriated to 
acient “ Venite exultemus Domino,” the Daily and Proper Psalms, &c.; those 
et, W, for each Service occupying a separate page, and affording several Series 


' suitable to each daily portion of the Psalter from which choice may 
" be made. The Chants have been selected with especial reference to 
’ the position of the Reciting-note. 
d London: Novetto, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 18. 6d. 
London: pa Ewer and Co. Oxford: PARKER. 
ighth Edition. 
: THE ANGLICAN CHANT-BOOK. Edited by E.G. 


Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 

















Large edition, cloth, 3s.6d. London: Nove.io, Ewer and Co. 
ining | A USELEY AND MONK’S PSALTER AND 
to the *e CANTICLES, pointed for Chanting. Second Edition. Autho- 
S. ~ rised by His Grace the Archbishop of York. 24mo, without chants, 9d.; 

’) with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
R +p | with chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 

EE small 4to, gd.; separate parts, 3d.; words only, 24mo, 14d. NovELLo, 
salms |) Ewer and Co., and Parker and Co. 








Fifteenth Edition. 

——' TOULE’S COLLECTION OF 527 CHANTS, 57 

hree: 4 RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
~ limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation. 

- Score, 1s. 6d. 

The Chants are selected with due reference to the position of the 





























Price j Reciting-notes. 
HE PSALTER, PROPER PSALMS, HYMNS, 
= and CANTICLES, Pointed for Chanting by B. Sr. J.B. Joute. 
Large type, price 2s.6d. This Psalter having been collated with the 
_ &e., Sealed ooks is free from the errors contained in all other pointed 
Nos.1 | Psalters, through Ye ay from the incorrect copies commonly sold by 
the Stationers. B.—A small Edition is in preparation. 
Seventh Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 
ING CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 
~hoirs, 4 Fourth Edition. 
bnetes a OULE’S DIRECTORIUM CHORI ANGLI- 
& CANUM. Quarto, in cloth elegant, price 7s. 6d. 
) and & Fifth Edition. 
Fa HE ORDER FOR THE HOLY COMMUNION. 
rem Harmonised on a Monotone in avery simple manner for Parochial 
r ase. By B. St. J.B. Jourz. Price3d. Noverio, Ewer and Co. 
se 
“=!The Cathedral Psalt 
he @ VLatnedra Sailer 
THE ( POINTED FOR CHANTING. . 
8. d. 
LMER, |) Imperial 32mo, cloth .. oe ee oe « OQ 
___— | Ditto, with Proper Psalms, cloth .. e. IO 
DAY }) Demy 8vo, large type, with Proper Psalms, cloth.. 2 6 
soul of | Proper Psalms, separately. Paper cover. 32mo.. 0 3 
Canticles, 32mo ee ee ee ee e OF 
a 4 Ditto, 8vo oe ee ee oe ee oe O 3 
feed) , The Psalter, with Chants, Post Quarto, cloth .. 5 Oo 
} 4 THE 
rice © 
rain) )~©6 CATHEDRAL PSALTER 
Post Quarto, paper cover oe ee es 2 0 
Ditto, cloth os ee ee ee ee ee 3 «0 
orus. © Foolscap Quarto, paper cover ee ee «. IO 
sic by Ditto, cloth oe “a oe ae ee es ¥ G 
_ | The Clergy can be supplied with copies, in quantities of 
Price not less than 25, on special terms. 
= LONDON: NOVELLO, EWER AND CO. 





REDUCED TO ONE SHILLING. 


FESTIVAL TE DEUM 
' FOR SOPRANO SOLO, CHORUS, ORCHESTRA, 
ORGAN AND MILITARY BAND (ad Jib.) 


Composed in celebration of the recovery of 
H.R.H. The Prince of Wales, by 


ARTHUR SULLIVAN. 


London: Nove.to, Ewer and Co. 








THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 
2. Lay not up for yourselves. 
3. a ye wouldthat 


ae = them who are 
ric 
14. Godi is not unrighteous. 


15. ( To do good. 
16. Whose hath this world’s 


13. 


en 
Not every one that saith 
unto 
-{ Zaccheus stood forth. 
Who goeth a-warfare. 


good. 
17. \ Give alms of thy goods. 
18. (Be merciful after thy 


7. {lf we have sown. power. 
8. \Do ye not know. 19. He that hath pity upon 
9g. He that soweth little. the poor. 


20. \ Blessed be the man. 
a1. Let your light so shine. 
Festal Setting. 


10. Let him that is taught in 
the word. 
While we have time. 
12. | Godliness is great riches. 
London: Nove.io, Ewer and Co. 


Just published. 


THE OFFERTORY SENTENCES 


SET TO MUSIC BY 


}.. fT. FIELD. 








1. Let your light so shine. 11. While we have time. 
2. Lay not up for yourselves, 12. Godliness is great riches. 
3. Whatsoever ye would. 13. Charge them who are rich. 
4. Not every one. 14. God is not unrighteous. 
5. Zaccheus stood forth, 15. To do good. 
6. Who goeth a-warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 
8. Do ye not know. 18, Be merciful after thy power. 
9. He that soweth little. 19. He that hath pity. 
10. Let him that is taught. 20. Blessed be the man. 


Price One Shilling. 
London: Nove.io, Ewsr and Co. 


MUSIC composed by 
CHARLES JOSEPH FROST. 
ANTHEMS. 





Caeace 


Almighty andeverlasting God 2d. | God is the Lord 6d. 
Almighty God, give us omg 2d. | Hear my prayer 2d. 
And I will pray the Father... 2d. | He shall be great ° i 
Christ our Passover ... 1d. | Like as Christ was raised up 3d. 
Give sentence with me 1d. | Thou visitest the earth . 
God is gone up aid +. 2d.| Whenthe Lordturned again 6d. 
SERVICES. 
Te Deum laudamus,in G maj. 6d. | Introit, ro Kyries, Glorias, 
Do. do. (another) do. 3d. and Gratias, Credo, 4 Offer- 
Te Deum laudamus, Benedic- tory Sentences, Sursum 
tus, and Jubilate Deo, in C ; 4d. Corda, 2 Sanctuses, Bene- } 6d. 
major . dictus, Agnus Dei, Pater- 
Te Deumlaudamus and Bene- & | 3d. noster, and Gloria in excel- 
dictus, in F major ... sis, in C major 
Benedictus, in G major 4d. Magnificat and Nunc dimittis, } ad. 
Complete Service, inC major ts. major 





The Offertory Sentences (complete), 4d. 36 Original Hymn Tunes, 2s. 
10 Kyries and Glorias, before and after Gospel, 3d. 
London: NoveELLo, Ewer and Co., 1, Berners Street, W.; or of the 
Composer, 2, Burlington Villas, Underhill Road, Dulwich, S.E. 


CHURCH MUSIC 


BY 


T. MEE PAFTISON. 











I did call upon the Lord... ae we 4d. 
O praise the Lord ... - one ann ose a 
It is a good thing to give thanks. ane 4d. 
O how amiable are Thy dwellings 3d. 
O how plentiful is Thy goodness ‘aie 3d. 





FIVE INTRODUCTORY VOLUNTARIES for the ORGAN, Is. 
London: NovELtto, Ewer and Co. 


CHURCH MUSIC 


COMPOSED BY 


THOMAS TALLIS TRIMNELL, 


MUS. BAC., OXON. 





A Festival Communion Service (in C).. 4d. 
Magnificat and Nunc dimittis (Chant, in D). 3d. 
Cantate Domino and Deus misereatur ” E)_ 4d. 
O clap your hands (Anthem) on «xe eee ose 3d. 
The Lord is King (Anthem) aha ond ea aie ‘tis 4d. 
O praise God (Festival Anthem)... oe pe 4d. 
I have surely built Thee an house 4d. 


London: NoveELto, Ewsr and Co. 


Price One Shilling. 
NE HUNDRED and FIFTY HARMONIES 


for the Gregorian Tones, with a few remarks as to their accom- 








paniment, by C. Warwick peer 
London: Novetio, Ewer and Co 
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Now Ready. Small gto, price 1s. 
cloth, 2s. gd. 


Vocal Parts, 12mo, price 6d. each. 
Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


ist and 2nd Series, bound together 


HE 












SECOND SERIES. Musical 

THE 1 

Hon 

CANTICLES AND HYMNS | & 
Ear! 

; Litt! 

i The 

OF THE CHURCH, “(LA 

POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE, Evety 
TOGETHER WITH | “OR 

RESPONSES TO THE COMMANDMENTS, B sithout 

EDITED BY THE a ra 

REV. SIR F. A. GORE OUSELEY, BART., M.A., aire 
AND © contains 

preparing 

EDWIN GEORGE MONK. Ge 

This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of =~ Py ( 
“ Benedicite,” and a collection of Kyrie Eleisons, old and new. Weebly I 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 


Co., New 





London: NOVELLO, EWER and CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 





THE 


WOMAN OF SAMARIA 


A SACRED CANTATA 
COMPOSED BY 
WILLIAM STERNDALE BENNETT 


A NEW AND REVISED EDITION, 
Containing an additional Soprano Air (No. 154) of the Composer. 
Octavo, paper cover, Four Shillings. Cloth, Six Shillings. 
Tonic Sol-fa Edition, One Shilling. 

London: Nove to, Ewer and Co. 





Just published. 


The Visions of St. John the Divine 


A SACRED CANTATA 


THE MUSIC BY 


FREDERICK ILIFFE, Mus. Doc., Oxon. 


Price 2s. 8vo. 
This work lasts an hour in performance, and will be found especially 
useful to Choral Societies. 
Full Score and Orchestral Parts on hire from the publishers, 
Messrs. NovELLo, Ewer and Co. 





Just published, price 3s. 
HE CALL OF GIDEON. A Sacred Cantata. 
Music composed by Henry Fisuer, Mus. D. 
London: Enocu and Sons. 


RGAN and HARMONIUM MARCHES, 

VOLUNTARIES, &c., edited by Guest, rs., post-free. This 

book contains twenty-two new, showy, and easy pieces of a popular 
character. Joun Guest, 20, Warwick Lane, 








Just published. 
HE HISTORY of MR. HENRY LESLIE’S 


CHOIR from 1855 to 1880.—An account of the most interesting 
events during the existence of the Choir, from its formation to its 
dissolution; principal works performed, dates of their first per- 
formance, number of repetitions, &c., with a few hints and suggestions 
to conductors and members of Choral Societies. Limp cloth, gilt 
lettered, One Shilling. 


“THE “TOY SYMPHONY” PHOTOGRAPH.— 

A GROUP of the EMINENT MUSICIANS who performed 
Romberg’s “Toy Symphony” at St. James’s Hall, London, May 14, 
1880, viz.: Messrs, Sullivan, Barnby, Chappell, Randegger, Blumen- 
hal, Stainer, Kuhe, Engel, Benedict, Cusins, Manns, Rosa, Santley, 
Ganz, Daubert, Cowen, and Barnett; Mr. Henry Leslie (Conductor) 
and the Viscountess Folkestone. With fac-simile autographs. 
Cabinet size (with key), 2s. 6d.; 12 by 9 inches, on mount 21 by 16 
inches, 7s. 6d. Sent, securely packed, on receipt of remittance, by 
F. A. BrincE, 9, Norfolk Road, Dalston Lane, London. 


"THE NICENE CREED, principally from Ancient) Pop 
Sources, in Unison. With Organ Accompaniment. By Sir Jouy) 
Goss. 8vo, 3d.; Voice Part, 1d. e 





‘THE NICENE CREED, set to Ancient Chant! 
Music (the Eighth Gregorian Tone and “ Tonus Peregrinus”} 
for the use of Parish Choirs, by Francis Epwarp GLApsTon3, 


SI OANEY Dn 
S 
3 


















Mus. Doc. 3d. Blow 
Sarees fe 9. ig 
ay 10. ! 
ee NICENE CREED, principally Monotone} 1. The: 
With Organ Accompaniment. By R. W. Crowe, 8vo, 3d. 12. Come 
13. Fores 
nt — 14. Haste 
THE NICENE CREED, composed by Mersecxz.) 33° Zhe: 
With Organ Accompaniment arranged by JoHN STAINER 17. Sunn 
Folio, 6d.; Unison copy, 1d. | 38. Ahay 
ee 19. Thec 
' 20. Engle 
"THE NICENE CREED, composed by MERBECKE,| 21. Ame 
With Organ Accompaniment by JosepH BARNBY. 8vo, 14d. | o Saale 
24. Our) 
HE NICENE CREED, for Four Voices, or for 
Voices in Unison. With Organ Accompaniment. By Jouy” 
STAINER. Folio, 6d.; without Accompaniment, 14d. & ARC 
4 
a ‘ Voi 
: -,. | Ross. Mt 
HE APOSTLES’ CREED, in Monotone Recita- ~ 
tion. With suitable Harmony for the Organ. By Epwan)) 
€ruseE. Folio, rs. 4 
London: NovetLo, Ewer and Co. 5 OPU 
Price 5s., paper cover; or 7s. 6d., handsomely bound in scarlet cloth, 1 THE ' 
gilt lettered, gilt bordered, and gilt edges. P pr 
HE VILLAGE ORGANIST. New Edition, ye ; 
complete in One Volume. 142 Pages. It contains 78 Volun- | TO TI 
taries, all of which, except four, were composed expressly for the work | HARK 
by nearly all the most eminent English musicians. a THE |] 
“ Shows in an interesting manner the present state of musicianship DAME 


in England.”—Musical Times. ’ : 
*,* This work is increasingly popular with the Profession as 4 
Lesson-book for Organ and Harmonium Pupils and as a Prize-book. 
All orders should be addressed to the Publishers. 
London: NovE.Lo, Ewer and Co, 








TO ORGANISTS. 
HE UNIVERSAL ORGANIST, a Series of 


Shilling Volumes, averaging 30 pages each. Full music size:— 
No. 1. Eight Original Pieces and Arrangements—F. Archer, a 
» 2. Ten Gavottes and Minuets of the Great Masters—Dr. Spark.; ment, d 
» 3+ Thirty-two Introductory Voluntaries (entirely new)—Arthw — Nove. 
Fohnson, | 

» 4 Eight Original Pieces and Arrangements (second selection)-| 
F. Archer. ij 














NEW 
(To be continued.) fi (by p 

Price One Shilling each. STHE Wai 

CunincHam Boosey and Co., 296, Oxford Street, and all Musicsellers'Srepyen S 
Lond 
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‘ 
r 
ether § ROBERT COCKS AND CO.’S POPULAR MUSIC. 
History of MUSIC. By W. S. -RockstTRo. 
“We can award high praise to Mr. Rockstro’s treatise.”— 
Musical Times. Post-free for 24 stamps. 
4 ASY MUSIC for the PIANOFORTE. 
; WILLIAM SMALLWOOD. 
Home Treasures, Nos. 1 to 25 
Echoes of Home, Nos. 1 to 25 
Early Flow’rets, Nos. 1 to 25... 
Little Footprints, Nos. 1 to 25 
The Farewell March P ad te 
All post-free, at half-price. 
LARKE’S CATECHISM of the RUDIMENTS 
of MUSIC. a2igth Edition. Free by post, twelve stamps. 
© “Every child learning music should have this book.”—Morning 
~ Chronicle. 
' GOR TWELVE STAMPS, Post-free.—-READING 
: at SIGHT.—Musical Cards for rapidly acquiring this art 
P without assistance. 
' QUTTON’S ELEMENTS of the THEORY of 
MUSIC.—A full, elementary, and cheap work. This treatise is 
found invaluable to the students and pupils in training colleges, con- 
vents, and schools. It exhausts the subject of musical notation, and 
© contains the elements of harmony, and will be found most useful in 
preparing them thoroughly for the Cambridge Local Examinations. 
10th Edition. Post-free for 24 stamps. 
' ““-HOUSANDS of MUSIC TEACHERS will hail 
i? G. F. WEST’S QUESTIONS on the THEORY of MUSIC 
* with joy, because it will materially lighten the labour of teaching.”— 
Weekly Times. Post-free for 12 stamps. London: Ropert Cocks and 
| Co., New Burlington Street. 


f WILLIAM J. YOUNG’S 


E. Each 2s. 6d. 
20 «- E. Each 2s. 6d. 
...Wery easy. Each 1s. 
...Very easy. Each rs. 
E. 3s. 





RRS 


of 








= 
Popular Part-Songs for S.A.T.B. 
4 — s. d. 
» 1x. I love the merry springtime 21st thousand net o 2 
’ 2. Gaily through the greenwood ... 35th = do. ~~ & 2 
‘ 3. O welcome, merry May ... 6th do. wt See 
. ) 4 The mountain maid is 6th do. » 0 2 
Shant) 5. Come o’er the mountain Mn 8th do. a. Oca 
‘inus”) 6. Hail, merry, merry Christmas... 16th do. » ea 
STONE,| 7+ Songs of praise the angels sang oa Gh &. a (eS 
8. Blow, ye balmy breezes, blow ... «. 7th do. a 
Fairy revels a Se ~ roth do. oa os 
Oh! peaceful vale of rest 5th do. » oo 
Themerry bird 2. ww. 5th do. hae sn % 
Come, let us be merry and gay 5th do. so OF 
Forest echoes one on 7th do. a = s 
Haste, ye merry elves... ai 5th do. oo 
The streamlet (with soprano solo) 3grd_ do. oe “mis 
Sunshine and shadow das 3rd_—s do. ay Se 
Sunny rays (with soprano solo) grd_ do. a ee 
A happy New Year aa me 3rd_—s do. oo | Gs 
The coming of Spring 3rd_—s do. on oo 
England’s glory ac oa 4th do. nw Ors 
A merry Christmas to you all ... ee 3rd do. Ors 
The air resounds with music sweet .... 2nd do. ~~ @ 2 
Toa sleeping child on wv. Ist do. » O 2 
Our National Church .. ee 2nd do. aT 
Ditto (Organ copy) Ist do. a 2 6 


London: Nove._io, Ewer and Co. 


‘) 
' NAkcIssus and ECHO. Cantata for mixed 


















ig Voices, with Pianoforte Accompaniment. Words by Miriam 
cita: Ross. Music by Epwin C. Sucu, Mus. Bac., Cantab. Price 3s. 
DWARD |) London: Novetto, Ewer and Co. 

i 

_ POPULAR FOUR-PART SONGS sy GABRIEL 
—_ DAVIS. 
:cloth,| THE THREE STARS Saale gel 2d. 

ne THE KNIGHT’S KETURN (4th Edition) ze oe a 
on GOD SAVE THE PRINCE (ie .». » poe eco 2d. 
ition,” THE DISTANT SEA _... (5th i) eae 
Volun| TO THE WOODS ... - (6th » ) 2d. 
1e work | HARK! 'TIS MUSIC Ce ow Ras | a 
, .. THE HOUR OF REST ... (3rd » ?) sie «a 2 
ianship DAME WIGGINS OF LEE (Humorous). (3rd Edition) 2d. 
‘anil DAMETROT .. .. ( 4  ) (andy) 2d. 
oak: London: Novetio, Ewer and Co. 

WO NEW QUARTETS, for LADIES’ VOICES. 
By Cuarzes J. Harcitt. 
(Performed by the Ladies of the Royal Academy, on July 3, and at 
Miss Katherine Poyntz’s Concert, on July r.) 

es of MAYPOLE SONG, for ss.a.a. with Harp (or Piano) Accom- 
size - paniment, dedicated to Henry Leslie. Price rs. net. 

a HEY THAT SOW IN TEARS, for s.s.a.4., without Accompani- 
Spark.’ ment, dedicated to CHARLES OBERTHUR. Price 6d. net. 


Arthu Nove.to, Ewer and Co.; and of the Composer, 19, St. James’s 
Square, Notting Hill. 





tion}-| 
is pied SONG for a BASS VOICE. Dedicated 
iY permission) to the Right Hon. W. E. GLADSTONE, M.P. 
WOODMAN, Poetry by EpwarD OxENFoRD. Music by 
Two Shillings net. 






STHE 
sellers StepHen S. STRATTON. 


ELECT COMPOSITIONS from the GREAT 
MASTERS, arranged for the Organ, with Pedal Obbligato, by 
RTHUR HENRY BROWN. 


A 
No. aa eae 
“ Wedding March,” by Mendelssohn. 


I. 
2. March from “ Tannhauser,” by Wagner. : 

3. Marches from “ Scipio.” and from Occasional Oratorio, by Handel. 
4 “Coronation March,” from Meyerbeer’s “ Prophéte. ” ; 
5. “Dead March” in “ Saul” and “ See the conquering,” by Handel. 
§. Andantino, by Haydn. and “ Waft her, angels,” from “ Jephtha.” 
y. “As pants the hart,” Spohr, and “ Where’er you walk,” Handel. 

8 “ My heart ever faithful” by Bach. 


Andantino and Andante from Sonatas, by Pleyel. 

“ The Hero’s March,” by Mendelssohn. 

“Quis est homo?” from Rossini’s “ Stabat Mater.” | 
Air et Cheeur, from “ La Dame Blanche,” by Boieldieu. 
Grande Marche Héroique in C, by Fr. Schubert. 
Grande Marche Héroique in D, by Fr. Schubert. 
Overture, “ Berenice,” by Handel. 

Overture, ‘“‘ Sosarmes,” by Handel. 


17. Handel’s Overture, “ Alcina.” 

18. Gavotte, from Handel’s Overture, “ Otho.” 

1g. “La Carita,” by Rossini. 

20. “ Angels ever bright,” and “ Pious orgies,” Handel. 

21. ‘Ave Maria,” by Franz Schubert. 

22. Aria, by Antonio Lotti. Circa 1700. 

23. “ My soul thirsteth for God,” from Mendelssohn’s 42nd Psalm, 
24. “Gloria in excelsis,” from Weber’s Mass in G. 

25. ‘Fac ut portem,” from Rossini’s ‘“ Stabat Mater.” : 
26. “ Pieta, Signote,” from “San Giovanni Battista,” by Stradella, 
27. Handel’s Overture to “Julius Cesar.” 

28. Serenade, by Franz Schubert. 

29. Aria, by Cavaliere Gluck. 1765. 

30. Aria, from “ Alcina,” by Handel. 4 

31. Aria, from “ Artaserse,” by Leonardo Vinci. 1730. 

32. Cantata, by Alessandro Scarlatti. 

33. Aria, by Ch. Gluck. 1769. 

34. Aria, by Domenico Cimarosa. 1784. 

35. ‘ Diedi il Coro,” Aria by Handel. 


36. Siciliana by Long. 
Andante by Long. 
Aria, by Padre Martini. 1763. 

“ Kyrie Eleison,” from Schubert’s Mass in G. 

Aria, by Gluck. 1767. 

“ Sanctus” and “ Hosanna,” from André’s Mass. Op. 43. 
2. Last Chorus, from Beethoven's “ Mount of Olives.” 

“ He shall feed His flock,” from Handel’s “‘ Messiah.” 


43- } 

44 : Tu solus,” by Vincenzo Righini. 1788. 

45. “Hallelujah” Chorus, from Handel’s “ Messiah.” ; _ 

40. “Turn Thy face,” “ Then shall I teach,” “ I will magnify Thee, 
from Anthems by J. Weldon. ee be 

47. “The heavens are telling,” from Haydn’s “ Creation.” : 

48. Andante and Allegretto, from Handel’s Violin Sonata in A major. 

49. Slow Movement from Symphony 36, by Haydn. 

50. Andante con Variazioni, from Spohr’s Notturno. Op. 34. | 

51. “ Wie nahte mir der Schlummer,” by C. M. von Weber. Aria by 
the Comte de St. Germain, 1760. 

52. ‘Marche Solennelle,” by Franz Schubert. 

53. Adagio, from the Notturno (Op. 34), by Louis Spohr. “4 

54. ‘Ave Maria,” from the “ Evening Service,” Book 7, by Cherubini. 

55. Overture and Minuet to “ Samson,” Handel, 1742. 

56. ‘ The arm of the Lord,” by Haydn. ad 

57- ‘“ Deh lascia oCore,” from “ Astianatte,” by G. Buononcini, 1727. 

58. ‘Gloria in excelsis,” from Schubert’s Mass (No. 2), in C. 

59. “Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 

60. “Gloria in excelsis,” from Mozart’s 12th Mass. 


Nos. 3, 6, 8, 9, 11, 13, 14, 15, 16, 19, 22, 24. 25, 27, 35, 39, 41, 42, 44, 45s 
47, 48, 49, 50, 51, 53, 54 to 60, are very suitable for performance from 
Easter to Advent. 

(Continuing.] 
Price Two Shillings each. 
Volumes I., II., and III, bound in cloth, are now ready, each con- 
taining 20 numbers, price One Guinea each. 
London: B. WittraMs, 60, Paternoster Row. 


Sung with great success by Miss José SHERRINGTON. 


THE ZINGARA 


Written and composed by GaBriEL Davis. 
Price 2s. net. 
London: Novetto, Ewer and Co. 
Sung by Miss Apa TOLKIEN. 
NEW SONG 


ELSIE (THE FLOWER GIRL’S SONG) 


Written and composed by GasrieL Davis. 
Price 2s. net. 
London: Novetto, Ewer and Co. 











Now ready. 


LOVE’S MESSAGE 
Sung by Mr. G. H. Wetsn, R.A.M. (Durham Cathedral). 
Worps sy W. WHITACRE, Esq. 

MUSIC BY 
J. H. LEWIS. 


Net, 2s.; post-free from the Author, 14, Scarborough Street, West 





Now ready. 
DE TO GREECE. Music by W. Moon, LL.D. 
Words by Mrs. Moon. To be had of Novetto, Ewer and Co., 


Hartlepocl, Durham. 





London: Nove.to, Ewer and Co., and all Musicsellers, 








1, Berners Street, W., and other Musicsellers. 





Price ts. 
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OKATORIOS, CANTATAS, MASSES, &. 











PRICE ONE SHILLING EACH. 
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ASTORGA. 
STABAT MATER. 
BACH. 


GOD GOETH UP WITH SHOUTING. 
GOD’S TIME IS THE BEST. 

MY SPIRIT WAS IN HEAVINESS. 

O LIGHT EVERLASTING. 

BIDE WITH US. 

A STRONGHOLD SURE. 


MAGNIFICAT. 
J. BARNBY. 
REBEKAH. 


BEETHOVEN. 


MOUNT OF OLIVES. 
MASS IN C (Latin Worps). 
MASS IN C (Latin anp ENGLIsH). 


J. BRAHMS. 
A SONG OF DESTINY. 

CARISSIMI. 
JEPHTHAH. 

CHERUBINI. 


THIRD MASS IN A (Coronation). 
SIR M. COSTA. 
THE DREAM. 
NIELS W. GADE. 


SPRING’S MESSAGE. 8d. 
CHRISTMAS EVE. 


HERMANN GOETZ. 
BY THE WATERS OF BABYLON. 


NGENIA. 
CH. GOUNOD. 
MESSE SOLENNELLE (Latin Worps). 


CROSS (FiL1# JERUSALEM), 
DAUGHTERS OF JERUSALEM. 


J. O. GRIMM. 
THE SOUL’S ASPIRATION. 


HANDEL. 


MESSIAH (Pocket EpITI0nN). 
ISRAEL IN EGYPT (Dirro). 
JUDAS MACCABZUS or 
DETTINGEN TE DEUM 
UTRECHT JUBILATE. 


(StxtH CHANDOS ANTHEM). 
ACIS AND GALATEA. 


HAYDN. 
THE CREATION (Pocker EpirTi0n). 


THE SEASONS). 


FIRST MASS IN B FLAT (Latin Worps). 
SECOND MASS IN C (Latin Worps). 
THIRD MASS (ImperraL) (LaTIN Worps). 
THIRD MASS (ImperiAL) 

TE DEUM (Latin anv ENGLIsH). 


ENG"DI, OR DAVID IN THE WILDERNESS. 


REQUIEM MASS IN C MINOR (LatIN anv ENGLISH). 


THE SEVEN WORDS OF OUR SAVIOUR ON THE 


O PRAISE THE LORD WITH ONE CONSENT 


ACIS AND GALATEA. EpiTEp sy J. BARNBY. 


SPRING. SUMMER. AUTUMN. WINTER (From 
FIRST MASS IN B FLAT Tarai AND ENGLIsH). 


LATIN AND ENGLISH). 














MENDELSSOHN. Pee 
HYMN OF PRAISE (LoscEsanc). | 
AS THE HART PANTS (42np Psatm). I¢ 
COME, LET US SING (95TH Psa.m). PR 
WHEN ISRAEL OUT OF EGYPT CAME (r1q1x |) JERE! 
PsaLm). 8 VoIcEs. EVENIN 
NOT UNTO US (115TH Psatwm). of p: 


my ract 
LORD, HOW LONG WILT THOU FORGET ME? j win te 




















LONDON: NOVELLO, EWER AND CO. 


(137H PSsALy). Vena 
HEAR MY PRAYER.  Honoras 
THE FIRST WALPURGIS-NIGHT. curing t 
MIDSUMMER NIGHT’S DREAM. B chtitled 
MAN IS MORTAL (8 Voices). accordin 
FESTGESANG (Hymns oF Praise). a 
FESTGERANG (MaLe Voices). cecutan 

U *  undersi 
TO THE SONS OF ART. ) “EDW 
AVE MARIA (Saviour oF SINNERS). 8 VOICES. N HENI 
MEYERBEER. B BRE 

gist PSALM (Latin Worps). | 1880-81. 
gist PSALM (ENGLIsH Worps). BF 
MOZART. pane sa 
FIRST MASS (Latin anp ENGLIsH). Pg A 
SEVENTH MASS (Latin Worps). Mater" 
TWELFTH MASS (Latin Worps). (Handel) 
TWELFTH MASS (LaTINn anv ENGLIsH). a-guinea ; 
REQUIEM MASS (Latin Worps). pats 
REQUIEM MASS (Latin anp ENGLis#). Toanten 
PERGOLESI. ANG 
STABAT MATER (FEMALE VolIczs). Mr. WI 
f ORGA! 
ROMBERG. Lip pat Seve 
THE LAY OF THE BELL. pte nanan 

THE TRANSIENT AND THE ETERNAL. keeper, 
ROSSINI. Bs 

STABAT MATER (Latin anp EnctIsH). ; Principal, 
essors, ‘ 
F. SCHUBERT. B 18%, at 16 
SONG OF MIRIAM. Wall, EC 
ildhal 
R. SCHUMANN. [ho 
ADVENT HYMN, “IN LOWLY GUISE.” ‘ a 
MANFRED. _ TUTION, 
NEW YEAR’S SONG. the First ¥ 
_ on Tugsps 
E. SILAS. P Theory of 
MASS. "gratis on a 
ALICE MARY SMITH. > CHEL 
ODE TO THE NORTH-EAST WIND. CHO 
Sypecrinc 
SPOHR. | Sypscriptio 
LAST JUDGMENT. pes 
GOD, THOU ART GREAT. | GATUI 
THE CHRISTIAN’S PRAYER. cote 
A. SULLIVAN.. | 
FESTIVAL TE DEUM. : (Papi 
Cc. M. VON WEBER. Qcber 21 
MASS IN G (Latin anv Enctis#). Fugue (A 0 
MASS IN E FLAT (Latin anv ENGtIsH). bo 
JUBILEE CANTATA. oo 
| 7 EED: 
S. S. WESLEY. eer TOR 

O LORD, THOU ART MY GOD. | @0Lo 

Sti 

















Printed by Noveito, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia. —Wednesday, September 1, 188 









XUM 






